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This is Where It All Began ... 


Marion and Sam Marsh, with their daughter, Hong Kong 


This, the third of the auctions of the Marsh Collection takes 
us away from London to the place where Sam and Marion’s 
collecting journey began. 


Sam and Marion arrived in Hong Kong in 1972 to work 

as dentists. At that time, Hollywood Road was a place of 
opportunities and pitfalls in equal measure, offering the 
chance to take home a treasure or a fake, a bargain or 
money lost. Although Sam and Marion already had an 
interest in Chinese art and history, in an arena such as this, 
two novices newly landed in Hong Kong would need an 
experienced and knowledgeable mentor to give them the 
confidence to enter the market. 


Fortune favoured the Marshes, as in their apartment block 
on Hennessy Road lived one Adrian Joseph an experienced 
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dealer with great taste, able to separate the wheat from 
the chaff and who knew the best dealers to visit. Sam and 
Marion were working long hours and had a growing young 
family to look after with the arrival of their second daughter, 
born here, and therefore had little time to indulge their 
interest. 


But it was here in Hong Kong, bitten by the excitement of 
Hollywood Road and having found an advisor and lifelong 
friend in Adrian Joseph, that Sam and Marion first started 
to embark on their collecting journey. In Sam’s 2020 book 
Brushpots, he describes one item as “First love is the 
sweetest”, as it was the first piece of Chinese art they 
bought, a wooden brushpot given to Sam by Marion on his 
30th birthday. 


Sam Marsh with his daughter, Hong Kong 


The first piece of porcelain that Sam bought was a 

perfect small blue and white round box and cover, a 
secret Christmas present for Marion in 1977. The pot was 
unwrapped, and Marion was delighted until their beautiful 
blonde toddler decided to pull on the wrapping paper. The 
pot fell to the floor and smashed. 


The collection really gained momentum when, on returning 
home, Sam and Marion were able to visit London on 

a regular basis. This was at a time when London had 

a proliferation of great dealers. Sam and Marion were 
always keen to expand their knowledge and so took full 
advantage of this opportunity to strike up relationships with 
these dealers and learn from them. With their advice, the 
collection started to grow rapidly. 


Lot 8 


In their formative years, Sam and Marion purchased many 
pieces from Richard Marchant, who had long admired 
Transitional porcelain and actively promoted this, at the 
time, rather undiscovered period in Chinese art. Sam 

and Marion evidently shared this love, and their collection 
began to focus more on porcelains of this period and on 
brushpots in particular. 


Here | must mention the astonishingly large blue and white 
brushpot (Lot 8) that Sam describes in his collector’s notes 
as “This is the Daddy! Yes it really is that big, get the tape 
out and see". It was purchased from Marchant at the 
Grosvenor House Antique Fair in 1991 for what was then a 
record price for a Transitional period brushpot. 
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Marion and Sam Marsh, with their daughters, Hong Kong 


Sam told me that at the time, this was “a big step up” 
for them. However, to me, this purchase also serves to 
illustrate Sam and Marion's ability to appreciate when 
they were being shown something outstanding. Like all 
great collectors, they would seize the opportunity when it 
presented itself. 


| personally feel that all the finest collections are put 
together out of a love and admiration for each individual 
piece, and this is very much the case with the Marsh 
collection. With all advice received and taken on board, 
they ultimately bought out of a love for the objects and 
continued to buy in all mediums, gaining huge enjoyment 
from each item. 


On a personal note, | was delighted to sell to them the 
beautiful and finely decorated 'Elephant Leg' vase (Lot 
4) that was part of my 30th Anniversary Exhibition ‘Eight 
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Lot4 


Transitional Treasures' in 2015. This marked not only my 
30th year in the antique business but also thirty years of 
helping Sam and Marion build their collection. 


It's seems fitting that a collection that began its journey 
here in Hong Kong has now come full circle. This auction 
at Bonhams presents a wonderful opportunity for buyers to 
add to their collections and enjoy the objects as much as 
Sam and Marion have. 


It may all have started with some shards on the floor when 
a naughty toddler pulled at some wrapping paper, but 

the collection grew to be one of the finest in the genre of 
Transitional porcelain and scholar's objects in all mediums. 


John Berwald 
London, October 2024 
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The Literati Taste in Custom-Made Pieces: 


A Glimpse into the Character of 17th-18th Century Jingdezhen Scholar's 
Studio Objects through the Marsh Collection 


Huang Qinghua, founder of the Tang Ying Society 
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Lot 7 


For decades, esteemed British collectors, the Marsh couple, have been 
passionately devoted to collecting late Ming and early Qing dynasty 
ceramics, as well as Ming and Qing scholar's studio objects. They have 
developed a profound appreciation for the artistry of porcelain. The late 
Ming and early Qing ceramics in their collection are characterised by 
rich and lively decorative themes, with particular emphasis on pieces 
bearing the names of artisans, commissioners, and date marks. These 
criteria serve as essential standards for their collection, aiming to 
underscore a scholarly interpretation of Jingdezhen's ceramic history, 
which could be described as the essence of their collecting philosophy. 


Whether exquisite civilian kiln wares of the late Ming and early Qing 
period or refined scholar's objects commissioned by the Qing court 

in the 18th century, each piece reveals the unique taste of the literati. 
Together, these items reflect the scholars' aspirations and dedication to 
specially designed, custom-made creations. 


This Autumn, Bonhams Hong Kong Presents the Marsh couple's third 
collection series of ceramics, a stunning showcase of the harmonious 
fusion between literati aesthetics and Jingdezhen ceramic art from the 
late Ming period onwards. 


Lot 7, a rare wucai documentary ‘Budai and Boys’ dish, Yeyuju three- 
character mark, cyclically dated to the Jiashen year, corresponding 

to 1644 and of the period, is an exceptional representative of late 

Ming and early Qing Jingdezhen ceramic artistry. With prestigious 
provenance and numerous documented references, the dish boasts an 
impressive decorative quality. The underglaze blue contrasts beautifully 
with the overglaze polychrome, creating a fresh and appealing effect, 
entirely free of garishness. The inscription in ink script reads: ‘If one’s 
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nature turns wicked, it becomes demonic; if one’s nature is clear, 
demons are naturally dispelled. In clarity, there is neither demon nor 
dispelling. Composed on an autumn day in the Jiashen year at Ten 
Thousand Bamboo Studio,’ with the seals ‘Zhongshanren’ (Man from 
Zhongshan) and additional circular and square seals 'Bamboo' and 
‘Jing’ [Jing and Ying are interchangeable in Classical Chinese] in iron- 
red. 


This piece holds considerable scholarly value, bearing a dated 
inscription, ‘Jiashen Autumn Day,’ corresponding to the seventeenth 
year of the Chongzhen period, or 1644, marking a critical transition 
between the Ming and Qing dynasties. Judging by its quality and level 
of craftsmanship, there is no visible evidence of direct upheaval in 
Jingdezhen's ceramic production due to the regime change. In fact, 
Jingdezhen remained under Southern Ming control until the third year 
of the Shunzhi reign, after which it transitioned to the Qing dynasty with 
minimal conflict. 


To date, several known pieces from the late Ming to early Qing period 
bear inscriptions from the Ten Thousand Bamboo Studio, as listed in 
the table on the right. 


The existence of these five pieces indicates that the porcelain from the 
Hall of Ten Thousand Bamboo had been produced continuously from 
the earliest known piece dated to the year of Guimei to the year of 
Jiawu, spanning over a decade. This demonstrates that the workshop 
was active during this period, witnessing the peaceful transition of kiln 
production in Jingdezhen from the late Ming to early Qing dynasty. 


Year 


An inscribed blue and 
white 'scholars in a 
bamboo grove' jar and 
cover 


Guiwei, the 16th Year 
of the Chongzhen 
Reign, Ming Dynasty, 
corresponding to 1643 


A wucai 'Maitreya and boy 
dish (Lot 7) 


Jiashen, the 17th Year 
of the Chongzhen 
Reign, Ming Dynasty, 
corresponding to 1644 


Poem 


Inscription 


Provenance 


"Sitting alone in the 
quiet bamboo grove, 

I play the zither and let 
out a long whistle. 

In the deep forest, no 
one knows me, 

The bright moon 
comes to shíne upon 


me. 


"Written on an autumn day 
of the Guiwei year for the 
Wan Gan Jing She." 

The opening verse is 
‘Zhongshan Ren', followed 
by a blue and white square 
seal mark 'Zhu Jing’ 


Provenance: 
Former collection of a renowned Danish Ceramic Artist 
Bjorn Wiinblad 


Published : 

Empire of the Dragons-Chinese Art Treasures Through 
4000 Years from Hong Kong, Sweden and Denmark, 
1995, no. 98. 


Exhibited : 

"Chen Se Fei Yang: Mingmo Qingchu Jingdezhen ciqi zhi 
Batele Jueshi jinian tezhan, Jingdezhen Dongjiao School, 
December 2016, no. 68 


"Evil nature turns into 
demons, 

With enlightened 
nature, demons are 
vanquished. 
Enlightenment and 
demons, 

Without enlightenment, 
there is neither creation 
nor destruction." 


"Written on an autumn 
day of the Jiashen year, 
depicting Ming Xing at 
Wan Gan Jing She." 

The opening verse is 
‘Zhongshan Ren,' followed 
by two round and square 
seals: 'Zhu' and ‘Jing’ 


Provenance: 

Salle des ventes des Beaux-Arts, Brussels, 22 April 1944 
Robert (1903-1968) and Isabelle (1915-2010) de Strycker 
S. Marchant & Son, London, 3 November 2013 


Published, Illustrated and Exhibited: 

The Oriental Ceramic Society, China Without Dragons: 
Rare Pieces from Oriental Ceramic Society Members, 
London, 2016, pp.298-299, no.176 


A blue and white ‘deities 
and figures’ gu 


Guiji, the 10th year of 
Shunzhi Reign, Qing 
Dynasty, corresponding to 
1653 
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ВЭ 421и +иате? 


"Written in early winter of 
the Guiji year, depicting the 
Geng Miao Shrine Lamp 

at Wan Gan Jing She, 
produced by Bi Gui Shan 
Ren." 

Followed by two round 
and square seals: 'Zhu' 
and 'Jing' 


Exhibited: 

Jingdezhen Dongjiao School, Chen Se Fei Yang: Mingmo 
Qingchu Jingdezhen ciqi zhi Batele Jueshi jinian tezhan, 
December 2016, no. 69 


A blue and white ‘autumn 
pavilion amidst falling 
leaves’ brushpot 


Jiawu, the 11th year of 
the Shunzhi Reign, Qing 
Dynasty, corresponding to 
1654 


“Written on an autumn day 
of the Jiawu year for Wan 
Gan Jing She.” 


Provenance: 
Former collection of Yiru Shanfang 


Published : 
Ming Qing bitong, Beijing, January 1997, p. 26 


A blue and white ‘rock and 
poem’ brushpot 


Jiawu, the 11th year 

of Shunzhi reign, Qing 
Dynasty, corresponding to 
1654 


A blue and white ‘friends 
on a branch’ brushpot 


Jiawu The 11th year of 
Shunzhi, Qing dynasty, 
corresponding to 1654 


A blue and white 
‘landscape’ink box and 
cover (shard) 


Jiawu The 11th year of 
Shunzhi Reign, Qing 
Dynasty, corresponding to 
1654 


"Amidst the clustered 
osmanthus, the beauty 
of the lotus lingers; with 
just a foot, a thousand 
peaks are traversed, 
and the spirit travels 
ten thousand miles." 


"Written on a spring day 
of the Jiawu year for Wan 
Gan Jing She." 


Followed by two round 
and square blue and white 
seals: 'Zhu' and 'Jing' 


Provenance: 
Collection of the Chongqing China Three Gorges Museum, 
Collection Number 34295 


Published : 

Wang Chunjing, 'A Note on Several Qing Dynasty Shunzhi 
Blue-and-White Porcelains from the Chongqing China 
Three Gorges Museum', 'Cultural Relics Appraisal and 
Appreciation’, Issue 23, 2019, pp.18-19 


"Written on an autumn day 
of the Jiawu year for Wan 
Gan Jing She." 

Followed by two round 
and square blue and white 
seals: 'Zhu' and ‘Jing’ 


Provenance: 
An American private collection 


Published : 
M. Butler et al., Treasures from an Unknow Reign: Shunzhi 
Porcelain, Honolulu Academy of Art, 2005, p.134, no.27 


"Written on an autumn day 
of the Jiawu year at Wan 
Gan Jing She." 


Provenance: 

Collection of the Tang Ying Study Association, Jingdezhen, 
unearthed in the autumn of 2010 at the kiln site of 
Shibagiao (Jin Jia Nong), Jingdezhen 
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Lot 22 


The inscription featuring the phrase 'Zhongshan ren' and other 
porcelain pieces can be found in multiple examples, such as the blue 
and white porcelain bottle with the story of Wuling yuan from the 11th 
year of Shunzhi in the Shanghai Museum. The round and square seals 
with ‘bamboo’ and ‘jing’ appear most frequently, suggesting they are 
marks from the same workshop. 


The poem inscribed, 'Evil nature becomes a demon; pure nature 
destroys the demon. The nature of clarity and the demon, without 
clarity, there is no destruction,' is rarely found among porcelain from 
the late Ming to early Qing period. Alongside the figure of the cloth-bag 
monk Budai, only two examples are currently known: this piece and 
another blue and white vessel. 


In addition to its relatively unique theme depicted in blue and white 
decoration, this piece also features a red enamel inscription at the 
bottom: 'Yeyu Ju', which is currently known as the only example of its 
kind. 


Comparative analysis of late Ming and early Qing dynasty porcelain 
reveals that the ‘bamboo’ and ‘jing’ seals also belongs to the same as 
those from the Hall of Ten Thousand Bamboo. A few porcelain pieces 
with the mark "Wanzhu Shanfang' (Mountain hut of Ten Thousand 
Bamboo) still exist from the late Ming and early Qing periods, and 
their style is highly consistent with that of the ‘Hall of Ten Thousand 
Bamboo.' Therefore, both 'Wanzhu Shanfang' and 'Hall of Ten 
Thousand Bamboo' are closely related to the meaning of bamboo. It 
is evident that the owner of these names had a deep obsession and 
affection for bamboo, which was favoured by literati and imbued with 
various cultural connotations. The appearance of these bamboo- 
related hall names on porcelain reflects the significant interaction and 
integration between the interests of late Ming and early Qing literati and 
the porcelain artistry of Jingdezhen. 
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Zhao Wuniang Preparing Makeup 
Gao Ming, The Pipa Ji, three volumes, late Yuan dynasty. 
Woodblock edition by Wang Guanghua at Wanhu Xuan, 1597 


In the autumn of 2010, at the kiln site of Eighteen Bridges (Jin Jia 
Nong) in Jingdezhen, a Ming Chongzhen blue and white ink box 
inscribed with ‘Written in the Hall of Ten Thousand Bamboo on an 
autumn day of the Jiawu year' was unearthed, providing physical 
evidence that the Eighteen Bridges kiln site was the location of a 
workshop producing high-quality porcelain from the late Ming to 

early Qing dynasties. Eighteen Bridges is situated southeast of the 
Imperial Kiln Factory, approximately 100 meters south of Zhushan 
Middle Road in the current urban area of Jingdezhen. Since the mid- 
Ming dynasty, it has been a central kiln site for porcelain production, 
with its peak development occurring during the late Ming and early 
Qing periods. In the years around 2000, due to urban redevelopment 
in the old district of Jingdezhen, numerous fragments of high-quality 
porcelain items such as ink tubes, flower vases, cylindrical bottles, and 
incense burners dating from the Chongzhen to the Kangxi period were 
frequently unearthed, making this the only kiln site in the urban area 

of Jingdezhen where a large-scale discovery of remnants of high-end 
porcelain from the late Ming and early Qing periods has been made. 


Lot 22: a famille verte ‘Lady at her toilette’ dish, Chenghua six- 
character mark, Kangxi, is adorned with beautiful and vibrant colours, 
featuring a figure that is remarkably lifelike, and it is in an exceptionally 
well-preserved condition. Its composition closely resembles the 
depiction of Zhao Wuniang preparing her makeup in the 25th year of 
the Wanli reign, from the woodblock edition of the Pipa Ji by Wang 
Guanghua. The actions and expressions of the ladies, as well as the 
indoor furnishings and makeup items, correspond almost one-to- 
one, demonstrating the significant influence of woodblock prints on 
the creation of Jingdezhen porcelain at that time. The inscribed poem 
reads: 'As the night deepens and the rooster crows, I rise at dawn to 
try on new makeup.’ It bears the seal ‘Mushi Ju,’ which was the name 
of a workshop in Jingdezhen that coexisted with the 'Zhu Jing' mark 
since the late Ming and early Qing dynasties. In the Marsh collection of 
porcelain, there are multiple examples of ceramics bearing the Mushi 
Ju mark. 


Lot4 


Edited by Yang Erzheng, illustrated by 


Lot 16 


Cai Ruzuo, and engraved by Huang Dechong, 
Illustrated Genealogy of Ancestors, Volume 
One: Landscapes and Figures, p.19 features 
‘Zhong Kui Riding a Deer’, published by 


Yibai Tang in 1607 


Similarly, there are multiple examples influenced by this, such as 

lot 4, a blue and white ‘Zhong Kui’ elephant leg vase, Chongzhen, 
which depicts Zhong Kui riding a deer. The figures are exceptionally 
large and vividly painted, closely resembling the depiction of 'Zhong 
Kui on a deer’ in the Illustrated Genealogy of Ancestors compiled by 
Yang Erzheng and painted by Cai Ruzuo, with engravings by Huang 
Dechong. This book had a wide influence, confirming that the design 
of this piece is derived from it. 


During the late Ming and early Qing dynasties, the theme of Zhong 
Kui was not commonly seen on porcelain, but every known piece is 
of high quality, with exquisite and lively paintings that are exceptional. 
For example, the blue colour of this piece indicates that it must have 
been painted with exceptionally beautiful blue pigment. The brilliance 
of blue and white porcelain from the late Ming and early Qing dynasties 
revolves around the quality of the blue pigment. The refinement 
technology of the blue pigment, represented by the superior Zhejiang 
material, upgraded from the previous water selection method to a 
calcination method. The Zhejiang material refers to the cobalt from 
Zhejiang province, and according to historical records, the official kilns 
at Jingdezhen used this material from the Ming dynasty to the Qing 
dynasty’s Qianlong period. 


Ming scholar Song Yingxing mentioned in Tian Gong Kai Wu: 


‘All painted bowls made from blue material are fundamentally the 
same... This material does not grow in deep soil but on the surface. 
The deep ones are dug down to three feet and then stopped; every 
province has it. It can also be distinguished as upper material, middle 
material, and lower material. When used, the charcoal fire must be 
heated red. The upper material yields a bright greenish hue, the middle 
one is slightly blue, and the lower one is close to earthy brown... As 
for the high-quality fine ware and imperial vessels with dragons and 
phoenixes, they are all made with upper material... For everything 
produced in Raozhou, those from the mountainous regions of Quzhou 
and Xinzhi are the best and are called "Zhejiang material.” 


During the Tiangi and Chongzhen periods, the refinement of blue 
cobalt switched to the ‘fire calcination method.’ This ‘calcination’ 
means heating the ore below its melting point to decompose it and 
remove volatile substances like crystallization water, carbon dioxide, 

or sulphur dioxide, making it easier to extract the main components 

of the minerals and achieve a higher purity. A large number of physical 
examples of blue and white porcelain from the late Ming and early Qing 
dynasties demonstrate that the upgrade in blue pigment refinement 
technology was an incredibly important technical breakthrough with 
far-reaching effects! 


Therefore, the woodblock prints represent the aesthetic beauty of form 
and content in late Ming and early Qing porcelain, while the quality 

of blue pigment represents the material beauty of these ceramics. 
Both are vividly expressed and resonate with each other in this piece, 
creating a harmonious fusion. 


Lot 16: an exceptional wucai ‘eighteen Luohans’ elephant-leg vase, 
Shunzhi. The theme of this vase is the depiction of the Eighteen 

Arhats or Luohans, featuring complex and varied movements and 
expressions. The arrangement of colours is harmonious, with seamless 
transitions between the front and back, demonstrating skills that are far 
beyond the capabilities of an amateur. During the late Ming period, the 
popularity of paintings and woodblock prints depicting the Eighteen 
Arhats influenced porcelain decoration, and this piece is an excellent 
example of that trend. 


As a type of scholarly accessory, the brushpot during this period broke 
through the limitations of traditional materials by utilizing porcelain as 
the base and began to be produced on a large scale. The decorative 
themes intentionally catered to the social trends of the time, with 
figures being the most distinctive subjects, showcasing superb 
porcelain-making skills and a strong scholarly aesthetic. In this regard, 
the late Qing scholar Jiyuan Su commented in Tao Ya: 'Ming porcelain 
blue-and-white figures, especially those on brushpots, are particularly 
playful. 
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Lot 8 


Fig. 1 

‘Written in the early spring of the year of Yihai for Master Gang Lao’, 
Ming and Qing Brush Pots, Beijing, 1997, p.13. Formerly in the 
collection of Yiru Shanfang, Beijing 


Fig. 2 

Xue Jingun, Chen Jiru (ed.), Dingzhuan Chen Meigong's Critique of the 
Embroidered Robe, Volume 2, Chapter 34, published by Xiaotenghong 
during the late Ming period 


Fig. 3 
Feng Menglong (ed.), Xing Shi Heng Yan, commentary by Yi Ju Shi, 
published by Jin Chang and Ye Jingchi during the late Ming period 


Lot 8: an important extremely large blue and white ‘seven sages of 
the bamboo grove' brushpot, Chongzhen. This piece is extremely 
rare, large in scale, and exhibits exquisite painting, making it a premier 
example of brush pots on the same theme from the late Ming to 

early Qing periods. Its substantial size and fine craftsmanship make 

it even more exceptional. The composition is well-structured and 
layered, featuring numerous figures, various scenes, rocks, trees, and 
children with diverse clothing styles, colours, and playful activities. 
Among these are depictions of tea preparation and the appreciation 

of ancient artifacts, with the painting being extraordinarily fine. The 
overall scene resembles a panoramic scroll of folk customs, with lively 
brushwork, delicate details, and bright, vibrant blue-and-white colours, 
representing the pinnacle of Chongzhen's blue-and-white figure theme. 


Lot 20: a very rare blue and white documentary ‘returning scholar’ 
brushpot, Chongzhen, Yihai Year (1635). The 'Returning Champion' 
theme is one of the most important dated porcelain pieces in the Marsh 
collection and a typical example of works imitating contemporary 
woodblock prints. The scenes depicted are similar to those found in 
prints accompanying works such as Ming scholar Xue Jingun's critique 
of Dingzhuan Chen Meigong's Critique of the Embroidered Robe and 
Ming author Feng Menglong's Xingshi Hengyan. 
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Lot 20 


Lot 15 


It is known that there is a similar brush pot in existence, also 
commissioned by the same individual, which is an old collection of the 
Beijing Yiru Shanfang. This piece is a blue-and-white brush pot with 
figures and stories, recorded in Ming and Qing Brush Pots, Beijing, 
1997, p.13. The old collection from Yiru Mountain House also bears 
the inscription 'Early Spring of the Yihai year for the elder' along with 
the square seal 'Xuanwen Zeng.’ The Yihai year corresponds to the 
year 1635, during the spring of the eighth year of the Chongzhen reign, 
which matches the inscription on this piece. Both brush pots exhibit 
rigorous compositions, rich artistic expression, and refined literary 
quality, making them exceptional works of Chongzhen's painting. 


The term 'Ci Zhang' mentioned here refers to a title that was 
particularly popular during the late Ming period, denoting respect 

for senior poets. ‘Ci Zhang’ is an honorific for those skilled in poetry, 
essays, and literature, often seen in late Ming paintings and calligraphy. 
The usage of ‘Ci Zhang’ on transitional period porcelain, the custom 
of inscribing the year in stem-branch notation, and the aforementioned 
practice of writing ‘written for such and such a studio,’ are all evidently 
influenced by contemporary literati painting. 


Fig. 2 


Fig. 3 


Both of these brush pots reference 'Jiong Lao Ci Zhang,’ with ‘Jiong’ 
being the courtesy name of this elder. The term 'Lao' follows as a form 
of respect, a common practice in the late Ming period. This indicates 
that both brush pots were custom-made for 'Jiong Lao Ci Zhang.’ 
Additionally, the blue-and-white brush pot with an Arhat design from 
the Shanghai Museum, inscribed with "Written in the summer of Guiwei 
Year for Ci Zhang Qingzheng,’ also employs the term ‘Ci Zhang.’ For 
further reference, see Wang Qingzheng's Blue-and-White and Red 
under Glaze, Shanghai Museum and Liangmu Publishing House, 1986. 


In the later period of the Shunzhi reign, as the nation began to stabilise, 
the Imperial examination system gradually returned to normal, and 

the influence of the ‘Ming loyalist’ sentiment slowly faded. In ancient 
times, the Imperial examinations took place in the autumn, coinciding 
with the blooming of osmanthus flowers, hence the metaphor ‘picking 
the osmanthus [or cassia]' to signify achieving the top position in the 
examinations. This metaphor has been used since the Tang dynasty; 
later, the term ‘osmanthus’ was associated with the full moon, thus 
sometimes substituting ‘moon’ with ‘toad,’ referring to ascending the 
toad palace [also known as the moon palace]. The Yuan poet Zheng 
Dehui wrote in his poem ‘Wang Can Ascends the Tower’: ‘Ten years of 
hardship with books and swords, hoping to pick osmanthus branches 
in the toad palace.’ 


Fig.1 


The ‘Toad Palace Picking Osmanthus’ theme was a relatively common 
motif in porcelain painting from the late Shunzhi to the early Kangxi 
period in Jingdezhen, with both blue-and-white and blue-and-white 
wucai pieces still extant. The popularity of such designs aimed to 
encourage scholars to actively participate in society and pursue 
academic success, reflecting the proactive attitude of scholars at that 
time. 


The Marsh collection includes both blue-and-white and wucai 
brushpots with this theme, including lots 5 and 6. They are of the same 
motif and theme yet differ in colour, creating a striking comparison that 
complements each other beautifully! From these two items, it is evident 
that the Marsh couple possessed a unique personal aesthetic and 
discerning eye when selecting their collection. 
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Lot 14 


Part Two) 


Lot 15: a blue and white 'sun pointing' brushpot, Chongzhen, depicts 
a scholar and a servant boy, with the latter pointing to the sun, 
conveying a subtle meaning of 'rising high as the sun.' This phrase is 
an expression used in the old official circles to wish for success. 


It is derived from Cheng Dengji's Youxue Qionglin (Precious Forest 

of Early Learning), where it states: ‘Patrolling on behalf of Heaven, 
praising the inspectors; Rising high to the sun, a prelude to 
congratulating officials.’ This sentiment also reflects the aspirations of 
Scholars throughout the land, similarly echoing the hope for success 
in the Imperial examinations, much like the previously mentioned ‘Toad 
Palace Picking Osmanthus' theme. 


Depicting themes from The West Chamber on porcelain reflects the 
decorative trends in Jingdezhen ceramics during the late Ming and 
early Qing dynasties. Selected segments of the narrative showcase 
different stories from the same play, often portrayed in various styles 
and visual content. This rich diversity offers great intrigue to later 
generations. 


Lot 14: a wucai 'Romance of the Western Chamber' brushpot, early 
Kangxi, circa 1660s. The exterior of this brush pot is adorned with a 
wucai depiction of the farewell scene from The West Chamber. The 
vibrant colours are stunning, creating an excellent visual effect. In the 
Scene, Zhang Sheng and Cui Yingying gaze longingly at each other, 
reluctant to part, while the maid, the carriage driver, and a boy holding 
a horse stand by. Wild geese return across the sky, and clouds float 
lazily above. The painter captures the helplessness and attachment of 
parting beautifully. 
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Mr. Li Zhuowu's Critique of the West Chamber 


Lot 11 


‘Azure clouds in the sky, yellow flowers on the ground, the west wind 
blows fiercely. The northern geese fly south. Who has dyed the frosty 
forest at dawn? It's always the tears of parting.’ 


Such emotions bring tears to the eyes. The artisans of seventeenth- 
century Jingdezhen immortalized this intricate narrative in porcelain 
painting, making it a source of poignant reflection for viewers. 


The Marsh couple share a profound passion for traditional Chinese 
scholarly items, which is evident not only in their impressive collection 
of folk wares but also in their pursuit of exquisite palace artifacts that 
reflect royal aesthetics. Over the years, their collection has become a 
treasure trove of fine pieces. 


As a unique product of the deep integration between Qing palace art 
and European culture in the seventeenth century, whether in copper, 
glass, or porcelain with painted enamel, these items are incredibly 
precious! Their birth and development bear witness to the broad 
vision of Emperors Kangxi and Yongzheng and their pursuit of cultural 
exchange among humanity. 


Lot 11: a very rare Imperial yellow-ground painted enamel four- 

sided circular box and cover, Kangxi Yuzhi four-character mark and 
of the period. This piece represents a mature example of Kangxi 
court enamel, showcasing the elegance of literati landscapes through 
the painted enamel technique. The interior of the box is adorned 

with beautifully rendered flowers, demonstrating the thoughtful 
craftsmanship of the Imperial court. It is delightful to hold, being both 
exquisite and charming. The base bears the dual frame mark 'Kangxi 
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Lot 3 


Yuzhi,’ with strong brushwork that reveals its sharpness, consistent 
with the writing style found on porcelain body painted enamel. 


During the Yongzheng reign, Imperial porcelain was produced at both 
the An kiln and the Nian kiln. Before the fourth year of Yongzheng, 
items were produced at the An kiln, while after the fifth year, they were 
made at the Nian kiln (although Tang Ying was responsible for the 
production, Nian Xiyao oversaw the kiln operations, hence the name 
Nian kiln). Items from the An kiln are rare; 


Lot 3: an exceptionally rare ‘pea-green’ glazed ‘lotus pond’ brushpot, 
Yongzheng incised six-character mark and of the period, is a typical 
fine scholar's object from the An kiln. Beneath the bluish-white glaze, 
the dark carved lotus design is delicate and elegant, showcasing 
exceptional taste. The base is engraved with the horizontal inscription 
in regular script 'Daging Yongzheng nian zhi' characteristic of early 
Yongzheng Imperial porcelain calligraphy. The inclusion of this item 

in the Marsh collection reflects their level of care and style in their 
selections. 


During the Qianlong period, a precedent was set for the decoration of 
Imperial porcelain with the emperor's own poems and writings. Any 
Qing court craft featuring Imperial poetry is extremely important and 
made with exceptional beauty and meticulous detail. 


Lot 12 


Lot 12: an exceptionally rare Imperial enamelled ‘Qianlong poem’ 
brushpot, Qianlong Yuzhi seal marks and of the period, is a rare 
example of brush pots used by the Qing court. Its rarity lies in two 
aspects: first, while there are various styles of brush pots decorated 
with Imperial poetry, those with white ground and ink-coloured poetry 
are extremely scarce. Second, upon examining current public and 
private collections both domestically and internationally, no other 
examples of this specific item have been found; it appears to be the 
only known one. The preservation condition is excellent, with its lustre 
still looking new after hundreds of years, making it truly remarkable! 


The Imperial poem 'Rhapsody on Lantern Flowers' was written by the 
Qianlong Emperor when he was still a prince. 


The Yongzheng and Qianlong emperors admired the ancient styles 
and valued the aesthetic tastes of the Song dynasty, placing particular 
emphasis on imitating official kiln porcelain, as evidenced by the 
records in the Inscription of the Ceramic Achievement. In the winter of 
the thirteenth year of Yongzheng, during the Year of the Rabbit, Tang 
Ying noted in his Inscription of the Ceramic Achievement that 'here are 
Selected ancient and contemporary styles suitable for various large and 
small dishes, bowls, cups, plates, vases, pots, and ceremonial vessels, 
totalling fifty-seven types that are tribute items for the Imperial court, 
detailed below for reference. One type is the 'Iron Bone Da Guan 
glaze,' available in three colours: moon white, powder blue, and dark 
green, all imitating the tones of Song dynasty ceramics.' By placing 
the 'Da Guan glaze' at the top of the list of ancient imitation coloured 
glazes, it is clear that the entire court held it in high regard and esteem. 
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Lot 9 


Lot 17 


Lot 13 


24 | BONHAMS 


Lot 9, a rare Ge-type waterpot, Qianlong seal mark and of the period, 
is an outstanding representation of this trend of imitating ancient styles, 
successfully interpreting the Song dynasty's aesthetic concept of pure 
and uniform beauty. Its design is noble and elegant, with an imitation 
official glaze colour that is subtle, light, and delicate, thick like a layer of 
cream, warm and smooth like jade, exuding a sense of antiquity. From 
a distance, it radiates a rich historical aura that captivates the viewer 
and evokes a feeling of infinite tranquillity. Its quality is exceptional, 
reminiscent of ancient Song dynasty official items, making it a 
delightful and elegant piece for display. The bottom is inscribed in blue 
underglaze with the mark ‘Daqing Qianlong nian zhi,’ featuring early 
Qianlong style characters, indicative of Tang kiln craftsmanship. Similar 
pieces are extremely rare, and connoisseurs cherish them! 


Lot 17, a rare celadon-glazed lozenge-shaped waterpot, Qianlong 
seal mark and of the period, features an overall green glaze that 

is crystalline and lustrous. It exhibits an exceptionally smooth and 
elegant finish, captivating with its light and charming demeanour. The 
rhomboidal shape is distinctive and endearing, while the main design 
on the belly is a shallow relief of a Kui dragon pattern. This form 
complements the glaze beautifully, creating a harmonious combination 
that enhances the ancient and dignified appearance while showcasing 
the soft and elegant quality of the glaze, revealing its beauty in a subtle 
interplay of visibility and obscurity. The seal on the bottom indicates 
that it is an early Qianlong piece, undoubtedly produced by the Tang 
kiln, intricately blending the unique archaistic sentiment of the 18th- 
century Qing court, making it a superior item for the scholarly pursuits 
of the Qing palace. 


Lot 13, a rare blue-glazed waterpot, Qianlong seal mark and of the 
period, features an overall transparent blue glaze that is thick and 
lustrous, with a deep and rich colour. The surface has a fine, bright 
finish with an orange peel texture and brown spots, resembling the 
brilliance of a sapphire. The inner rim is coated with a white glaze, 
creating a striking contrast between the blue and white, adding a 
touch of tranquillity to the piece. The Imperial porcelain's transparent 
blue variety, referred to as 'Jiging' in the Qing court, was produced to 
imitate the precious blue glaze of the Xuande period and is one of the 
fifty-seven glaze colours described in Tang Ying's Ceramics Record. 
Among the Qing dynasty, the pieces made during the Yongzheng and 
Qianlong periods are considered the finest. 


XAR DR HÊJ 
一 从 墨 一 开 藏 瓷 宕 视 十 七 、 十 八 世纪 景德镇 文 房 雅 物 的 个 性 


EEE ++ 


黄 清华 唐 贡 学 社 创办 人 


白 品 7 


英伦 资深 收藏 家 墨 一 开 位 优 数 十 年 如 一 日 醉心 於 明 末 清 初 瓷器 和 明 清 ”以 上 五 件 器 物 存世 表明 ， 万 竿 精 舍 款 次 器， 从 目前 所 知 最 早 的 全 未 年 
Хен AAA as i ZEW ° 其 所 茂 ARTE 延续 至 甲午 年 ， AR TERE > AA 此 作坊 一 直 烧 造 ， 见证 了 明 
器 以 装饰 题材 由 富生 动 取 腾 ， 兼 以 措 咨 人、 订 造 者 名 号 和 纪年 为 首要 ” 末 清 初 景 德 镇 的 寒 业 平 和 过 渡 的 实况 。 

入 藏 标准 ， 以 期 体现 收藏 诠释 景德镇 陶瓷 史上 的 学 术 性 ， 可谓 是 其 收 

藏 之 本 色 。 无论 是 明 末 清 初 民 塞 的 上 品 细 料 器 ' 还是 十 八 世 纪 清 宫 855] [FUA] 等 瓷器 ， 传世 所 见 有 多 件 ， 例 如 上 海 博物 馆藏 
御 资 之 文 房 佳品 ' 沸 向 我 们 处 处 展现 文人 独特 的 趣味 ， 彰显 出 文人 精 ”顺治 十 一 年 青花 武陵 源 故 事 西 暑 书 院 款 简 瓶 。 DI) TR] ANZ 
Bat BPI al RA RAR ASF] ° 章 ， 则 出 现 最 多 ， EYER (ШЕЙ TEE E ER ° 


是 次 金秋 香江 邦 瀚 斯 呈献 墨 一 只 仿 候 藏 次 第 三 次 拍品 系列 ， 精彩 缀 TABERNA BE > HERA BE Ж, HORE ° RHR NAR | 的 题 诗 
A TARZ A 展现 出 明 末 以 降 文人 意趣 与 景德镇 陶瓷 艺术 高 度 “在 明 末 清 初 瓷 器 之 中 出 现 极 少 ， 与 


В ' 与 布袋 和 尚 一 起 装饰 者 ， 目前 仅见 
融合 互相 成 就 之 d D RAMZI НЕЕ ° Ama T A BEAK B E AR 
PAZIN EEA ЕЕ ТЯ а: ARE ° 也 是 当前 所 知 唯一 

第 7 号 拍品 【 明 崇 祯 甲 申 年 (西元 1644 年 ) DERHEFER] AA 的 一 例 。 

КВА АЕК ° FORA ERA 装饰 艺术 水 平 高 

E A FC A ES IS E AE SEN 
Ro BERE: DUMERDDXQE + VEBRBE SA AERE ° RHA 一 人 所 属 。 ВЖЕ BAUE] MERION ° AREA [8 

无 减 。 秋 日 写 明 性 图 於 万 竿 精 舍 上 | S ATRIAL > ED S82] MANE няе [Bill 还 是 BFAS] 其 
Mm [R] MAB: ЕЛДА ° ass ZT A» AT LUE ABUSE AAT EE RK E ° 


NM’ 为 文人 所 喜 ， 赋予 诸多 人 文 内 涵 ， 这些 与 竹 相关 的 堂 名 讲 号 在 瓷 
其 学 术 价 值 重 大 ， 具备 纪 年 写 款 FRAME] ^ BIRR 087 器 上 的 出 现 ， 正 是 反映 明 末 清 初 文人 意趣 与 景德镇 瓷 艺 的 高 度 互动 与 
644 年 。 正 是 明 清 易 革 之 际 。 从 品质 和 烧 造 水 平 来 看 ， 似乎 看 不 出 改 朝 ”融合 的 结果 。 

奥 代 对 此 时 景德镇 寨 业 的 直接 冲击 和 影响 。 事实 上 确实 如 此 ， 景 德 镇 在 

顺治 3 年 以 前 依然 属於 南明 政权 ' 后 来 战事 对 其 破坏 不 大 ， 相 对 平和 过 渡 ОТОТ Е TIVE (ERF) SUS OTR BERS [ 


至 清朝 版 图 之 内 。 午 秋 е fe] PAEAS: AB ye ЛіБ AAA 
订 造 瓷 的 作坊 塞 场 所 在 地 。 + JULIE A RR 
目前 所 知 明 末 清 初 之 除 ， 书写 菌 人 竿 精 舍 款 的 器 物 有 数 件 ， 详 见 右 表 。 十 , 即今 5 EET E 区 珠 山 中 路 南 倒 100 米 处 ， 为 明 中 期 以 来 瓷器 烧 
造 的 中 心 塞 场 ， 明 未 清 初 正 是 其 发 展 之 籁 峰 时 期 ，2000 年 前 后 类 年 
а 因 景德镇 老 城区 城市 改造 ， 故 频频 出 土 染 补 至 康 巾 之 际 的 笔 简 、 
15 ` AM ` SES LAAN BER: SAAR PBT REAR 
HERA ЕЕ 2ê DEF AY EHE ° 
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年 份 实物 诗 文 落款 来 源 
ER DAME E BEER KAKA RUSSES S 丹麦 著名 陶瓷 艺术 家 BJORN WIINBLAD & fl 
明 崇 福 十 六 年 = @° RMATA + 明月 
西元 1643 年 i 来 相 照 引 首 章 为 [中山 人 」， 出 版 : 
后 铃 青花 MMR] TE Empire of the Dragons-Chinese Art Treasures 
ӨЛЕ TERRE EE T + 1 ^ Through 4000 Years from Hong Kong * Sweden 
У. аа ~ and Denmark » 1995 > no. 98. 
展览 : 
[神色 飞扬 一 明 末 清 初 景德镇 瓷器 之 巴特 勒 咽 士 
纪念 特 展 ] ， 第 68 号 展品 ， 景 德 镇 东 郊 学 堂 ， 
2016 年 12 月 
邪 性 即 成 魔 ， 性 明 魔 自 АЯ аа 来 源 : 
明 崇 祯 十 七 年 J PARERE > EAR FES fn &3£fiSalle des ventes des Beaux-Arts > 
西元 1644 年 жж 194444 H22H 
5| BA [PIA] > Robert (1903-1968) Éilsabelle (1915-2010) 
Ek AEE 1285 [ 竹 ] TR] BA de Strycker&& êl 
二 章 偷 敦 古董 商 S. Marchant & Son + 2013 年 11 月 3 日 
出 版 及 展览 : 
东方 陶瓷 学 会 (ER: 英国 东方 陶瓷 学 会 会 
BUMP GRE) > BA ° 2016 年 ， 8298 
299, 编号 176 
n 
ET н е зо ФЕ В 展览 : 
清 顺 治 十 年 { n = 2 MEERE > BELA 神色 飞扬 一 明 末 清 初 景德镇 瓷器 之 巴特 勒 器 士 纪 
西元 1653 年 pe s $ ER 念 特 展 ， 第 69 号 展品 ， 景德镇 东 郊 学 堂 ，2016 年 
Ex 12А 
BERNER AES a @% [f] 12] BA 
* 一 章 
$ 4 
甲午 甲午 秋 日 写 为 万 竿 精 舍 REZ HE EÊ 
清 顺 治 十 一 年 
西元 1654 年 出 版 : 
(AREA) 页 26， 中 国 青年 出 版 社 19974 
青花 落 木 秋 1 月 。 
甲午 REESE AR 甲午 春日 写 为 万 竿 精 舍 重庆 中 国 三 峡 博 物 馆藏 ， 典 藏 号 34295 
清 顺 治 十 一 年 千 峰 神游 万 里 
西元 1654 年 后 铃 青花 ГТ] TR] 出 版 : 
同方 二 章 cfe CECE E uet voie REDÊ RIE 
青花 洞 石 诗 文 BCA) ° 《文物 鉴定 与 鉴赏 》 ^ 2019 年 第 
2398 · 页 18-19。 
甲午 甲午 秋 日 写 为 万 竿 精 舍 美国 私人 收藏 
清 顺 治 十 一 年 
西元 1654 年 KBE TJ TR] 出 版 : 
同方 二 章 巴特 勒 咽 士 著 《 顺 治 瓷器 一 一 来 自 未 知 王朝 的 瑰 
青花 枝 头 好 友 图 笔 简 E) SHUN ZHI PORCELAIN Treasures from an 
Unknow Reign ' 图 版 27 + 页 134,2005 年 。 
甲午 PKA RRS LAS 景德镇 唐 英 学 社 茂 
清 顺 治 十 一 年 
西元 1654 年 ОТОКА ЛіБ (ERF) IEE 


青花 山水 印 泥 盒 标本 
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拍品 22 HBR: (ESA) =6 TREE 


ARB — TRAE LLB AAA 


拍品 4 RACE ° RAAR. REE (BAR) ° 卷 一 山水 人 物 ， 
ATH [SH] | AAA FRA ETA 


第 22 号 拍品 DERR ARMA PERE AMAETS ”以 本 品 青花 发 色 为 例 ' KEE РЕ SEHEM ° FARIA 
传神 ' 保存 状态 颇 为 完美 。 其 构图 与 明 历 层 二 十 五 年 汪 光 华 玩 虎 加 刻本 ABN: 青花 料 是 核心 ' 以 上 等 青花 原料 一 一 浙 料 代表 的 青花 料 
(850) pH REDE > ¢ AE Е TTA BURA UC ES ° 浙 料 系 浙江 所 的 青 料 ， 
几乎 可 以 一 一 对 应 上 “， 可见 当 时 这 些微 州 木刻 版 沁 对 景德镇 瓷器 创作 的 据 文献 景德镇 明代 万 期 始 至 清 乾 隆 期 的 官 塞 青 花 瓷 探 用 浙 料 。 ARE 


Eh] 
zur 
z 


影响 至 为 鲜明 。 题写 诗 文 : D ÜOCAEUBBEC BEE > DEN IRA E (AIRY) Ph: ANERER -REBR o oon 比 物 不 生 深 

BI ERA > 正 是 明 末 清 初 以 来 ， 景德镇 与 「 竹 景 」 款 芷 存 的 作坊 主 ” 土 ， 浮 生地 面 ， 深 者 掘 下 三 尺 即 止 ， 各 省 直 缘 有 之 。 亦 辨认 上 料 、 

的 名 号 。 墨 一 并 收藏 瓷器 之 中 ， 不止 一 例 木 石 居 款 的 瓷器 。 FE ТВ AAA AA ° Ра щл ве: HEMÊ ， 
TAER? …… 如 上 品 细 料 器 及 御 器 龙 风 等 此 以 上 料 画 成 。… 凡 馆 

司 样 ， 深 受 其 影响 不 止 一 例 ， 比 如 第 4 号 拍品 【 明 崇 祯 EFERIM ”镇 所 用 ， 以 衢 、 信 两 郡山 中 者 为 上 料 ， 名 日 浙 料 ] 

ШІ ABER RMT: ARIS: ESA RES E (A) 5 

曾 辑 RAER SRY (BORE) A EEE] TOIT HEAR A 所 谓 BI MEERI 

该 书 影响 较为 广泛 ， 肯定 本 品 之 设计 是 化 裁 於 其 上 。 熔点 的 温度 下 加 热 矿石 ， 使 其 分 解 ， 芷 除去 所 含 结晶 水 、 二 氧化 碳 或 一 氧 
化 硫 等 挥发 性 物质 ， 使 矿物 的 主要 成 分 更 易 於 提取 “， 提纯 度 更 高 。 AB 


HAR VER ZF ° 锤 烧 为 主 的 题材 出 行 不 算 多 ， 但 是 ， 所 知 的 每 一 件 ， ”的 明 末 清 初 青花 瓷器 实物 证 明 ， 青花 料 提纯 技术 的 升级 ， 是 一 次 无 比重 
Belin’ MELIDE 818—8 ° 的 技术 突破 ， ЕКА | 


因此 ， 版 书 是 明 末 清 初 瓷器 的 形式 内 容 美 ， 青花 品 质 则 是 明 末 清 初 瓷器 的 
材料 品质 美 ， 二 者 在 本 品 之 上 “， RUANDA FIER > 融合 一 体 。 
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拍品 16 拍品 20 
[ZAM SAM IX | ФА, ARM il HB EERE NAT ОДБИЈА ДАР ВА ЕНЕ (BES) > 可 一 居士 评 ， 
(MASA) · 页 13， 中 国 青年 出 版 社 '，1997 Mead) TE B= TOR BAAR Sz Е ic ТЖ 
年 1 月 ' 北京 。 
第 16 号 拍品 【 清 顺 治 五 彩 十 八 罗汉 图 象 腿 瓶 】， SERBEEIBUS TEE 藏 瓷 之 中 ， 最 重要 的 一 件 纪 年 瓷 ' 也 是 摹仿 当时 木刻 版 画 创 作 的 一 个 
EB ANDERERESE > RL MR > AMABA ПОА. AMEN) FARR RE CAREA AEH ЖЕБЕС) RIBA 
等 功力 ， 绝 非 庸 手 可 为 之 。 RARA EA AIRE RITTA SSR (HEURE B) PACA AR ° 


р 
RER ， 从 而 影响 至 瓷器 装饰 之 上 ， 本 品 便 是 其 中 之 佳 例 。 


n| 


传世 所 知 ， NAME 7 [1S — A2 8] 98. ARALAR AR 
(RURAL — MER ^ 於 此 时 期 突破 传统 材质 的 局 限 ， AER ° BALA 青花 人 物 故 事 大 笔 简 】“' MER CHS) R13: 中 国 青年 
НАКЕ 冰 且 纹饰 题材 刻意 迎合 社会 风尚 的 需求 。 其 中 以 人 物 类 出 版 社 ，1997 年 1 月 ， 北京 。 dk RAHUS ERA DF ie BE [2,24 


的 题材 最 具 特 色 ， FEES LORA A Л IR Bl BAME mL) $ AXE] ЕЧЕН), 乙 雍 年 为 西元 1635 年 ， 
HERALA (EM) SEBR : 「 明 瓷 青花 人 物 ' ЕЕЕ 有 崇祯 八 年 春 ， 与 本 品 题写 一 样 。 ASME аа) XA 
ab] ° 3ER SERRA BY mi ° 


青花 竹林 七 竖 图 笔 海 】 > 现存 世 极为 稀少 ， RIE LEHR [ERE] ^ 为 明 末 特别 流行 的 称谓 ' 对 前 曹 诗 人 的 敬称 ° 
为 明 末 清 初 同一 题材 笔 简 之 首 ! E Я Г] Ж | 


EA nm í T В — хе Ке ABE ЯВНА) Se leo ° 
ER REARS ВАВ, BADA: AMR = ? 转变 期 瓷 上 的 [AL] ШЖ, 落 干 支 年 款 的 习惯 ， 及 前 文 提 到 的 「 富 为 
山石 ， 树木 以 及 孩童 衣 著 款式 、 颜 色 、 iA AA ILU ЖЕЕ Wl AAS MAJE TARALAR E. 以 上 两 件 笔 简 均 
DEARER GEBRE” EU -ERSNARE SBEH > 是 到 MERA] ° [网 」 为 这 位 词 丈 的 字 ， 其 后 以 老 承 之 ， 前 文 已 介绍 
SHSM ARERR: а E ЕЛ May ZIRE bo ° 过 ， 这 是 晚 明 习 用 的 尊称 ' 由 此 可 知 这 两 件 笔 简 均 是 为 [ea] EM 
第 20 号 拍品 [89187,24 (16354) BRKT AREA] ALP Me ЖУ" БИЕ [XCREBAAGUSEBUBSDOSN Hs 
A [mE] 一例， 参见 汪 庆 正 主编 《青花 釉 里 红 》 ^ 


TERRE E SE Ate 
上 海 博 物 馆 ， RW 


是 
木 


出 版 社 ， 1986 ° 
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拍品 15 


拍品 14 


明 《 李 卓 吾 先生 批评 北西 麻 记 》 下 卷 ， 第 十 五 萌 之 「 长 亭 送别 ] ° 
AS Ba SÉ TH AS 

IDARE ATE PATA ER BREACHES ° LA (PERO) LEMA ZL вже RR MZA 

古 时 科举 考试 正 处 在 秋季 “， 恰 逢 桂花 盛开 的 时 候 ，' WA FE) 借 喻 高 中 尚 ' 当中 取 其 段落 ， 表现 了 不 同 本 折 中 的 故事 ' 且 同一 本 折 中 的 故事 也 是 

状元 。 自 唐 以 来 ' 后 以 月 中 有 桂 谓 之 月 桂 ， 而 月 中 又 有 蟾 ， 故 或 改 。” 探 取 各 不 相同 的 方式 以 及 书面 内 容 来 表现 ， АТЫ 不 一 而 同 ， 

[Al A [38] ДЕВ ЗЕЕ TARE CERES) HE: FHA Жен ° 

[RR FRI TEE E HEE A FES ° YÊ BYTE El ВАЧ BR 2 RRR 

初 年 景德镇 较为 常见 的 瓷 给 题材 ^ SPIE BEME ЛЕН Ж INNERE B14 DERKE EF (AAR) AMBER] 外壁 以 青花 

类 和 纹样 的 流行 旨 在 鼓励 读书 人 积极 入 世 ， 考 取 功 名 ， 是 此 时 读书 人 积极 AKAM (AR) 2 RPS] c AAA > ARRE ° 

AED ERR ° ЩН SR EFE AE A BE ^ AAA? FAR > ERE 
у, BEAR APR SACS AE ° ERAS RR 

墨 一 开 分 别 茂 有 青花 五 彩 和 与 青花 者 笔 简 ,为 第 5 号 拍品 【 清 康 申 早 期 青花 LEE МЕЕ о [BEAK Bi BIS e 

RHE AYE BEER] ARO DESIRE АЕ ЕТЕ BÊ HERR: EREEREME ? BERAR ° | ДВЕ EART ° 

gA] ГАЯ АН SETA > RA > AER ИЙЕ О! 由 此 二 者 可 FAA AA рт FI EE TED SR — РЕА 8 RS A ACA EE 

见 ， 墨 一 并 仿 僵 在 选取 藏品 之 时 ' 其 个 人 审美 与 眼光 ， 颇 为 独特 。 了 瓷器 绘画 中 ， 教 人 每 每 视 之 ， 不 由 感伤 万 分 。 

第 15 号 拍品 ARA 青花 指 日 高 升 图 笔 简 】 画 一 书生 与 偿 童 ， 和 后 者 指 КЛ YF BS SOC А АЈ, 不 但 是 在 民 案 领域 精彩 迭 

告知 ， 其 寅 意 含 蓄 ， 指 日 高 升 ， 意 思 是 蔷 时 官场 预 祝 之 词 。 出 自明 OE Л. 同样 ' 在 宫廷 器 物 方面 ' 在 皇家 审美 方面 ' 依然 竭力 去 追求 ' HEF 

Sa (MEM: XE) • A BSR (EBM. XE) : RAK FE Eh 

Ж, KR ATT WBE Re | Ше NEAME: RBI FÊ 

宫 折 桂 图 此 有 寄予 科举 成 功 之 意 。 
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拍品 11 拍品 3 


x yu 
Fi 


m 


mut 
BS 22.4869 


mm Ey угон ES 


A 


拍品 12 
作为 十 七 世纪 清宫 艺术 与 欧洲 文化 深度 交融 的 独特 产物 ， AA ` 彩 诗 文 者 ， 本 来 就 是 极度 罕 少 。 第 二 ， 检视 目前 海内 外 公私 典藏 ， 


RAPE AMAR DAME 它们 从 诞生 到 人 发 展 成 熟 ' 见证 芹 未 见 与 本 品 相同 者 ， 目 前 所 网 似乎 仅 此 一 例 。 品 相 保存 良好 ， 数 
了 康 政 二 帝 的 广 半 胸襟 和 对 人 类 文化 交流 的 追求 。 EAM ORR 裤 光 如 新 ， 至 为 难得 ! MNE (EFER) c 为 乾隆 皇帝 尚 为 皇子 的 时 候 
Si] BG ER Se К 816] ARE ТЕРАН ЛАВОК TIE °’ HX 


H 
tt 


MR MEM (REDEE) ° (ШЫ жЕ ЕЛ) BT Mo 
AWK GE s 8 ARTERIA C ESTO NAAA 
16° ARNET. ° HENNEF ° BANE ° ARENE [RR EO PRTA ^ “ЖД ЖЖ, ЯЕ ЕЕ ВЕЛ ЗЯ. 
1022] PRR. 多 露 锋 芒 ， HAMS ZEN Eo 《 陶 成 纪事 碑记 》 的 记载 可 见 一 斑 。 雍正 十 三 年 乙 卯 冬 月 ' AREE 

所 请 的 《 陶 成 纪事 碑 》 中 记述 REDE ` K2 ° BRAVE i: 

雍正 一 朝 ， 御 瓷 烧 造 分 安 塞 与 年 寨 ' ЯРАТА ZE > ЖЕБЕ duo EROR BBR: ROSMAATLCE AIR АЛДАЙ ° 
后 ， 则 是 年 寨 。 (Веви. (АЕА HUBS 一 仿 铁 骨 大 观 釉 ， 有 月 白 、 粉 青 、 大 绿 等 三 种 ， 俱 仿 内 发 宋 器 色泽 。| 
E) mo 传世 稀少 ， 第 3 号 拍品 【 清 雍正 AER SS 於 此 将 [AR IRA d f ' 可 见 宫廷 上 下 对 其 之 厚爱 与 尊 
简 】“， 则 是 一 例 典型 的 安 塞 烧 造 的 文 房 佳 器 。 釉 之 下 以 暗 刻 夏 荷 m 
图 ， 婉 约 清雅 ， 格 调 不 凡 ，' 底部 暗 刻 横 款 楷书 ORALE FR] ， 为 典型 
的 雍正 御 瓷 早期 写 款 书法 。 墨 一 开 信 候 藏 次 入 园 本 品 ， 亦 可 见 其 用 心 


程度 和 品味 之 风格 。 


乾隆 一 朝 开 创 了 皇帝 御 奥 诗 文 装饰 御 塞 瓷 器 的 先例 。 凡 是 御 揪 诗 文 的 清宫 
工艺 品 都 十 分 重要 ， 装 且 洪 作 轩 常 精美 考究 。 第 12 号 拍品 【 清 乾 隆 EX 
御 拱 诗 《 粒 花 虐 》 笔 简 】 是 清宫 至 为 珍稀 的 文 房 御用 之 物 ， 珍稀 之 处 有 
28 EIA E SENN > БАВЕ, 其 中 白地 
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第 9 号 拍品 【 清 乾 隆 MERA Sesh АЯ RS BE 

出 代表 ' 成 功 地 以 后 仿 之 器 诠释 宋 人 崇尚 一 色 纯 滔 之 美学 理 
念 。 BARS ROE: FAD ERE ÊNE FAH C 
温润 似 玉 ， RAB RBZ tama RABE: FA 
以 无 限 恬静 之 美 。 其 品格 超群 ， 一 如 宋 官 古物 ， 案头 雅 
玩 ， 古 趣 悠然 ' BARE ° ESSA [AREER] Ж 
书 款 ， 字体 结构 与 写法 为 乾隆 早期 风格 ， 当 为 唐 Ban 

与 之 相 类 似 者 ， 甚 军 ， 识 者 实 之 | 


拍品 9 


第 17 号 拍品 【 清 乾 隆 © AMA ERES AENA ， 
MEA о ENE ZO ARA RIE A2 RÊ 
所 折服 。 BOAL ° IYE ERNST МЕҢЕ 
&Х 造型 与 此 等 釉 水 相配 有 如 天 作 之 合 ， 两 者 相得益彰 ° 
ВЕЛЕ ee A Ronit: NVM ER AE: HVER 
RHA ZA ° 其 底 款 之 篆 法 表明 其 为 乾隆 早期 之 物 ， BR 
雪 案 所 出 无 疑 ， 精妙 地 融入 十 八 世 纪 清 宫 独 特 的 莫 古 情怀 ， 
是 为 清宫 文 房 之 上 品 。 


第 13 号 拍品 【 清 乾隆 REKE] BEHFEN HAB 


Fr Eo ERRE XAAR RAZA Coe 
HOMER ， 口 沿 以 内 施 白 釉 ， 蓝 白 比 对 鲜明 ， PREDSE 
B фиш ыш DESEA [RA]  Alser 
ERAS MR mE unius) rp ARS) 的 
HEM 2— > EA DER RMS MLSS ° 
拍品 13 
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Sun Kehong (1533-1611) 
Kwh (1533-1611) 


Brushpots 
A collector's view 
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1Y 

A SUPERB HUANGHUALI SILVER-WIRE AND STONE-INLAID 
BRUSHPOT, BITONG 

Wumen Zhou Zhu four-character mark, 17th century 

The finely-grained cylindrical brushpot inlaid with various stones 

to form a gnarled branch of prunus with blossoming flowers and a 
bee hovering above, the mouth rim inlaid in silver-wire with a classic 
scroll, the base inlaid with a four-character mark in zhuanshu, the 
wood of dark-chocolate tone. 

16cm (6 1/4in) diam. 


HKD300,000 - 500,000 
US$39,000 - 64,000 


七 世纪 BILNE ELEC TER 
[RPA] ж 


aR 


Provenance: 
Gerard Hawthorn Ltd., London 


Published and Illustrated: 
S.Marsh, Brushpots: A Collector's View, Hong Kong, 2020, pp.48-51 


来 源 : 

偷 敦 古董 商 Gerard Hawthorn Ltd. 

HAR EE : 

2—9, (SAA: 收藏 家 的 随心 所 悟 》， WE 20204 : B48 
2851 
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"In poetry a scholar was sometimes likened to an old apricot tree, 
standing strong in the face of hardships, and this one is lucky, 


perhaps; he is not too old to have spring feelings." 


The present lot features a meticulously inlaid four-character mark 
reading 'Wumen Zhou Zhu' ( 吴 门 周 柱 ) which can be translated as 
‘Zhou Zhu of Wu', Wu signifying the region around the central city 
of Suzhou. Zhou Zhu was an acclaimed Ming artisan known for 
developing a technique in the late 16th century of inlaying a complex 
variety of semi-precious coloured stones on a rich, dense zitan 
timber, and more often deploying inlay upon inlay. This technique and 
style which continued long after Zhou Zhu's death became known 
as 'Zhou work' (Zhou zhi). See C.Clunas, Chinese Furniture, London, 
1997, p.94. See also M.Flacks, Custodians of the Way: Chinese 
Scholar's Objects in Precious Woods, London, 2014, pp.43 and 376. 


On the reverse, a 20-character poem is rendered in inlaid brass wire. 
Additionally, there is a rectangular seal belonging to Sun Kehong 
(1533-1611), a renowned Ming dynasty painter, calligrapher, and 
poet from Songjiang, near Shanghai, famous for his depictions of 
landscapes and flowers. The poem may be translated as: 


The old tree preserves the spring's essence, 

Its sparse branches sprout jade-like blossoms. 

The mist obscures the bright moon, 

Willow shadows lie on the airy gauze of the window. 
The mark reads: 25 /= ('Xueju' referring to Sun Kehong) 


Compare with three related zitan brushpots inlaid with various stones 
forming a floral design, Qing dynasty, illustrated in The Complete 
Collection of Treasures of the Palace Museum: Small Refined Articles 
of the Study, Shenzhen, 2009, pp.66-69, nos.42, 43 and 44. 


See also a zitan box and cover with a design of a Steppe horseman, 
attributed to Zhou Zhu and dated to the Jiajing period, which was 
Sold at Sotheby's Hong Kong, 4 April 2012, lot 116. See also 
another box and cover attributed to Zhou Zhu, Jiajing, which sold at 
Sotheby's Hong Kong, 8 April 2013, lot 145; and another, cyclically 
dated to 1537, which was sold at Sotheby's Hong Kong, 8 October 
2010, lot 2192. 
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简 形 ， 腹壁 微 束 ， 平 


— Sam Marsh 


a) E — ELA Ze TE M E ШЙ ЖЕШ 


МИХ EFE > ЖННД LE ° 


部 有 [RPA] 款 。 


CHER > 


EE > li od BRA > 4 


面 题 有 诗句 : | 老 干 容 春 
' 落款 「 雪 居 」。 口 沿 


EM 


LAER > а. 


aint PAZ > ARE 


FRI SS 


пв. ева 
' 19974 · R94 » BR 


论 可 参考 C.Clunas 著 * 


BALTES BR IS 


HR 
E ` 


E > IN 


[su] 


比较 北京 故宫 所 藏 三 件 清 代 紫 檀 笔 


雪 居 」 即 指明 代 著 名 
ВЛ тод (1533-1611) 


' 和 后 来 被 称 为 [周作 | ， 和 后 世 多 
inese Furniture) ' fà 
«Custodians of the Way: 
inese Scholar's Objects i in Precious en ' 伦敦 ， 2014 年 ， 
H43&376 ° 


n 


X 
号 雪 居 “， LRRD) 


闵 画 山水 花卉 闻名 。 此 诗 把 君子 比喻 


SE o 


E S I 


ud 


《故宫 博物 院 藏 文物 珍品 大 系 : ж) 
69, 编号 42 至 44。 


N 


BEIN Bien 


深圳 ， 2009 年 ， 页 66 至 


Be AB SS KEMERA [RARE | 
SHE LL 201244 А4 


ва BARN: ERE 


> 8854855116 » X 2:5 — FEAR > BR 


ê XEMR ER [RANG 


| 拍品 编号 145 ; 另 有 一 


' 拍品 编号 2192。 


香港 均 富 比 ，2013 年 4 月 
样 於 香 港 均 语 比 释 出 ，2010 年 10 月 8 


Image courtesy of Palace Museum, Beijing 
北京 故宫 博物 院 藏 


(detail) 
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A RARE BRONZE 'DOUBLE CHILONG' BRUSHREST 
Yuan/Ming Dynasty 

Elegantly cast as as two archaistic, sinuous chi-dragons with their 
curling tails overlapping, their bodies turned sharply back to face 
each other, each with one paw raised, their beards resting on their 
bodies, carved wood stand. 

18.5cm (7 1/4in) long. (2). 


HKD50,000 - 80,000 
US$6,400 - 10,000 


元 / 明 #188 


le 


ж 


Provenance: 
Jan Van Beers Oriental Art, London, circa early 2000s 


来 源 : 


伦敦 古董 商 Jan Van Beers Oriental Art， 约 2000 年 代 早 期 


Image courtesy of The Metropolitan Museum of Art, New York 
NAHME, 


Em 
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G.Tsang and H.Moss in Arts from the Scholar's Studio, Hong Kong, 
1986, pp.178-179, no.156, note that the famous scholar and arbiter 
of taste, Wen Zhenheng (1585-1645) describes some examples 

of bronze brushrests as 'twin chi dragons wrestling with each 
other...these are just for collection and appreciation, and there is no 
need to put them on the desk with the inkstone'. A related but later 
brushrest, Qianlong four-character mark, is illustrated ibid., no.156. 


Compare with a related bronze single 'dragon' brushrest, dated 

15th century, in The Metropolitan Museum of Art, New York (acc. 
no.201 7.131). See also a related bronze chilong brushrest, Ming 
dynasty, in the Palace Museum, Taipei, illustrated in A Garland of 
Treasures: Masterpieces of Precious Crafts in the Museum Collection, 
Taipei, 2014, no.IV-33. 


Compare with a similar but slightly smaller bronze chilong brushrest, 
Song-Ming dynasty, which was sold at Christie's Hong Kong, 
30 November 2020, lot 2841. 


ВКА (1585-1645) SARS Re [ERE 
辣 .…… 只 供 收 藏 和 欣赏 ， 不 必 和 砚 台 一 起 放 在 案 上 」“， 参考 一 件 类 似 
但 较 晚 期 的 例子 ， 带 乾隆 四 字 楷 款 ， 收 录 於 曾 柱 昭 及 Hugh Moss 著 ， 
(XIE) ° BY: 1986 ^ 1782179 * #5156 ° 


Кехо S] BE AUS > 馆藏 编号 : 
2017.131 ° X 89] SURE REPRESA FR 
(SES : 院 藏 珍 玩 精华 展 》， 人 台北，2014 年 ， 编号 IV-33。 


比较 香港 佳 士 得 所 售 一 例 ， EREA” КОЕЛУ, 2020 年 11 月 30 
:拍品 编号 2841 ° 


Lot 2 with the stand 
拍品 2 号 连 木 座 
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AN EXCEPTIONALLY RARE 'PEA-GREEN' GLAZED 'LOTUS 
POND' BRUSHPOT, BITONG 

Chinese Monochromes Yongzheng incised six-character mark and of the period 

Elegantly potted of waisted cylindrical form, the exterior carved with 
a continuous scene of lotus, with blossoming flowers and undulating 
lotus leaves together with other aquatic plants, on the water two 
ducks floating, covered in a transparent pale greenish-white glaze, 
'douging' . 

13cm (5 1/8in) high. 


HKD500,000 - 700,000 
US$64,000 - 90,000 


ARE BA д. 
ГАЕТЕ | HEAR 


Provenance: 

Patrick Joseph Donnelly (1908-1978), collection no.129a 
Sydney L. Moss Ltd., London, 1974 

Spink & Son Ltd., London, 22 September 1995 


Published, Illustrated and Exhibited: 
Sydney L. Moss Ltd., Monochromes Belonging to P. J. Donnelly, 
London, 1974, no.40 


Published and Illustrated: 
S.Marsh, Brushpots: A Collector's View, Hong Kong, 2020, 
pp.172-173 


来 源 : 
Patrick Joseph Donnelly (1908-1978) ， 藏 品 编号 129a 
AAE E Sydney L. Moss Ltd.，1974 年 
伦敦 古董 商 Spink & Son Ltd. * 19954F9 22 


BFA OS 


ЇШ f 


出 版 及 展览 : 
Sydney L. Moss Ltd. > 《Monochromes Belonging to 
P. J. Donnelly) + (M3 * 19744F > 编号 40 


Brushpots #4 


A collector's vien 


HRRK SK : 
Z=— (ERM WAAR DPT IB) ° 香港 ，2020 年 
1722173 
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Distinguished engineer and long-time Marconi employee, P.J. 
Donnelly dedicated over forty years to the company. Between 1938 
and 1941, he was seconded to the Hyderabad government in India, 
where he developed a profound interest in Eastern art. During his 
time there, he amassed an impressive collection of Dehua porcelains. 
His seminal work, Blanc de Chine: The Porcelain of Tehua in Fukien, 
1969, remains the most comprehensive book in English on the 
subject. Despite suffering two major burglaries, Donnelly generously 
donated 696 objects to the British Museum in 1980. Renowned 

for his perseverance, his favourite phrase, as noted by William 
Winkworth, was 'press on regardless. ' 


The brushpot is exquisite in every aspect. The elegant subtle waisted 
form accentuates the flared upper section perfectly balanced with 
the spreading lower part. The delicate pea-green glaze, known as 
douging, is a nod to the gingbai glaze of the Southern Song and 
Yuan dynasties. The refined incised decoration of the lotus leaves, 
flowers and pods growing from the pond with ducks swimming, filled 
in with the translucent greenish glaze to emerge. 


The form of the present brushpot closely follows that of the preceding 
Kangxi reign, indicating that this brushpot was likely produced 
during the early Yongzheng reign. Compare the form of two blue and 
white and one copper-red and blue and white brushpots, Kangxi, 
in the Palace Museum, Beijing (acc.no.3//00083283; 5700083994; 
and #700097023). For a similarity of glaze, see a pea-green glazed 
incised brushpot, Kangxi, in the Palace Museum, Beijing (асс.по. #7 
00114506). 


Yongzheng mark and period brushpots are exceptionally rare but 
there are several published examples as follows: see a copper- 
red brushpot, Yongzheng mark and period, from the Qing Court 
Collection, in the Palace Museum, Beijing (acc.no. 100149951); 
compare a famille rose and grisaille and enamel decorated brushpot, 
Yongzheng mark and period, from the Gulland collection in the 
Victoria and Albert Museum, London (acc.no.682-1907); and see 
also the grisaille-decorated brushpot, Yongzheng mark and period, 
from the Zhuyuetang collection, which sold at China Guardian, Hong 
Kong, 7 April 2024, lot 570. 


The subtle design holds numerous layers of auspicious meanings. In 
Chinese, there is a saying, 'yuanyang xihe' meaning 'the mandarin 
ducks playing with the lotus' but puns on 'may you be paired 
harmoniously.' This symbolises a wish for a harmonious marriage and 
the birth of sons. The lotus has also been highly revered since Zhou 
Dunyi's (1017-1073) essay, Ai lian shuo ('On Loving the Lotus') used 
it as a parable for the potential of humanity to achieve enlightenment, 
merging from the lake mud, but yet clean, pure and fragrant. It is also 
one of the Eight Buddhist Emblems. The pod appearing before the 
flower is also considered a good omen for having many sons. 
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EM) нЕ ша 


ine: The Porce 


Fl AY #48 ° Donne 


用 是 研究 德 化 瓷 最 全 


arconi 公 司 。1938 至 


' 其 1969 年 出 


开始 对 东方 正六 


ain of Tehua in Fukien》 至 


一 位 供出 的 工程 


' 他 被 借调 到 


EA RARE ， 
藏品 。 


Kk TU 


J ESH > 内 外 及 底 心 施 青 


汰 向 大 英 博物 


釉 ， VEE BID AS SIUS OX ， 


号 : 新 00114506。 


‚ 类 似 的 出 版 侦 


' 馆藏 编号 : 故 0 
清 雍正 粉 彩 墨 采 


J SAN FAN HE ° EEE hee 
SHH EEA | aR [TER > 
fü BAA SERVER 
釉 色 中 自然 地 显现 。 

F 间 的 笔 简 造 型 较为 接近 ， 测 此 笔 简 很 可 
初 年 关 器 型 可 比较 北京 故宫 藏 两 件 清 康 照 青花 笔 

SERE BATS) 馆藏 编号 : ® 3^ 

Go н кооз 。 釉 色 可 参考 北京 故宫 藏 一 件 清 康 照 青 


: 北京 故宫 藏 一 件 清 雍 
伦敦 维多利亚 与 
andiki > 馆藏 编 


+SEE BY DH 


号 : G8, 1907 ; 


SERRE MAA 
的 an n 


dao 


SES T | CE 


。 此外， 莲花 也 是 佛 


Fanta > EH 


SA. 为 竹 月 堂 
圳 香港 ，2024 年 4 月 7 日 ， 拍 品 编 号 570 ° 
TÉ ЕЕ [MERE] 


谐 婚姻 和 弄 璋 之 喜 。 周 敦 若 《1017-1073) 


po к аз 
Е, 
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A SUPERB BLUE AND WHITE 'ZHONG KUI' 'ELEPHANT LEG' 
VASE 

Chongzhen 

Sturdily potted with tall slightly curving sides rising to a short waisted 
neck, painted in vibrant tones of cobalt-blue with a continuous scene 
of Zhong Kui the demon-queller gazing up at a bat riding a spotted 
deer with antlers being led by a small demon all amidst plantain 
leaves, shrubs and V-tick grasses, all between incised patterned- 
borders on the foot and shoulder, the neck with pendant plantain 
leaves. 

42. 7cm (16 3/4in) high. 


HKD800,000 - 1,000,000 
US$100,000 - 130,000 


[ela] 


HR Ê EE EK 


“Ж 


Provenance: 
Berwald Oriental Art, London, 5 November 2015 


Published, Illustrated and Exhibited: 
Berwald Oriental Art, Eight Transitional Treasures: 30th Anniversary 
Exhibition, London, 2015, pp.34-37, no.6 


来 源 : 
伦敦 古董 商 Berwald Oriental Art，2015 年 11 月 5 


HH hig Be Fa Е : 
Berwald Oriental Art + «Eight Transitional Treasures: 30th 


Anniversary Exhibition) + mat + 20154 + 33437, 编号 6 
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Zhong Kui, the legendary demon queller, is a prominent 
figure in Chinese folklore renowned for his fearsome 
ability to vanquish evil spirits and protect the living from 
malevolent forces. Traditionally depicted as a fierce, 
bearded warrior with bulging eyes and a sword in hand, 
Zhong Kui's origins can be traced back to the Tang 
Dynasty. According to legend, he was a brilliant scholar 
who tragically committed suicide after being unfairly 
denied the top honours in the Imperial examinations. 
Moved by Zhong Kui's tragic fate and exceptional talent, 
the Emperor of Heaven bestowed upon him the title of 
‘Demon Queller' in the afterlife, granting him the power 
to hunt and exterminate demons. In the present lot, he 
has made one demon his subservient groom, leading the 
deer he is riding. 


Zhong Kui's image became immensely popular during 
the Ming and Qing dynasties, frequently appearing 

in paintings, woodblock prints, and door guardians 
designed to ward off evil. His stories were celebrated 
during festivals, particularly the Lunar New Year, when 
households would hang images of Zhong Kui to ensure 
protection and good fortune for the coming year. Artists 
often depicted him in dynamic compositions, surrounded 
by fleeing demons, highlighting both his martial prowess 
and his righteous indignation against injustice and evil. 


Beyond his role as a protector, Zhong Kui also symbolises 
the triumph of good over evil and the importance of 
justice and integrity. His tales are imbued with moral 
lessons, emphasising the value of righteousness and 

the belief in the eventual triumph of virtue. Zhong Kui's 
enduring popularity in Chinese culture reflects a deep- 
seated cultural reverence for heroic figures who embody 
the fight against chaos and malevolence, resonating with 
the collective desire for order, justice, and protection 
against unseen dangers. 


The present lot has added layers of auspicious 
symbolism as the demon queller gazes up at a bat (fu 48), 
a homophone in Chinese for good fortune (fu 1&). He is 
also riding a deer (lu Ж) a homophone for emolument (lu 
5%) and often paired with Shoulao, God of longevity and 
thus in turn also usually associated with longevity. In the 
present vase, the demon frightens the deer which has its 
eyes humorously crossed. 


Compare with a related blue and white sleeve vase 
painted with Zhong Kui, Chongzhen, illustrated by 
T.Canepa and K.Butler, Leaping the Dragon Gate: The Sir 
Michael Butler Collection of Seventeenth Century Chinese 
Porcelain, London, 2021, p.206, no.Ill.2.38a,b. A related 
blue and white sleeve vase, Chongzhen, painted with 
Zhong Kui, was sold by Sotheby's London, 16 May 2018, 
lot 120. 


BO: RSA: “ЙАА SEC FER ° MEA C 
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Sancai Tuhui, woodblock print, 1609 
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Н, 拍品 编号 120。 


编号 川 .2.38a,b。 又 可 参考 另 一 例 ， 售 於 伦敦 殖 富 比 ，2018 年 5 
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Brushpots 
A collect си 
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A RARE WUCAI 'CHANG'E PRESENTS OSMANTHUS' 
BRUSHPOT, BITONG 

Shunzhi 

Finely potted of cylindrical form with tall straight sides, the rim 
painted brown, deftly enamelled around the exterior with a 
continuous scene of a scholar in a green robe riding a cloud above 
waves to the Moon Palace, where the Goddess Chang'e proffers a 
branch of osmanthus, followed by ladies-in-waiting carrying a feather 
fan, a box and a flag, all within palatial settings. 

14.3cm (5 5/8in) high. 


HKD300,000 - 500,000 
US$39,000 - 64,000 


ANDA В ЕТЕ 


Eh 
Mh 
ЇЇ 
a 


Provenance: 

S. Marchant & Son, London 

A European private collection 

Berwald Oriental Art, London, 25 November 2013 


Published, Illustrated and Exhibited: 
S. Marchant & Son, Transitional Wares for the Japanese and 
Domestic Markets, London, 1989, no.115. 


Published and lllustrated: 
S.Marsh, Brushpots: A Collector's View, Hong Kong, 2020, 
pp.140-143 


来 源 : 

伦敦 古董 商 S. Marchant & Son 

欧洲 私人 收藏 

董 商 Berwald Oriental Art + 2013 年 11 月 25 日 


(m2 
HAA &E 


Ir 


出 版 及 展览 : 


S. Marchant & Son (Transitional Wares for the Japanese and 
Domestic Markets) ' 伦敦 ， 1989% > 编号 115 


НАУ е: 
36—80, ERA : 收藏 家 的 随心 所 悟 》， 香港 ，2020 年 
全 143 


140 
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In the present lot, a scholar is dreaming of passing the Imperial 
Examination. In his dream, the moon goddess Chang'e, accompanied 
by her attendants, presents him with a sprig of sweet osmanthus 
(Guihua, or Osmanthus fragrans). The phrase 'plucking a branch of 
osmanthus from the Moon Palace' (Changong zhegui) symbolises 
achieving high honours in the civil service examination and earning 
the title of First Scholar. The phrase perhaps has its origins from the 
biography of Xi Shen (88 zit, exact dates unknown) in the Book of Jin 
(5%), an official history of the Jin dynasty (266-420). Xi Shen was 
sent to Yongzhou as a Provincial Governor, but before he journeyed, 
Emperor Wu of Jin (236-290) asked him: 'how does our minister 
[i.e. you] consider yourself? [for the role]'. Xi replied saying: 小 your 
Servant, esteem virtue and am good at strategies in running a state, 
[| am] first under heaven, like a branch from the forest of osmanthus, 
or jade from Kunlun'. 


The link between plucking flowers and examination success is further 
reinforced by the title of Tanhua (‘flower snatcher'), which was the 
title given to the third highest ranking candidate in the examination for 
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the jinshi (‘presented scholar’) degree, the highest level. Zhuangyuan 
(literally meaning ор thesis author") was the title given to the 
highest scoring candidate, while Bangyan (literally ‘eyes positioned 
alongside") was the title awarded to the second highest scoring. 


The osmanthus tree, with its fragrant white flowers, blooms in 
autumn, linking it to the Mid-Autumn, or Moon Festival. During this 
festival, families gather in the evening, carrying lanterns, to celebrate 
with friends and relatives. They might drink osmanthus tea or wine 
and enjoy mooncakes. This festival coincides with the eighth lunar 
month, the same period during which the Imperial Examinations were 
traditionally held, intertwining these two significant events. 


See a jar with similar decoration of a scholar ascending to the Moon 
Palace, Shunzhi, with an added poetic inscription reading: 'The 
fragrance of cassia drifts in the scenery of the moon; In Heaven and 
mong men, the happy graduate goes forth’, illustrated by S.Little, 
Chinese Ceramics of the Transitional Period: 1620-1683, New York, 
1984, pp.98-99, no.42. The author notes that the illustrated example, 


which has a cyclical date of Bingxu (corresponding to 1646), was 
also the same year the first metropolitan exams were held under the 
Qing dynasty. Another jar with similar decoration of the same theme 
is also dated 1646; see. S.Jenyns, Later Chinese Porcelain, London, 
1965, pl.VIII; the same vase illustrated in Shunzhi Porcelain: Treasures 
from an Unknown Reign, Alexandria, 2002, pp.232-233. Perhaps the 
present lot was made at the same time for a hopeful scholar wishing 
to pass the exams. 
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Brushpots #42 
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A BLUE AND WHITE 'CHANG'E PRESENTING OSMANTHUS' 
BRUSHPOT, BITONG 

Kangxi, circa 1670 

Deftly potted of cylindrical form with tall straight sides, painted 
around the exterior with a continuous scene of a scholar riding a 
cloud above waves to the Moon Palace, where the Goddess Chang'e 
proffers a branch of osmanthus, followed by ladies-in-waiting carrying 
a feather fan and a flag, all within palatial settings with rocks painted 
with hemp-fibre strokes. 

12.4cm (4 7/8in) high. 


HKD250,000 - 350,000 
US$32,000 - 45,000 


AER AICS HEE 


四 
I 
ТТ? 
a 


Provenance: 

S. Marchant & Son, London, 2 June 1986 

Bertil J. Hógstróm, Stockholm, Sweden, collection no.40 
S. Marchant & Son, London, 14 November 2011 


Published, Illustrated and Exhibited: 
S. Marchant & Son, The Bertil J. Hógstróm Collection of Kangxi Blue 
and White Porcelain (1662-1722), London, 2011, pp.8-9, no.2 


Published and Illustrated: 
S.Marsh, Brushpots: A Collector's View, Hong Kong, 2020, 
pp.140-143 


来 源 : 

(MBE ES. Marchant & Son，1986 年 6 月 2 

3g HEN {E FT f Bertil J. Hogstrom 鞋 藏 ， 藏 品 编 号 40 

偷 敦 古董 商 S. Marchant & Son ， 2011 年 11 月 14 日 

出 版 及 展览 : 

S. Marchant & Son (The Bertil J. Hógstróm Collection of Kangxi 


Blue and White Porcelain (1662-1722)) + BA’ 2011F + A839 » 
编号 2 


出 版 及 著录 : 
BR (ЕЕЕ : 收藏 家 的 随心 所 悟 》， 57 20204 
140 至 143 
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The subject matter of the present lot is the same as that depicted on See a jar with similar decoration of a scholar ascending to the Moon 
the brushpot, Lot 5, in this sale. The scholar riding the cloud dreams Palace, Shunzhi, with an added poetic inscription reading: 

of passing the Imperial Examination, and flys to the moon where "The fragrance of cassia drifts in the scenery of the moon; In Heaven 
the moon goddess Chang'e presents him with a sprig of sweet and mong men, the happy graduate goes forth', illustrated by S.Little, 
osmanthus, symbolising achieving high honours and the title of First ^ Chinese Ceramics of the Transitional Period: 1620-1683, New York, 
Scholar. This phrase likely originates from the biography of Xi Shen in 1984, pp.98-99, no.42. 

the 'Book of Jin,' where Xi likens himself to a branch of osmanthus. 

The connection between plucking flowers and examination success is See a related brushpot with herring bone border at the top and 


further illustrated by the title Tanhua (literally 'flower snatcher') for the — 'blobby dot' border on the foot, 17th century, ilustrated by R.Krahl, 
third-highest ranking candidate in the exams. The osmanthus tree, Chinese Ceramics from the Meiyintang Collection, vol.2, London, 
blooming in autumn, is associated with the Mid-Autumn or Moon 1992, p.113, no.740 

Festival, a time when families celebrate with osmanthus tea or wine 

and mooncakes, coinciding with the traditional period of the Imperial 

Examinations. 
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пж gx AAA © (Chinese Ceramics of the Transitional Period: 1620-1683) ° 
纽约 ，1984 年 ， 页 98 至 99， 942 ° ERDE ° EN ETE EHE 
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对 得 武 帝 说 自己 的 对 策 才 能 为 天 下 第 一 。 而 科举 考试 中 ， 名 列 第 三 的 

考生 被 称 为 [探花 」 ， 进 一 步 说 明了 摘 花 与 科举 功名 之 问 的 关联 。 


另外 ， 桂 花 桂 在 秋天 开花 ， 适 逢 中 秋 佳节 ， 家 家 户 户 一 跟 品 营 月 饼 ， 
一 过 享用 桂花 荣 或 桂花 酒 来 庆祝 ; 农 唇 八 、 九 月 又 是 科举 考试 的 大 日 
子 ， 令 这 三 个 文化 元 素 变 得 密 不 可 分 。 
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MARCHANT 


A great art enthusiast, Robert de Strycker 
(1903-1968) was first and foremost a brilliant 
metallurgist, having graduated from Stanford 
and serving as a professor at the University 
of Louvain. He directed the Institute of 
Metallurgy at the Catholic University of 
Louvain and was a key figure in the Faculty 
of Applied Sciences thanks to his extensive 
experience. During World War II, he acted 

as an advisor to the Central Office for Non- 
Ferrous Metals, playing an important role 

in the economic resistance against the 
occupying forces. Following the war, he 
contributed significantly to the economic 
recovery. 
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A RARE WUCAI DOCUMENTARY 'BUDAI 
AND BOYS' DISH 

Yeyuju three-character mark, cyclically dated 
to the Jiashen year, corresponding to 1644 
and of the period 

Elegantly potted with gently curving sides 
from a short slightly inward-tapering foot 
rising to a brown-painted mouth rim, 
exquisitely enamelled in the well with Budai 
seated on a blue mat, with one arm resting 
on a raised knee, his loose flowing robes 
revealing his rotund belly, a boy on his 
shoulder pulls his large pendulous ears while 
he laughs with jovial expression, another 
boy pulls his beads from his wrist, another 
three boys playfully pull his patch-work 
sack, books, beads, and alms bowl around 
him and an inscription with circular and 
square seal reading Zhu ('bamboo') and 

Ying (‘shadow’), and a pale leaf-shaped seal 
reading Zhong Shan, the base with three- 
character mark in iron-red reading Ye yu ju, 
‘Dwelling of Bewitching Jade’. 

21.2cm (8 3/8in) diam. 


HKD600,000 - 800,000 
US$77,000 - 100,000 


Together with his wife Isabelle (1915- 

2010), Robert discovered Chinese art at the 
British Museum during a trip to London in 
the late 1930s. Captivated by the exquisite 
craftsmanship, the couple committed 
themselves to studying it with great passion. 
In 1938, they began collecting objects 

from the Far East, such as porcelains and 
lacquerware, which they acquired from 
prominent dealers in Belgium, Paris, and 
England. The couple was meticulous in 
documenting each addition to their collection, 
noting the date and place of purchase. Their 
collection was a reflection of their scholarly 
approach and dedication, and in 1964 they 
loaned 174 pieces to the Municipal Museum 
of Louvain for a major exhibition. 
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Provenance: 

Salle des ventes des Beaux-Arts, Brussels, 
22 April 1944 

Robert (1903-1968) and Isabelle (1915-2010) 
de Strycker 

S. Marchant & Son, London, 3 November 
2013 


Published, Illustrated and Exhibited: 

The Oriental Ceramic Society, China Without 
Dragons: Rare Pieces from Oriental Ceramic 
Society Members, London, 2016, pp.298- 
299, no.176 


来 源 : 

fn ЭЗЕ Salle des ventes des Beaux-Arts > 
194444 H22 
Robert (1903-1968) 与 |sabelle (1915- 
2010) de Strycker& ii 

伦敦 古董 商 S. Marchant & Son + 20134117 
38 


出 版 及 展览 : 

RIMAS ° (EE : 英国 东方 陶瓷 学 会 
会 员 珍 稀 藏品 展 图 锁 》， 偷 敦 ，2016 年 ， 
298 至 299， 编号 176 
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Image courtesy of the Shanghai Museum 


上 海 博物 馆藏 


The present dish is remarkable for its mark, both on the base, as 
well as the title, and its date and colouring. Made in the kilns of 
Jingdezhen in Jiangxi Province, the date of Jiashen corresponds to 
the tumultuous year of 1644. In the Jiashen year, the Ming dynasty 
ended with the suicide of the Chongzhen Emperor (r.1628-1644), 
and the Qing dynasty in China proper commenced under the Shunzhi 
Emperor (r.1644-1661). No other porcelain piece from the Jiashen 
year has been published, though blue-and-white pieces from the 
Guiwei year (1643) and the first year of the Hongguang period (1645) 
are known. See for example, a blue and white dish dated to the 
Hongguang period, illustrated by M.Wilson, Rare Marks on Chinese 
Ceramics, London, 1998, pl.23; and also a blue and white incense 
burner also dated to the Hongguang reign, illustrated by M.Butler, 
J.B.Curtis, and S.Little, Treasures from an Unknown Reign: Shunzhi 
Porcelain, Honolulu, 2002, no.71. 


The dish's Buddhist motifs, depicting boys playing with the monk 
Budai, reflect the mid-17th-century popularity of such themes. The 
poem on the dish praises the Buddha's enlightened nature, believed 
to grant power over demons. The inscription may be translated as: 


Evil nature turns into demons, 

With enlightened nature, demons are vanquished. 

Enlightenment and demons, 

Without enlightenment, there is neither creation nor destruction. 
Picture of Enlightened Nature painted on an autumn day of the 
Jiashen year at the Ten- Thousand Bamboo Studio 

'zhu' (bamboo) and 'ying' (shadow) seals 

The base features the studio name 'Yeyuju' (‘Dwelling of Bewitching 
Jade’) in iron-red. The Ten-Thousand Bamboo Studio, likely another 
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name for the Ke Bamboo Studio, is known for using the seals 

'zhu' and 'ying' on its porcelain works. These names and seals 
appear on various blue-and-white vessels from the same period, 
inscribed in clerical script. See Wang Qingzheng, Seventeenth 
Century Jingdezhen Porcelain from the Shanghai Museum and the 
Butler Collections, Shanghai, 2006, pp.50-54, asserts that the Ten- 
Thousand Bamboo Studio was the most significant non-Imperial kiln 
of its time. However, the studio name on the dish's base appears to 
be unique. 

See a blue and white brushpot with a very similar motif of Budai 

and boys, Chongzhen, in the Shanghai Museum, illustrated in 
Seventeenth Century Jingdezhen Porcelain from the Shanghai 
Museum and the Butler Collections, Shanghai, 2006, pp.94-95, 
no.15. Five blue and white vessels made by the Ke Bamboo Studio 
with the same seals of 'Zhu' and 'Ying' dated 1640, 1643 and 1653 
are also illustrated in /bid., nos.9, 21, 25 and 33. Note also that no.33 
has the same leaf-shaped seal with 'Zhong shan' written inside, the 
same as the present lot. 


Documentary dated vessels are particularly rare. See, however, 

a blue and white sleeve vase, cyclically dated to the Wuyin year 
corresponding to 1638 and of the period, from the Marsh Collection, 
which was sold at Bonhams London, 2 November 2023, lot 12; 
compare, a blue and white jar and cover, cyclically dated to the 
jiashen year, corresponding to 1644 and of the period, which was 
sold at Christie's New York, 16 March 2015, lot 3508; and a blue and 
white sleeve vase, cyclically dated to the Kuiwei year, corresponding 
to 1643 and of the period, which was sold at Sotheby's London, 

16 May 2018, lot 118. Dated wucai vessels appear to be even rarer 
- see, however, a later wucai incense burner, cyclically dated to the 
Guichou year, corresponding to 1673 and of the period, which was 
Sold at Christie's Amsterdam, 2 May 2005, lot 187. 


Aris 
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Images courtesy of the Shanghai Museum (a blue and white vase, dated to 1653, with 'Zhu', 'Ying' and 'Zhongshan ren' seals) 
上 海 博物 馆藏 


ЖДЖ, FR RAE. кл Ва. 口 治 下 饰 青 ” 人 参考 一 件 主题 类 似 的 清 崇 祯 青花 尊 ， 现 藏 从 上 海 博 物 馆 ， 著 钞 伶 
AA II MARRS AWER 《上 海 博 物 馆 与 英国 巴特 勒 家 族 所 藏 十 七 世纪 景德镇 瓷器 》 ^ 上 海 ， 
BE AN] ， SN 2006 年 ， 页 94 至 95， 和 编号 15。 参 考 此 书 另 外 五 件 青花 器 物 ， 同样 
Sel: [f] T] BARRA 「 冶 玉 居 」 Me Ала БР ê (I ^ [36] 印 款 ' 定 代 1640 年 、1643 年 和 1653 年 ， 编 号 9 > 
的 佛教 主题 於 十 七 世纪 中 期 甚 为 盛行 ， 所 题 诗句 咎 颁布 袋 和 尚 的 响 21, 25 和 33 号 。 编 号 33 的 例子 中 ， 亦 可 见 一 个 树 鞭 形 的 「 中 山 ] 

悟 ， 被 赋予 对 抗 那 恶 的 能 力 。 印章 ， 与 本 拍品 上 所 见 相同 。 


' 1644 年 ， 是 中 国政 权 交 替 的 一 年 。 李 自 成 攻破 北京 ， 崇祯 帝 ，” 带 干支 款 的 瓷器 尤其 军 见 。 参 考 一 件 明 崇 害 1638 年 青花 [HER 
Ж Ша ХЕ ът ; 顺治 帝 成 为 清和 人 关 和 后 的 第 一 位 皇 BABE] 象 腿 瓶 ， 为 墨 一 并 著 藏 ， 售 於 伦敦 邦 瀚 斯 ，2023 年 11 月 2 


帝 。 现 有 出 版 资料 中 暂 未 见 其 他 年 款 瓷 器 FRE (1643) 和 > 拍品 编号 12 ; 比较 一 件 明 崇 被 年 (1644) 青花 桃花 源 人 物 
弘光 元 年 (1645) 的 青花 瓷器 则 有 所 记 钞 。 参 考 一 件 弘 光 时 期 青花 ”故事 图 蔓 镀 ， 和 售 於 纽约 佳 士 得 2015 年 3 月 16 日 ， 拍品 编 纺 3508 : 

BE ^ 著 钞 於 M.Wilson > (Rare Marks on Chinese Ceramics) ° 义 及 一 件 明 尝 被 癸 未 年 《1643) FERA VEEM Bh RR 
偷 就 ，1998 年 ， 图 版 23 ; A fF AX E FA ê TER  ERR Blt: 20185A168 · 拍品 编 纺 118。 以 上 多 为 青花 例子 ， 五 彩 的 


1 


M.Butler > J.B.Curtis®S.Little + (Treasures from an Unknown 例子 更 为 少见 ， Bu Ag Hf PHEE TE SE E — ВЕЕ (1673) 
Reign: Shunzhi Porcelain? + 檀香山 ，2002 年 ， 编 号 71。 TUE Sli :20054£E5H2H > 拍品 编号 187 ° 


SEE ERRAZ- AAA MME M] ° [32] DR ШЖ 
拍品 同时 期 的 青花 瓷器 中 亦 见 其 跤 影 ， 多 以 禁书 形式 出 现 ， 见 汪 庆 
下 ，《 上 海 博物 馆 和 与 英国 巴特 勒 家 族 所 藏 十 七 世纪 景德镇 瓷器 》 ° 
上 海 ，2006 年 ， 页 50 至 54， 指 出 万 竿 精 舍 是 当时 最 重要 的 民 案 
DER = | 款 则 较 ZI] FR о 
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“This is the Daddy! 
Yes it really is that big, 
get the tape out and see." 


— Sam Marsh 
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AN IMPORTANT EXTREMELY LARGE BLUE AND WHITE 
'SEVEN SAGES OF THE BAMBOO GROVE' BRUSHPOT, 
BITONG 

Chongzhen 

Sturdily potted, the massive brushpot, exquisitely painted around 
the exterior in vibrant tones of cobalt-blue with a continuous scene 
of a scholars in various leisurely pursuits amidst a bamboo grove, 
two scholars sit by their zithers and another rests on a pile of scrolls 
while a boy attendant fans a stove with tea boiling, two other boy- 
attendants arrange a table with antiques, books and incense burning 
instruments while two other scholars sit reciting poetry, on the bridge 
an elegant scholar before a waterfall gazes back at another scholar 
carrying a fly-whisk, a boy attendant following with a bundle of 
scrolls, all amidst a landscape with bamboo, V-tick grass, gnarled 
rocks and various trees and shrubs. 

28.4cm (11 1/4in) wide, 20.8cm (8 1/4in) high. 


HKD3,000,000 - 4,000,000 
US$390,000 - 510,000 


uk 


Ara 青花 竹林 七 里 加 


Provenance: 
S. Marchant & Son., London, 18 June 1991 


Published, Illustrated and Exhibited: 

M.Redfern, 'China without Dragons, An Exhibition Presented by the 
Oriental Ceramic Society', Arts of Asia, November-December 2016, 
p.161, fig.9 

The Oriental Ceramic Society, China Without Dragons: Rare Pieces 
from Oriental Ceramic Society Members, London, 2016, pp.220-221, 
no.130 


Published and Illustrated: 
S.Marsh, Brushpots: A Collector's View, Hong Kong, 2020, 
pp.104-107 


来 源 : 
伦敦 古董 商 S. Marchant & Son，1991 年 6 月 18 


出 版 及 展览 : 

M.Redfern * (China without Dragons, An Exhibition Presented by 
he Oriental Ceramic Society? > (Arts of Asia) * 2016 年 11 至 12 
A’ 8161: 图 9 

RIMES °’ (EE: 英国 东方 陶瓷 学 会 会 员 珍 稀 藏 品 展 图 钞 》 
伦敦 ， 2016 年 ， 责 220 至 221， 编号 130 


HH WR 888: 
S-A: (ER : 收藏 家 的 随心 所 情 》， BS > 2020% > 
1042107 
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Li Shida (active mid-16th to early 1 7th century), The Seven Worthies of the Bamboo Grove 
Image courtesy of the Shanghai Museum 


明 李 士 达 (MAH) 
上 海 博物 馆藏 


The present lot is remarkable for its immense size which the collector 
in his notes on the piece was inspired to write: 'This is the Daddy! 
Yes it really is that big, get the tape out and see.' 


The range of techniques used to depict the encyclopaedic variety 
of trees, rocks and water makes this a spectacular example of high 
Transitional blue and white pottery and decoration. The treatment of 
the fish-roe leaves on the tree is strongly reminiscent of those from 
woodblock printed painting manuals such as 'The Mustard Seed 
Garden Manual' (Jiezi huayuan). 


The subject matter relates to the the Seven Sages of the Bamboo 
Grove, who were a renowned group of Chinese scholars, poets, and 
musicians from the Jin dynasty (circa 3rd century AD) who sought 
refuge from the political turmoil and social constraints of their time 

by retreating to a life of artistic and intellectual freedom in the natural 
seclusion of a bamboo grove. The group consisted of Ji Kang, Liu 
Ling, Ruan Ji, Ruan Xian, Xiang Xiu, Wang Rong, and Shan Tao, all of 
whom are celebrated for their contributions to literature, philosophy, 
and music. 
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One of the most famous and eccentric stories among the Seven 
Sages involves Liu Ling, who was known for his carefree and 
unconventional lifestyle. According to legend, Liu Ling often indulged 
in heavy drinking and would sometimes wander around his house 
naked. When confronted about his behaviour by the sudden arrival of 
guests, he responded that he considered the heavens and earth to 
be his house and the roof and pillars to be his undergarments, and 
famously declared 'what are you gentlemen doing in my pants?'. 

His house and his body were both his own, and he saw no reason to 
conform to societal norms especially within the privacy of his home. 


This anecdote illustrates the Seven Sages' rejection of rigid social 
norms and their pursuit of personal freedom and spontaneity. 

Their lifestyle and philosophical outlook were influenced by Daoist 
principles, particularly the Daoist ideal of living in harmony with nature 
and embracing simplicity. The Sages' retreat to the bamboo grove 
symbolised their desire to escape the corruption and intrigue of 

court life and to cultivate a space where they could freely engage in 
intellectual discourse, creative expression, and the pursuit of spiritual 
enlightenment. Indeed, humorous stories surrounding them shouldn't 


detract from their serious artistic achievements in music and poetry 
especially. Ruan Ji was a prolific poet. His poems often expressed 
disillusionment with the political turmoil of his time. Ji Kang was a 
skilled musician of the gugin. Shan Tao was known for his mastery of 
calligraphy, particularly cursive script which became the standard for 
all generations thereafter. 


The legacy of the Seven Sages of the Bamboo Grove endures as 

a testament to the timeless appeal of artistic freedom, intellectual 
independence, and the quest for an authentic life unencumbered 
by societal expectations. Their stories continue to inspire those who 
Seek to balance the demands of society with the need for personal 
expression and inner peace. This would have resonated especially 
with scholars in the late Ming period trying to deal with venal court 
politics. Indeed, many retired to their studios and tried to avoid the 
chaos. 


See a smaller blue and white brushpot with related motif, 
Chongzhen, illustrated in Seventeenth Century Jingdezhen Porcelain 
from the Shanghai Museum and the Butler Collections: Beauty's 
Enchantment, Shanghai, 2006, no.16. See also two smaller blue and 
white brushpots, Kangxi, with similar motifs of the seven sages are in 
the Palace Museum, Beijing, illustrated in Qing Shunzhi Kangxi chao 
ginghua ci (Blue and White Porcelain from the Shunzhi and Kangxi 
Periods), Beijing, 2005, pls.208-209. See a related blue and white 
'seven sages of the bamboo grove' brushpot, Kangxi, illustrated in 
Transitional Wares and Their Forerunners, Hong Kong, 1981, no.95. 


See a related but smaller (23.9cm diam.) blue and white brushpot, 
Chongzhen, which was sold at Sotheby's New York, 22 March 2023, 
lot 513. See also a blue and white brushpot, Chongzhen, of much 
smaller diameter (approx.17.5cm), which was sold at Bonhams 
London, 16 May 2013, lot 29. 
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HEC KER `’ MIME ^ MERA ° заа ETT IR 
EB Brehm: RBS KAA KES KER: Em 
SEAR LL AK AAA ° 


LAE EE’ RRA RAS ARE AME BBR KE 
笔记 笑 言 此 乃 笔 简 之 ISI 。 此 笔 简 带 有 明 清 过 渡 期 青花 器 物 的 典型 
E AS AK ° BA AAAS > PURO NAAN SRR 
DABA EB rel CF EES) PAN BUX ° 


MLE | ENERR ` BIR ° EUER Bom aA ERAUE ° 
жаан л Хаже ` HAMER: 因 常 聚会 
於 竹林 而 有 「 竹林 七 去 」 ZW HINA T RRE RENA OR AO RET 
的 社会 ， 而 选择 隐居 於 竹林 中 ， 追 求 艺术 和 思想 的 自由 ， 因 在 文学 、 
哲学 和 音乐 方面 的 页 献 而 备 受 后 世尊 敬 。 七 里 中 的 刘 伶 个 性 豪 

不 拘 小 节 ， 更 有 一 则 逸事 流传 : 刘 伶 常常 醒酒 ， 有 时 在 家 喝 醉 后 其 
一 给 不 插 。 恰 巧 有 客人 来 拜访 ， 见 他 此 状 就 嘲笑 他 。 刘 伶 伞 理 直 策 
地 回应 自己 以 天 地 为 家 ' 以 房屋 为 衣裳 ， 更 反问 对 方 为 何 跑 到 他 的 
FR: 认为 没有 理由 要 在 家 中 这 个 私密 空间 去 迎合 社会 规范 。 


ч 


可 以 小 见 大 ， RENE ERU tES 18588 
的 追 求 。 他 们 的 生活 方式 和 哲学 观 受 到 道教 思想 影响 ， 


(X CHR SR 


道教 理想 中 与 自然 和 谐 相 处 和 追求 简约 生活 的 理念 。 退 隐 人 竹林 
象征 著 他 们 对 逃离 迁 腐 官僚 的 渴望 ， 於 山林 党 造 一 个 可 以 自由 交流 表 

追求 精神 启迪 的 空间 。 此 外 “，' 七 里 在 音乐 和 诗歌 等 领 oe 
就 。 阮 籍 是 位 多 产 的 诗人 ， 作 品 常 表达 其 对 所 处 时 代 的 政治 动荡 
RE; RRA ABA > 尤为 精通 古琴 ; a 
名 ， 尤 其 是 草书 ， 为 后 世 仿效 。 MIKE] ASE BB 
aA: 特别 是 对 晚 明 时 期 那些 试图 对 抗 朝廷 贪 腐 的 有 识 之 士 ， 别 有 共 


可 参考 一 件 题 材 类 似 但 尺寸 较 小 的 崇 补 时 期 青花 笔 简 ， 著 钱 於 
《上 海 博物 馆 与 英国 巴特 勒 家 族 所 藏 十 七 世纪 景德镇 瓷器 》， 上 海 ， 
2006 年 ， 编 号 16。 又 可 参考 北京 故宫 藏 康 申 时 期 两 例 ' 同 以 「 竹 林 
4B! Ae: SS ОВЛА EEA) Ibm > 2005% » [El 
208 至 209。 另 有 一 件 康 申 时 期 青花 竹林 七 去 图 笔 简 可 供 比较 ° 
à, (Transitional Wares and Their Forerunners) + 香港 ，1981 年 ， 


编号 95。 


SEEM E LATE FERRERS‘ 尺寸 较 小 (直径 23.9 
Ж) ，2023 年 3 月 22 日 ， 拍 品 编 号 513。 另 见 一 件 明 崇 礼 青 花 笔 简 > 
尺寸 更 小 《直径 17.5 厘 米 ) ， 售 於 伦敦 邦 瀚 斯 ，2013 年 5 月 16 日 ， 
拍品 编号 29 ° 
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A RARE GE-TYPE WATERPOT 

Qianlong seal mark and of the period 

Elegantly potted of domed form, rising to a gently curving upright 
mouth rim from a flat, slightly recessed base with underglaze-blue 
seal mark, covered overall in a sky-blue glaze suffused with dark 
crackles, wood stand and box. 

8.5cm (3 3/8in) diam. (3). 


HKD200,000 - 300,000 
US$26,000 - 39,000 


清 乾隆 DERE 
青花 (ABER! RER 


f the Pal M Provenance: 
image courtesy Bite Palace Museur, Sotheby's Hong Kong, 15 May 1990, lot 99 
Bejing Berwald Oriental Art, London, 1995 


北京 故宫 博物 院 藏 

Published, Illustrated and Exhibited: 

The Oriental Ceramic Society, China Without Dragons: Rare Pieces 
from Oriental Ceramic Society Members, London, 2016, p.343, 
no.204 


来 源 : 
香港 花语 比 ，1990 年 5 月 15 日 ， 拍 品 编 号 99 
伦敦 古董 商 Berwald Oriental Art，1995 年 


出 版 及 展览 : 
东方 陶瓷 学 会 ，《 龙 隐 : 英国 东方 陶瓷 学 会 会 员 珍 稀 藏 品 展 图 钞 》 
伦敦 2016F > 8343 > 篇 号 204 
SED 3 
Sern ni 
Crackled glazes of this milky-grey tone as seen on the present lot, BO HER Ê BR FRUE: RS 「 大 清 乾 隆 年 揭 」 六 字 三 行 
were inspired by Song or Yuan dynasty Ge wares from Zhejiang KERN ° PLN E > Amel EWER. 
province, specifically crafted by kilns in Hangzhou and Longquan. ARKH ROBE] AR ° BEA ° AE о 
These wares were highly esteemed among the celebrated ceramics 
of the past, and their distinctive crackled glazes were meticulously Ба АКВА) [SPA] HARES eR: 其 独特 的 青 灰 
recreated from the Yongzheng period onwards. This small water pot, HERA X B ЕЕЗ EU ° 12 AX REN EEE 
designed for the scholar's desk would have been used with a smal MESERIAS JA ЖЖ КЕ SUR A E ° 


gold, gilt-metal, or coral spoon to ladle water onto the ink stone. 


比较 台北 故宫 所 藏 一 件 清 代 仿 O EHEN (EEE: 院 藏 珍 玩 
Compare with a similar Ge-type waterpot, Qing dynasty, in the Palace 16%) ^ 台北 ， А 2175, ЖУ 84。 上 比较 另 一 件 清 
Museum, Taipei, illustrated in A Garland of Treasures: Masterpieces PHA SM Кж, MASS 7 (KERR FRA) 

of Precious Crafts in the Museum Collection, Taipei, 2014, pp.174- 北京 ' 2009€ » [208 : 又 可 参考 同 书 一 件 乾隆 时 期 青花 水 埋 ， 器 型 
175, no.IV-84. Another similar Ge-type waterpot, Mid Qing dynasty, 相似 ， 为 清宫 蕾 藏 ， 载 於 责 220， 和 编号 221 ° 

illustrated in a treasure box in Scholar's Paraphernalia: Classics of 
Forbidden City, Beijing, 2009, p.288. See also a blue and white Ej Bes LL e HH RA EE ^ IRIEL 2008 
waterpot of similar shape, Qianlong six-character mark and of 11 日 ， 拍 品 编 号 2913 及 2015 年 6 月 2 日 ， 拍品 编号 542 ° 

the period, in the Qing Court Collection, illustrated in Scholar's 

Paraphernalia: Classics of the Forbidden City, Beijing, 2009, p.220, 

no.221. 


р aS 


4 月 


Two related small 'Guan'-type washers, Qianlong seal marks and 
period, were sold by Sotheby's Hong Kong, on 11 April 2008, 
lot 2913; and 2 June 2015, lot 542. 


70 | BONHAMS 


Lot 9 with the stand 
拍品 9 号 连 木 座 
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A PALE GREEN JADE AND GILT-DECORATED SQUARE 'FOUR 
PROFESSIONS' BRUSHPOT, BITONG 

18th century 

Deftly carved and hollowed with four straight sides and canted 
edges, supported on four bracket feet, decorated in gilt on the faces 
with a scholar reading a book in a pavilion, a farmer ploughing with 
a an ox, two woodcutters carrying bundles of wood across a bridge, 
and a fishermen using a lift net, each with its own poem in kaishu 
calligraphy, the stone of grey-green tone with white flecks cleverly 
incorporated into the landscape design to suggest clouds and rocks. 
18. 7cm (5 3/8in) high. 


HKD250,000 - 350,000 
US$32,000 - 45,000 


El 


或 


ЕЛЕ 青白 玉 填 金 渔 樵 耕读 图 


El 
E 
St 


Provenance: 
Spink & Son Ltd., London, circa late 1980s 


Published and Illustrated: 
S.Marsh, Brushpots: A Collector's View, Hong Kong, 2020, pp.12-15 


FOR : 
MAHEHSpink & Son Ltd. * 约 1980 年 代 晚期 


HRS 2 8: 
ZA: (SEA: 收藏 家 的 随心 所 悟 》， WE 20204 
312315 
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(Lot 10, details of four sides) 


Confucian society categorised people into four primary occupations: 
scholars (shi), farmers (nong), artisans (gong), and merchants (shang). 
This classification, originating in the late Zhou dynasty, was central to 
the fengjian (sometimes translated as the European 'feudal') social 
structure, measuring a person's usefulness to the state. Scholars, 
potential administrators and officials, were ranked highest, followed 
by farmers, who provided essential food and resources. Despite 
their wealth, merchants were placed at the bottom, perceived as 
self-serving rather than state-serving. This system excluded certain 
professions like soldiers, clergy, entertainers, eunuchs, and slaves. 
Additionally, Confucian ideals recognised Four Noble Occupations: 
scholars, farmers, fishermen, and woodcutters. These roles were 
valued for their contributions to the state and society, embodying a 
return to nature and a life away from urban and courtly strife. 


The four sides of the brushpot are adorned with subtly incised and 
gilded scenes depicting the 'Four Noble Professions' — fisherman, 
woodcutter, farmer and scholar, each accompanied by matching 
couplets: 
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Eon COPS HÊ Жж 

Fisherman: 'The metal is too hard and the wooden handle too weak 
to cleave the clear stream,' a Daoist reflection on the subtle strength 
of water. 

AKTE AER Us 

Woodcutter: '[There is] a sound of firewood being loaded as the 
monkey cries at dusk.' 


SER E DTE TT 

Farmer: 'As the man tends the bamboo, the rain stops and the field 
is fragrant.' 

ARR LL LE FS 

Scholar: 'Wild pears and dates stop the cries of my little boy." 


Compare with a related white jade square brushpot, mid-Qing 
dynasty, in the Palace Museum, Beijing, illustrated in Classics of 
the Forbidden City: Scholar's Paraphernalia, Beijing, 2010, p.58, 
no.34. See also a related jade table screen, incised and decorated 
in gilt, with landscapes and calligraphy, Qing dynasty, illustrated 
in The Refined Taste of the Emperor: Special Exhibition of Archaic 
and Pictorial Jades of the Ch'ing Court, Taipei, 1997, pp.198-199, 
no.68. See also a related white jade square brushpot, Qing dynasty, 
illustrated in Ibid., pp.180-181, no.59. 


В: Алая 


& TAME ° ЯКЕ 
ET] BETA 


对 应 诗句 : 


大 类 。 此 分 类 源 於 周 晚 


(SAME 
J < [ЖЩ 


家 的 


价值 。 学 者 、 


站 为 社会 提供 了 


私自 利 的 群体 > 


` 娱乐 工作 者 ， 


REREH 


ERRAZA > RRULME 
E 对 国家 社会 的 贡献 i 


FEJ ° 


' 编号 34。 又 可 参考 一 件 清 代 
EN (BEZH: ÊR 
' 81982199 > 编号 68 : 


FS EIN (MER 


222 


22 


Duhuazhai ti hua shi edition, woodblock print 


(ERBE) ARAN + ANA! 


THE MARSH COLLECTION: ART FOR THE LITERATI (PART III) | 75 


James J. Lally 


EHE 


The present lot is a highly prized example of Imperial Kangxi cloisonné 
enamel ware. The four-character Kangxi Yuzhi mark on the base 
translates to 'Made by Imperial Order of Kangxi'. This mark indicates 
that the piece was commissioned by the Kangxi Emperor himself, 
adding to its prestige and historical value. The Imperial connection is 
further underscored by its yellow colour, a colour usually reserved for 
the Emperor. Objects with this mark were often created by the most 
skilled artisans of the time including European Jesuits, encapsulating 
a unique mix between East and West. 


The Kangxi Emperor was known for his openness to Western 
knowledge and technology, leading to the inclusion of Jesuit 
missionaries in his court. These missionaries, who were often 
skilled artisans and scientists, played a crucial role in transferring 
Western techniques and artistic styles to China. One such Jesuit 
was Jean-Baptiste Gravereau, a French Jesuit skilled in various 
artistic techniques, including enamelling. His expertise significantly 
contributed to the establishment and advancement of the enamel 
workshops. 


The establishment of the enamel workshops in Beijing was a direct 
response to the emperor's interest in Western art forms. Initially, 
these workshops produced items primarily for the Imperial court, 
including cloisonné, painted enamel (known as falangcai ‘foreign 
palette' in Chinese), and other decorative arts. The combination of 
Chinese artistic motifs and European techniques resulted in unique 
and highly prized objects. The workshops were located within the 
Forbidden City, emphasising their importance and the exclusivity of 
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A VERY RARE IMPERIAL YELLOW-GROUND PAINTED 
ENAMEL FOUR-SIDED CIRCULAR BOX AND COVER 

Kangxi Yuzhi four-character mark and of the period 

Of oylindrical form, the slightly domed cover exquisitely enamelled 
with verdant green mountains and gnarled pine trees, a pagoda and 
pavilion above, all beside a lake with a bridge, the straight sides with 
long ribbons, the sides of the box with lotus scrolls in blue, red and 
green enamels, the interior of the cover with a sprig of camellia, the 
interior of the box with lotus, all against a yellow enamel ground, the 
base with a four-character mark within a double rectangle. 

5.1cm (2in) diam. (2). 


HKD400,000 - 600,000 
US$51,000 - 77,000 


BRR SR SE BAR oes КАА S Ê 
[RREN] ER 


回 


Provenance: 
J.J. Lally & Co., New Yor 


, January 1988 


来 源 : 
纽约 蓝 理 捷 艺 廊 ，1988 年 1 月 


their production. They were staffed by a mix of Chinese craftsmen 
and Jesuit artisans, who worked together to create intricate enamel 
pieces. This collaboration led to a remarkable fusion of styles. 


The cloisonné works from this era are renowned for their vibrant 
colours, intricate patterns, and meticulous craftsmanship. Cloisonné 
pieces bearing the Kangxi Yuzhi mark served as important cultural 
artefacts, presented as gifts to foreign dignitaries, showcasing the 
Qing Dynasty's wealth, sophistication, and artistic achievements. 
For a discussion on Kangxi Yuzhi marked enamels, see H.Moss, 

By Imperial Command: An Introduction to Ch'ing Imperial Painted 
Enamels, Hong Kong, 1976, pp.43-46. 


Compare the mark with a similar square Kangxi Yuzhi mark on a 
yellow ground glass circular box and cover, from the Beijing Imperial 
workshops, in the Kumstmuseum, Den Haag, Holland. See also a 
small black-ground painted enamel copper box and cover, with floral 
sprays painted in the interior of the box and cover, Kangxi Yuzhi 
four-character mark, in the Palace Museum, Taipei, illustrated in 
Emperor Kangxi and the Sun King Louis XIV: Sino-Franco Encounters 
in Arts and Culture, Taipei, 2011, p.190. See also a yellow-ground 
painted enamel incense burner, decorated with a landscape, Kangxi 
Yuzhi four character mark, in the Qing Court Collection, illustrated 

in Compendium of Collections in the Palace Museum: Enamels, 5, 
Beijing, 2011, p.36, no.9. 
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Image courtesy of the Palace Museum, Beijing 


北京 故宫 博物 院 藏 


铜 胎 ， 直 壁 鞭 盒 ， 盒 内 外 施 黄 釉 ， 外 壁 饰 卷 草 莲 和 纹 ' AREA: BCH RPM ЕН ИИИ a BN E RE ° 5 
BEML BARK ^ ERES PAR в, 外 图 给 彩 去 级 ， 芋 内 给 折枝 ”这些 作 坊 主要 服务 皇室 贵族 '， EN ERRE ` RE REAM ° 
山茶 花 图 ; ERS (RRR | 双方 框 楷 款 。 作品 结合 中 国 亏 卫 元 素 与 欧洲 技法 ， 成; ABUS B 爱 的 艺术 品 。 
这 些 作坊 位 於 紫禁城 内 ， 突 显 它 们 甚 为 重要 ， 为 皇室 专属 。 工 折 围 队 
ZK FA ê E ER BA BERRA E BREED] ° KP | 康 申 御 揭 」 四 字 款 ， 由 本 地 人 和 耶稣 会 士 组 成 ， 两 者 共同 合作 ， 促成 了 精彩 的 风格 融合 。 
识 可 见 本 品 专 为 皇帝 所 作 ， 通体 施 御用 明黄 色 ， SASS ARS 这 一 时 期 的 景泰 蓝 作 品 以 其 鲜 灶 的 色彩 、 复 杂 的 图 案 和 精湛 的 工艺 
价值 。 这 类 器 物 通 常 是 由 当时 工艺 熟练 的 顶尖 匠 师 所 作 ， 包括 了 从 欧 TIAE 带 有 [ЖЕЗ | ANKE ч 十 分 珍贵 ， 用 以 赠 予 外 国 
затое. 体现 了 东西 方 独特 的 融合 。 康 昭帝 对 西方 知 ” 贵 寅 ' 展示 了 清朝 的 财力 和 艺术 成 就 。 更 多 相关 讨论 ，' 参考 H.Moss 
识 和 技术 有 车 强烈 全 趣 ^ 热衷 於 学 习 西 方 新 知 ， 故 不 少 耶 饰 会 著 by Imperial Command: An introduction to Ch'ing Imperia 
受 激 进 京 协助 朝廷 。 这 些 传 教士 通常 也 是 知识 浏 博 的 匠 师 和 科学 Painted Enamels》， 香 港 ，1976 年 ， 243246 ° 
对 西方 技术 和 艺术 风格 引入 中 国 发 挥 了 至 关 重 要 的 作用 。 其 中 бар 
稣 会 士 陈 忠信 (Jean-Baptiste Gravereau) 862188071 & ， 比较 荷兰 海牙 美术 馆藏 一 件 黄 料 圆 鞭 盒 ， 为 宫廷 造 办 处 所 作 > 
当中 包括 书 开 于 亏 术 ， 其 专业 知识 对 宫廷 作坊 的 建立 和 发 展 有 著 重 要 ® [ERMA] 方 框 款 ， 其 款 识 可 与 本 品 比 对 。 又 可 参考 台北 故宫 藏 
BK o — (8 f ER ISM FA 5 RRM] RK: BM CHR 
e 路 易 十 四 特 展 AMI CNE 2) ' 台北，2011 


190° X Rb dE EL RRS | MANS LAND 
E ARABS: SU (МаК К RM) 卷 5 ， 
ЗЕ ^ 2011F ’ H36 > #59 ° 
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Images courtesy of the Palace Museum, Taipei 
台北 故宫 博物 院 藏 


(Lot 11 interior views) 
拍品 11 号 盒 内 
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AN EXCEPTIONALLY RARE IMPERIAL ENAMELLED 
'QIANLONG POEM' BRUSHPOT, BITONG 

Qianlong Yuzhi seal marks and of the period 

Finely potted of cylindrical form with tall straight sides supported on 
four bracket feet, the exterior meticulously enamelled in dark grey 
with a 28 columns of fu-rhapsody in kaishu calligraphy against an 
ivory white, two small seals in red. 

10.1cm (4in) high. 


HKD3,000,000 - 4,000,000 
US$390,000 - 510,000 


清 乾隆 GUAE ENG 
SE THE] [4080] RER 


Provenance: 
Sotheby's Hong Kong, 5 November 1996, lot 921 


Published and Illustrated: 
S.Marsh, Brushpots: A Collector's View, Hong Kong, 2020, 
pp.262-263 (and back cover, 


来 源 : 
香港 花语 比 ，1996 年 11 月 5 日 ， 拍 品 编号 921 


出 版 及 著录 : 
82—69, (SAA: 收藏 家 的 随心 所 悟 》， 075, 20204 
2622263 (REE) 


aA 


Leshantang quanji ding ben, Deng hua fu, 1758 


(Ris E EE EAN BEER) ^ 1758 


This exquisite, small brushpot, characterised by its pure white, 
straight-sided design, is finely enamelled with 28 columns of kaishu 
script, concluding with two Imperial red seals reading 'Qianlong' and 
'yuzhi' (together meaning 'Qianlong Imperially made’), it was likely 
crafted for the Emperor himself. 


The poem inscribed on this brushpot was composed by the Qianlong 
Emperor (1736-1795) during his tenure as Crown Prince, and is 
included in the second volume of his early writings and poems, 
the Leshantang quanji (#42). The poem describes a winter 
evening, with the poet (in this case, the young Prince) reading by 
a desk lamp whose light casts patterns resembling flowers, thus 
inspiring the title, Deng hua fu (‘Rhapsody on Lantern Flowers"). 
Although the Emperor commissioned the publication of these poems 
in 1736, the poem predates this publication. 


The Leshantang quanji was published in the second year of the 
Qianlong reign. However, in 1752, the Emperor decreed that poems 
from this volume should no longer be inscribed on Imperial porcelain. 
Perhaps the more mature Emperor looking back at his earlier work, 
was slightly embarrassed by his youthful poetic forays. Consequently, 
this brushpot likely dates to the first half of his reign, prior to 1752. 
see Chi Jo-hsin, 'Cong wenwu kan Qianlong huangdi' (Understanding 
Qianlong Emperor through artifacts), Emperor Ch'ien-lung's Grand 
Cultural Enterprise, Taipei, 2002, p.233. The poem may be translated 
as: 
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Rhapsody on Lantern Flowers 


Why is it that the nights of winter's three months are so long, 
Hearing the clear, slow dripping of the water clock? 

Awake through the cold night without sleep, 

| read histories and discuss the classics. 

In the shimmering light of the silver lamp, 

Why use moonlight or bagged fireflies? 

The pine wind soughs outside the door, 

Г close the window and calm my spirit. 


Sitting alone in the quiet study room, 

Relying on poetry and books for pleasure, 

Drawing the short lampstand close and placing it before me, 
Unrolling the jade scrolls and then spreading them out again. 
Pouring oil to keep the remaining embers burning, 

The light shining brightly and flickering. 

Why does vitality suddenly appear, 

Flowers opening in an instant? 


Though it has no roots, it blooms by itself, 

The flames blazing brilliantly, spreading and clustering. 
The buds glisten with golden light, 

The flowers sparkle and array like brocade. 

Red and bright, the fiery stamens glowing, 

The detached flame emits auspicious signs, 

Hiding inside and shining outside. 


Moths flit about joyfully, 
Like butterflies probing spring flowers, 
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Sometimes obscured, sometimes visible, 

As if continuous, as if separate. 

Neither blue nor green, 

Interwoven and luxuriant, 

Distantly observable but not touchable closely, 
The flower has no leaves but has branches. 

It flourishes through all seasons, 

Like fire lotus blooming in the winter snow. 


Then hairpins adorned with jade insects, 
Branches piled with precious grains; 

The light dazzling against fine silk, 

The shadows swaying on the curtains. 
Through the long night, 

The joy of the silver lamp continuously burns. 
Quietly gazing, thoughts blossom, 

Leisurely composing and reciting poetry, the pen brings forth 
blossoms. 

Always accompanying me, 

Truly assisting in my reading and recitation. 


If one were to speak of the courtyard torches lasting till dawn, 
The nine lamps reaching till daybreak, 

Roosters stepping on lotus flowers with skill, 

Dragons holding flaming trees with brilliance, 

Radiant in the Palace of Weiyang, 

Glorious in the Hall of Enlightenment. 

Such grand spectacles of the golden palaces, not the pure 
enjoyments of a study, 


Or the imperial cities on the fifteenth day of the month, during the 


Lantern Festival, 


Turtle peaks towering thousands of feet, 

Golden lotuses numbering in the thousands. 

Bright colours and abundant lights competing in splendour, 
Silver flowers and precious torches vying for wonder. 

Such bustling scenes of sightseeing, 

Are not suitable for quiet appreciation. 


Therefore, | sing of this: 

Illusion and reality, the colours are admirable, 

Substance and non-substance, heralding the early spring. 
Brightening the jade room, a treasure on the mat, illuminating the 
books, daily renewed. 


See a similar brushpot, decorated with a calligraphic inscription of 

a Qianlong poem from the seventh year of his reign, in the Palace 
Museum, Taipei, illustrated in A Garland of Treasures: Masterpieces 
of Precious Crafts in the Museum Collection, Taipei, 2014, p.160, no. 
IV-50. See also another similar brushpot, enamelled with a Qianlong 
poem, Qianlong seal marks and of the period, in the Palace Museum, 
Beijing, illustrated in Poem and Porcelain: The The Yu Zhi Shi 
Ceramics in the Palace Museum, Beijing, 2016, pp.208-209, no.69. 
Another related brushpot, Qianlong, but with calligraphy in seal 
script, dated 1737, is in the Shanghai Museum, illustrated in /mperial 
Porcelain from the Shanghai Museum, Zwolle, 2011, p.98, no.67. 


See a similar famille rose brushpot inscribed with Imperial poem, 


Qianlong seal mark and of the period, which was sold at Sotheby's 
Hong Kong, 7 October 2014, lot 3106. 
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Image courtesy of the Palace Museum, Taipei 
台北 故宫 博物 院 藏 
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上 “， 诗 人 (或 亲王 自己 ) HERA SHER > ИНЕШ ЛЕЛЕНИ MRR DEH HENO MAM ZS: BTARZE ， 

乾隆 帝 於 1736 年 下 令 出 版 此 诗 文集 ' HIE КЕ 1736 ER. RRA CR MSM ZR: 涯 书斋 之 清 玩 。 又 若 帝 城 三 五 ， 上 元 

的 作品 。 ER o EETFN BEER о SARE ҢЫ, KERE ДЕЗЕ Т ° 
Е REK ° GARR ZA ° DALRA : nee Be € 

此 笔 简 精美 小 巧 ， 做 工 精细 ， BAHAR: 笔锋 有 力 ， 落 款 Rei о Вже ED RAMS AA ° 

Гас] 108] - АИ ЁЗ E AER о (е) FR 

M— (1737) 正式 刊行 ， 至 乾隆 十 七 年 (1752) ， 皇帝 下 令 此 集 ”参考 台北 故宫 所 藏 一 例 ， 书 有 乾隆 七 年 所 作 诗 句 ， EEN (RES : 

LAER BS MORAL 因此 本 品 应 在 1752 年 前 诬 成 。 相 关 ” 院 藏 珍 玩 精华 展 》， 台北 ，2014 年 ， 页 160， 编号 IV-50。 参 考 另 一 

讨论 见 〈 从 文物 看 乾隆 皇帝 〉》“， 载 於 《乾隆 皇帝 的 文化 大 业 》 ° 件 类 似 的 笔 简 ， 饰 有 乾隆 诗 文 ， ie а Ще ， 

台北 ，2002 年 ， A233 ° FE (KE ED tA N EE MARS) ° 北京 ，20161 2082 
209, 编号 69。 另 有 乾隆 时 期 一 例 ， 书 和 M ERM ISTE 

本 拍品 所 题 诗 如 下 : 现 藏 论 上 海 博 物 馆 ， 见 《Imperial Porcelain from the Shanghai 
Museum) , Ж, 2011 年 ， 页 98， 编 号 67。 
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Image courtesy of the Palace Museum, Beijing 
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Image courtesy of the Shanghai Museum 
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A RARE BLUE-GLAZED WATERPOT 

Qianlong seal mark and of the period 

Exquisitely potted of compressed globular form rising from a 
recessed base to steeply curving shoulders and wide mouth rim, 
covered overall in a lustrous Prussian-blue tone glaze, the interior and 
base glazed white, wood stand and box. 

8.4cm (3 1/4in) diam. (3). 


HKD600,000 - 800,000 
US$77,000 - 100,000 


ће ЕК 
青花 [NÊRE FR) KEN 


Provenance: 

S. Marchant & Son, London, April 1993 

A European private collection 

S. Marchant & Son, London, 14 November 2011 


来 源 : 

伦敦 古董 商 S. Marchant 8, Son，1993 年 4 月 
欧洲 私人 收藏 
偷 敦 古 董 商 S. Marchant & Son，2011 年 11 月 14 
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The present exquisite waterpot, allowing the beholder to admire the — Ж » SU + BE POSER ° NAME • 器 内 、 底 施 白 釉 ， 外 壁 施 

perfect blue glaze, is a continuation of small monochrome waterpots TER ЕВ ° Кареке [Жак FR] =I NERS ° 

made for the Imperial desk during the Yongzheng period; see, for ER ° A BEKR ° EZM ° 

example, a small copper-red waterpot, Yongzheng six-character 

mark and period, which was sold in these rooms, 3 December 2015, Ж/К #1048 р Е] у 5с) ЕН, EE УЕ ЕЕ Дт е 

lot 4. RES ERKE RUS ° dA HT EET TES ELE AA KR H 
参考 ，2015 年 12 月 3 日 ， 拍 品 编 号 4。 


Small imperial waterpots, made for the scholar's desk, are rare. 
Compare, however, with a gilt-decorated blue-ground waterpot апа 255 Л 2 S ok E ARE ^ 比较 一 件 清 乾 隆 蓝 地 描 金 花卉 
cover, Qianlong seal mark and period, which was sold at Christie's BOBA ^ & ESL EETEÁS ° 2011459 H15H > 拍品 编号 1578。 
New York, 15 September 2011, lot 1578. See also a larger (13.5cm 又 可 参考 一 ERENT ASL ， 尺寸 稍 大 (直径 13.5 厘 米 ) °’ §R 
diam.) copper-red glazed waterpot, Qianlong seal mark and period, MIELE > 2019 年 11 月 6 日 ， 拍 品 编 号 31 ° 
which was sold at Sotheby's London, 6 November 2019, lot 31. 
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A WUCAI 'ROMANCE OF THE WESTERN CHAMBER' 
BRUSHPOT, BITONG 

Early Kangxi, circa 1660s 

Finely potted of cylindrical form with straight sides, brightly enamelled 
to the exterior with a continous scene of a blue-robed scholar with 
cap parting with a lady, her maid beside her, the wheel chair and 
porter to the right, the groom resting with knee raised beside the 
horse with its head nosing a cloth bag possibly of feed, all amidst a 
landscape with various trees and dotted-grass. 

14.3cm (5 5/8in) high. 


HKD450,000 - 600,000 
US$58,000 - 77,000 


清和 康 申 早期 五 彩 《西厢记 》 人 物 故事 


ek] 
Е 
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Provenance: 

P.H. Guimaraens 

Sotheby's London, 13 December 1960, lot 65 
Sydney L. Moss Ltd., London 

Berwald Oriental Art, London, 14 May 2014 


Published, Illustrated and Exhibited: 
The Oriental Ceramic Society, Exhibition of Enamelled Polychrome 
Porcelain of the Manchu Dynasty 1644-1912, London, 1951, no.91 


Published and Illustrated: 
S.Marsh, Brushpots: A Collector's View, Hong Kong, 2020, 
pp.220-221 


来 源 : 

P.H. Guimaraens Æ fii 

MARE E > 1960124 13H > 拍品 编号 65 
AAE SE Sydney L. Moss Ltd. 

伦敦 古董 商 Berwald Oriental Art > 201445 H 14 


M n 


出 版 及 展览 : 
东方 陶瓷 学 会 ，《Exhibition of Enamelled Polychrome Porcelain of 
the Manchu Dynasty 1644-1912) · 伦敦 ，1951 年 ， 编号 91 


ША е: 
墨 一 内 (Bia ith : 收藏 家 的 随心 所 悟 》“， 香港 ，2020 年 ， 
220#221 
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This brushpot is decorated from the story of the romantic drama The 
Romance of the Western Chamber, from a scene known as 'A Feast 
of Tears'. See illustrated editions of this from the early Qing dynasty, 
The Romance of the Western Chamber Written by the Sixth Talent of 
Guaghuatang (Guanhuating diliu caizi Xixiang ji Е З $5877] TEA 
Rc). Following a fierce battle, Flying Tiger Sun, a local bandit, and 
his gang are drawn to the monastery where Yingying resides, having 
heard of her famed beauty. Madam Cui, Yingying's mother, vows 
to marry her daughter to anyone who can drive away the bandits. 
Scholar Zhang seeks the help of his old friend, General Du, who 
successfully defeats the bandits. However, Madam Cui breaks her 
promise, refusing to allow Zhang to marry Yingying. Yingying's maid, 
Hongniang, devises a plan to reunite the young lovers. Finally, Madam 
Cui consents to their marriage, but only if Zhang travels to the capital, 
passes the civil service examination, and secures a government 
position. 
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The brushpot depicts the pivotal scene where Madam Cui eventually 
agrees to the marriage on the aforementioned conditions. She 
organises a farewell banquet at the Pavilion of Farewell (Shili 
changting) on the town's outskirts for Scholar Zhang, Yingying, and 
the abbot of the monastery. Typically, this scene features five figures: 
the young lovers, the maid Hongniang, Zhang's page boy, and the 
sedan-chair attendant. The same scene is depicted on a square vase 
from the Kangxi period, as illustrated by S.Little, Chinese Ceramics of 
the Transitional Period: 1620-1683, New York, 1984, p.96, pl.41c. 


TORRE o 


， 玉 壁 形 底 足 。 内 外 施 白 釉 ， MER EE ШКА 
AT 留 圈 。 

给 MNS (ARA: 长 亭 送 8 Ж Ж 
Бе KORA Ж RÊ 分 别 场景 ， WAS (Ê 
Sa pup: EP) o ME E 
E (BÓ GRAOIESSENIM ERI 
Ж, ба ЮЖ ДЕЛЕЛ КГ А ° REDEDOR 
SERI: Ev AS ° AMES ， pops 
起 。 党 篇 的 侍女 红娘 设 E 终 

' 但 要 求 张 生 必须 於 考试 高 中 ， 茜 多 一 


авна т р — E я. Ара 
PORER таваа 
NALES ЕГЕС 


He 


` 侍女 红娘 、 张 


Transitional Per 


版 41c。 


Е 


书童 和 辆 夫 。 人 参考 
AREA ^ R, (Chinese Ceramics of the 
iod: 1620-1683) 


Xu wenzhang xiansheng piping bei Xixiang ji edition, woodblock print 


HEVIA Read) ARAS ^ ARENA 
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A BLUE AND WHITE 'SUN POINTING' BRUSHPOT, BITONG 


Chongzhen 


Of tall cylindrical form rising to a very slightly flaring mouth rim, 
painted in vibrant tones of cobalt-blue with a continous scene of 
a scholar in a long gown and cloth cap looking at a boy attendant 
carrying a cloth saddle and pointing at the sun, all within a 
balustraded garden with V-tick grass, gnarled rocks and plantain 


leaves, all between incised borders. 


14.8cm (5 7/8in) high. 


HKD180,000 - 240,000 
US$23,000 - 31,000 


Ara 青花 指 日 高 升 图 笔 


Provenance: 


Berwald Oriental Art, London, 13 June 1997 


An American private collection 


Sotheby's London, 16 May 2012, lot 110 


来 源 : 


伦敦 古董 商 Berwald Oriental Art，1997 年 6 月 13 


美国 私人 收藏 


伦敦 均 富 比 ，2012 年 5 月 16 
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' 拍品 编号 110 


The boy pointing at the sun provides a rebus: the rising sun suggests 
a rise in prosperity. 'Pointing at the sun' (zhi ri) is a pun for 'day by 
day', suggesting the blessing zhiri gaosheng +ë Н Êê Ft (May you day 
by day rise in rank). The boy also carries what is perhaps a cloth 
saddle, again reinforcing the pun, as to get on a horse (mashang) 
also carries the same meaning of 'soon'. Similar variants of the theme 
of pointing to the sun are seen on numerous other blue and white 
wares from the Chongzhen reign and speak to the scholar-official's 
desire of attaining high rank in the Imperial civil service. See a blue 
and white vase with a related motif with a scholar pointing at the sun, 
Chongzhen, illustrated in Folklore in Ming and Qing Porcelain, Hong 
Kong, 2019, pp.24-25. See also a blue and white dish, with similar 
decoration, Kangxi, illustrated by S.Little, Chinese Ceramics of the 
Transitional Period: 1620-1683, New York, 1984, p.24, fig.30. 


Compare with a related but larger blue and white brushpot, 
Chongzhen, which was sold in these rooms, 29 May 2024, lot 313. 
See also another related blue and white brushpot, Chongzhen, which 
was sold at Sotheby's Paris, 14 June 2024, lot 79. 


ЛЕДЕ ES B RB ER PR 常见 於 尝 被 时 期 的 青花 器 物 ， 后世 
NRHA: 反映 士 子 渴望 能 在 官场 步步高 参考 一 件 同时 期 青花 
BARA > BRM (MRSA: 明 清 瓷 上 丹青 》， 香港 2019 
t^ 824225 ° 2525 — FE EER E TERR ^ 主题 类 近 ， E, (Chinese 
Ceramics of the Transitional Period: 1620-1683) ^: #7 > 1984 
+, A24» [ 30° 


° 


9 FEA ede ENDESA: 尺寸 稍 大 ， 和 售 於 香 港 孝 瀚 斯 ， 
2024 年 5 月 29 日 ， 拍品 编号 313。 又 可 参考 一 件 明 崇 被 青花 人 物 故 
图 笔 简 ， 售 於 巴黎 花语 比 ，2024 年 6 月 14 日 ， 拍品 编号 79 ° 
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AN EXCEPTIONAL WUCAI 'EIGHTEEN LUOHANS' 'ELEPHANT- 
LEG' VASE 

Shunzhi 

Well potted of cylindrical form with slightly curving walls surmounted 
by a short waisted neck and everted rim painted brown, the body 
finely decorated in a rich palette of underglaze cobalt-blue and 
overglaze green, red and yellow enamels, with a continuous scene 
of eighteen Luohans with various attributes, one beside a bristling 
tiger, while three others ride a leaf, turtle and crayfish, several others 
seated on mats or lotus leaves, one caressing his long eyebrows, a 
dragon in the sky beneath wispy flames, the shoulder with a band of 
underglaze blue cracked-ice beneath upright petals of alternating red 
and green enamels. 

44.8cm (17 2/3іп) high. 


HKD700,000 - 900,000 
US$90,000 - 120,000 


清 顺 治 BT) ARR БЕШ 


回 


Provenance: 
Priestley & Ferraro Chinese Art, London, 9 May 2013 


来 源 : 
伦敦 古董 商 Priestley 8 Ferraro Chinese Art，2013 年 5 月 9 
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The depiction of the Eighteen Luohans emerged as a prominent 
theme among painters in the late sixteenth century, particularly 
those like Wu Bin (active 1590-1610) and Ding Yunpeng (1547- after 
1629) who relished painting fantastical Luohans with strange, quirky, 
exaggerated features. See for example, a painting of the Sixteen 
Luohans, by Wu Bin, dated 1591, in the Metropolitan Museum of 
Art, New York, illustrated in Images of the Mind: Selections from the 
Edward L. Elliott Family and John B. Elliott Collections of Chinese 
Calligraphy and Painting at the Art Museum, Princeton University, 
Princeton, 1984, p.200, fig.166. The choice to depict the Eighteen 
Luohans reflects not only religious devotion but also a broader 
cultural and doctrinal shift occurring in Chinese Buddhism at the time 
as well as a fascination for the "weird and wonderful’. However, the 
roots of such depictions go much further back, as illustrated in the 
well known Luohan paintings by Guanxiu made in AD 891 decorating 
the Shengyin temple in present day Hangzhou, which were famously 
personally inspected and copied by the Qianlong Emperor further to 
his visit in 1757. 


During the late sixteenth and seventeenth centuries, Chinese 
Buddhism underwent a significant doctrinal evolution. This period was 
marked by the integration of Chan (Japanese: Zen) Buddhism with 
Pure Land sectarianism, a fusion that sought to harmonise meditative 
practices with the devotional aspects of Pure Land teachings. 
Beyond the confines of monastic and sectarian boundaries, there 
was also a notable trend of syncretism in society, blending the 
principles of Buddhism, Daoism, and Confucianism. This inclusive 
approach, often referred to as 'the unity of the three teachings' (sanjiao 
heyi), sought to reconcile and integrate the core values and practices 
of these three influential philosophies. 


This doctrinal and cultural openness greatly enhanced the prestige of 
Buddhism among the scholar-gentry, a class of educated elites who 
were traditionally steeped in Confucian thought. The scholar-gentry's 
newfound respect for Buddhism facilitated a broader acceptance and 
incorporation of Buddhist themes into various art forms. As a result, 
Buddhist motifs, such as the Eighteen Luohans, became increasingly 
popular in the decorative arts and professional painting during this 
period. 
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The Eighteen Luohans, known for their enlightened wisdom and 
Spiritual prowess, served as an ideal subject for artists seeking to 
convey not only complex religious and philosophical ideas, but also 
'eccentricity' and the 'strange'. The Late Ming and early Qing period 
was characterised by a pronounced fascination with the weird and 
eccentric, a cultural trend that permeated various aspects of society. 
This era, marked by social upheaval and economic prosperity, 

Saw a departure from conventional norms and an embrace of 

the unusual and fantastical. Scholars and artists were particularly 
captivated by the strange and peculiar, often seeking inspiration in 
the supernatural, the grotesque, and the bizarre. This fascination 
manifested in literature, where ghost stories and tales of the uncanny 
gained popularity, and in visual arts, where depictions of unusual 
landscapes, mythical creatures, and eccentric figures such as the 
Eighteen Luohans became common. See K.P.Burnett, Dimensions of 
Originality: Essays on Seventeenth Century Chinese Art, Hong Kong, 
2013, pp.142-163. 


Intellectuals of the time, influenced by Neo-Confucianism and 
Daoism, explored themes of the sublime and the uncanny, using 
these motifs to challenge traditional aesthetic boundaries and to 
reflect on the complexities of human nature and the cosmos. The 
eccentricity celebrated during the Late Ming period thus not only 
entertained but also provoked deeper philosophical contemplation 
and artistic innovation. Thus, the depiction of the Eighteen Luohans 
in art not only reflected the artists' personal beliefs but also catered 
to the tastes and interests of their patrons. Paintings of the Luohans 
were appreciated for their spiritual significance as well as their artistic 
merit, making them a favoured theme in both religious and secular 
contexts. 


Compare with a related wucai vase of similar shape and cracked- 
ice band above narrative scene, c.1650-1660, from the Butler 
Family Collection, illustrated in Shunzhi Porcelain: Treasures from an 
Unknown Reign, Alexandria, 2002, p.206, no.64. 
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Wu Bin (active ca. 1583-1626), The Sixteen Luohans 
Image courtesy of The Metropolitan Museum of Art, New York 
ARE (72а) 
纽约 大 都 会 艺术 博物 馆藏 
WO: RSA: АЙ АА КӘК, FE ° OEE EF ° УЕА ° 十 六 世纪 末 至 十 七 世纪 ' HARARE Y EXA ° ARE 
ЯМЕ ЖЕН ° медала 各 显 神 通 。 特点 是 禅宗 与 泽 土 宗 的 融合 ， 旨 在 将 竖 想 实践 与 滔 土 教 闵 的 信仰 统 
иш. a ' 社会 中 也 出 现 了 显著 的 融合 趋 

在 十 六 世纪 末 ， РЛ INE е RECIPIT — ME E LHe ®, 将 侍 、 释 、 道 的 思想 融会 贯通 ' 后 被 称 为 三 教 合 一 ， АЛЕЯ 
RRE (5020159021610) ЖТ EME (15472816294F(&) ° 整合 这 三 个 具 影 响 力 的 哲学 思想 当中 的 核心 价值 观 与 做 法 。 
他 们 喜 殉 描 给 有 奇特 和 诊 张 特征 的 罗汉 ^ 例如 吴 彬 於 1591 年 创作 的 
CLEARED ^ 现 藏 於 纽 约 大 都 会 艺术 博物 馆 ， E, (Images of 当时 在 教义 和 文化 上 的 开放 程度 极 大 提升 了 佛教 RAMS р у ËÈ 
the Mind: Selections from the Edward L. Elliott Family and John B. E + 他们 是 传统 上 深 受 儒家 思想 影响 ， 又 受过 教育 的 精英 。 这 群 十 大 
Elliott Collections of Chinese Calligraphy and atthe At 夫 对 佛教 的 重新 认 知 与 尊重 促使 佛教 主题 在 各 种 元 术 形 式 中 更 广泛 地 
Museum, Princeton University) + 普林斯顿 ，1984 年 ， 页 200 ° 被 接受 和 融入 。 因 此 ， 如 十 八 罗汉 这 种 佛教 主题 在 该 时 期 的 装饰 艺术 
图 166。 十 八 罗汉 作为 母 题 不 танани ER аза ЫБА о 


当时 中 国 


二 


教 文化 和 教义 的 转变 ， 以 及 对 「 奇特 与 美妙 上 」 幻想 的 迷 
feo AM ° 这 种 十 八 罗汉 的 形象 源头 可 以 追溯 得 更 这， 例如 公元 891 


ЕЕ AMEN (TAERE) ° BREMNER > AZ 


m 


於 1757 年 亲自 视察 范 题 书 而 为 人 熟悉 。 


104 | BONHAMS 


十 八 罗汉 以 其 开 悟 的 智慧 和 精神 力量 而 关 名 “' 成 为 亏本 家 们 理想 的 创 ”当时 
(Е, 旨 在 传达 复杂 的 宗教 和 哲学 思想 ' 及 当中 的 ГЕ | 和 题 ， 和 这些 意象 来 挑战 传统 的 美学 界限 ， 思 人 性 与 宇宙 的 复杂 
[奇特 | 。 晚 明和 清 初时 期 的 特点 之 一 是 对 奇 虹 和 古怪 事物 有 著 省 ”性 。 明 末 时 期 所 追求 的 怪 岗 不 仅 是 为 了 娱乐 ， 更 引发 了 再 深层 次 的 哲 
Бн. 此 文化 趋势 渗透 到 了 社会 各 层面 。 伴 随 著 社会 动 济 和 经 济 ”学 思考 和 亏 术 创 新 。 因 此 ， 下 术 中 对 十 八 罗汉 的 描 纵 不 但 反映 了 艺术 
о c l.i. RAN ABH > HS TRAN MAAR: EEE GARE 
MHRA ° BAMA R PYAR S| ЕА Еа AAA ° KARAM A APE SRO E RB ° 
EARS ORD SB С 。 这 种 继 在 文学 中 尤为 明显 ， 神 鬼 比较 巴特 勒 家 族 所 藏 一 件 五 彩 简 瓶 ， 约 於 1650 至 1660 年 间 烧 撕 ， 

和 人 怪诞 故事 逐渐 流行 ERB: 奇特 的 风景 、 神 话 生物 以 及 “ 著 朱 於 《Shunzhi Porcelain: Treasures from an Unknown Reign? > 
如 十 八 罗汉 这 样 的 人 物 描 给 也 释 得 常见 。 相 关 讨 论 见 K.P.Burnett ， 亚 奈 山大 ， 2002 年 ， 页 206' 编号 64。 

《Dimensions of Originality: Essays on Seventeenth Century 

Chinese Art) + 7% + 20134F > 1428163 > 
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A RARE CELADON-GLAZED LOZENGE-SHAPED WATERPOT 
Qianlong seal mark and of the period 

Finely potted with four steep tapering sides rising from a slightly 
recessed base with underglaze-blue seal mark, deftly carved around 
the exterior with archaistic chilong forming geometric scrolls, covered 
overall with a celadon-green glaze thinning on the edges to a 
mushroom-grey tone, box. 

10.6cm (4 1/4in) long. (2). 


HKD250,000 - 350,000 
US$32,000 - 45,000 


清 乾 隆 DB MARR MA kh 
青花 [BFE FR) LER 


Provenance: 
Priestley & Ferraro Chinese Art, London, 7 November 2007 


来 源 : 


伦敦 古董 


2007 年 11 月 7 


= Priestley & Ferraro Chinese Art ， 
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The present lot with archaistic kui-long motifs epitomises the 
Qianlong Court's fascination with archaism. During the Qianlong 
Emperor's reign, there was a significant revival of traditional Chinese 
art forms and styles, reflecting a deep reverence for the cultural 
achievements of earlier dynasties. The kui-dragon, a mythical creature 
often depicted in ancient Chinese art, and the celadon glaze, which 
was perfected during the Song dynasty, both point to the Qianlong 
Court's deliberate emulation of the past. The celadon tone is also 

a reflection on the prized jade stone used since ancient times. The 
Qianlong Emperor's personal interest in antiquities and his collection 
of ancient bronzes, ceramics, and paintings profoundly influenced the 
artistic production of his time, resulting in works that celebrated and 
referenced historical aesthetics. 


This emphasis on archaism was not merely a matter of aesthetic 
preference; it was also a political and cultural statement. By reviving 
and honouring the styles of previous dynasties, the Qing court 
sought to legitimise its own rule and place it within a continuous 

and illustrious historical narrative. Furthermore, the incorporation of 
archaistic elements in court art reflected the Qianlong Emperor's 
desire to portray himself as a cultured and enlightened ruler, steeped 
in the classical traditions of Chinese civilisation. 


See a related kui-long design on a teadust and red-speckled gilt 
decorated waterpot, Qianlong seal mark and period, which was 

sold at Christie's London, 18 May 2012, lot 1296. Compare also the 
archaistic dragon design on a painted enamel waterpot, Qianlong 
mark and period, which was sold at Bonhams London, 11 May 2021, 
lot 383. 


Kaz E AR? EME AREA RE 「 大 清 
SOME ER | 六 字 三 行 篆书 款 。 此 水 再 式样 别 敏 ， mem. E 
案 上 雅 器 。 

7k do E PAIR RE USUS ER ^ 体现 了 乾隆 朝 仿古 风气 之 盛 。 乾 隆 帝 
统 т 


台 期 间 ， ERRENTERIA S RR ER RR ， 
FASC MAS о BERRA Aine RAR ， 常 被 运用 於 中 
LCN’ 豆 青 釉 於 宋代 达到 至 善 ， 两 种 元 素 的 结合 折射 了 乾隆 朝 
Ej 前 人 审美 的 效仿 。 豆 青 釉 晶 化 的 色调 也 令 人 联想 自古 以 来 的 珍贵 玉 
石 。 乾 隆 皇 芝 对 古物 古玩 的 熏 趣 ， 以 及 对 青铜 器 、 陶 瓷 和 书 忌 包 
对 该 时 期 的 声 术 创作 产生 了 深刻 影响 ， ART ADA ° 


反映 当时 对 前 


仿古 不 仅 是 帝王 个 人 的 审美 俞 好 ， 也 豪 涉 到 国家 政治 和 
时 和 追 崇 前 朝 风格 ， 清 廷 试图 为 其 统治 合法 化 ， 冰 将 其 a 
fn EXE AY FE Se GR Ao LIN o EE FR BRA TH 乾隆 皇 
带 希 望 将 自己 塑造 成 一 位 既 有 文化 ， 深 语 中 国 古 典 文 明 ， 又 开明 的 统 
AA ° 类 似 的 世 龙 纹饰 可 参考 一 件 清 乾 隆 红 地 描 金 水 柬 ， 售 於 2012 
年 5 月 18 日 ， 9149951296 > EE: — PS SC EE AA PA SELIG ты S BEX 
ZKzK + & 3552021455 H11H ’ 拍品 编 号 383 ° 
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A LAPIS LAZULI INSCRIBED BOULDER 

18th century 

Naturalistically carved as a craggy mountain, on one side with a 
thatched-roof pavilion above a small waterfall housing two scholars, 
a poetic inscription in lishu calligraphy and picked out in gilt, the 
reverse with further houses beside a large gnarled rock, various 
trees, a granary beside a person walking on a stick, and a person 
bowing before a bowl and a stream. 

17cm (6 3/4in) long. 


HKD100,000 - 150,000 
US$13,000 - 19,000 


十 八 世纪 青 金 石雕 题 诗 山子 


Provenance: 
Priestley & Ferraro Chinese Art, London, 11 July 2005 


来 源 : 
丛 敦 古董 商 Priestley & Ferraro Chinese Art + 2005 年 7 月 11 


108 | BONHAMS 


Lapis lazuli was a prized material mostly imported from Afghanistan, 
and was used principally for carving vessels, figures in relatively small 
Sizes and 'boulder' or grotto carvings 


The boulder is inscribed with a poem: 


et] 


山 光 物 能 开春 
SAREEK 
纵使 晴 明 无 十 

BRR VA 
LIT 


au 


Y (B 


Which may be translated as: 


The mountain's light and nature play with spring's radiance 
Do not plan to leave just because of light overcast 

Even if the weather is clear and rainless 

In the depths of the clouds, your clothes will still get damp 
Zhang Xu 


Zhang Xu (fl. 8th century), a renowned figure of the Tang dynasty, was 
celebrated both as an extraordinary calligrapher and a gifted poet. 
Living during the 8th century, he became famous for his distinctive 
cursive script, known as 'wild cursive' (ХЕ &), characterised by its 
dynamic and unrestrained style. This innovative approach brought a 
sense of spontaneity and emotional intensity to the art of calligraphy, 
setting his work apart from his contemporaries. Zhang Xu's poetry, 
though less well-known, was equally imbued with passion and 
creativity, reflecting the same boldness found in his calligraphic 
works. 


是 一 种 珍 足 的 材料 ， 多 和 从 阿富汗 进口 ， 常见 雕 山水 人 物 为 题 


子 上 有 题 诗 : UI ， RAE RE ME КИЕВ Я 


ERE’ ЛО | > 落款 张 旭 。 


为 唐 代 著 名 书法 家 ， 工 於 书 法 ， 亦 精 於 诗作 。 他 以 独特 的 草书 风 


闻名 ， 这 种 草书 被 称 为 AEE] ,其 特点 是 风格 动态 且 不 拘 一 
这 种 创新 的 方法 为 书法 亏 术 带 来 了 自发 性 和 情感 强度 ， 使 他 的 作 


品 与 同时 代 的 艺术 家 们 截然 不 同 。 张 旭 的 诗作 中 不 及 书法 ， 人 种 同样 充 


激情 和 创造 力 ， 反映 出 与 书法 作品 相同 的 奔放 不 可。 


(two views) 
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A RARE BAMBOO DOCUMENTARY BRUSHPOT, BITONG 
Cyclically dated to the Gengyin year, corresponding to 1650 or 1710 
and of the period 

Formed from the root of a bamboo, of irregular cylindrical form with 
both small and large gnarled nodules and ridges, inscribed beneath 
the rim in /ishu calligraphy, the bamboo of rich warm honey tone. 
14cm (5 1/2in) high. 


HKD60,000 - 80,000 
US$7,700 - 10,000 


RE (1650817108) 竹雕 随 形 笔 


aR 


Provenance: 
Sydney L. Moss Ltd., London, 25 May 1988 


Published and Illustrated: 
S.Marsh, Brushpots: A Collector's View, Hong Kong, 2020, pp.34-35 


来 源 : 

伦敦 古董 商 Sydney L. Moss Ltd.， 1988 年 5 月 25 

HH AR ERR : 

E-A (Efi : 收藏 家 的 随心 所 悟 》， 香港 ，2020 年 


34 全 35 


Sydney L. Moss Lid. 


Oriental Art 


er س‎ Lenten WY 


Brushpots zu: 
A cantante eww TI 


110 | BONHAMS 


To the scholarly gentleman, the bamboo plant embodies numerous 
virtues, such as uprightness, strength, resilience, and modesty. He 
would admire how bamboo, despite being battered by the wind, 
bends without breaking, symbolising how a gentleman might endure 
life's challenges. In Chinese, the term for 'modesty,' xuxin, also 
means 'hollow interior,' reflecting bamboo's structure. This 'modesty' 
was a virtue that a gentleman aspired to achieve. This brush pot 
carries an additional layer of meaning. Near its mouth, there is a 
seven-character inscription in fine clerical script, derived from the 
Tang dynasty poem 'Composed by the Pond Under Bamboo' by Bai 
Juyi (772-846 CE). The inscription reads: 


竹 解 心虚 是 我 师 
Which may be translated as: 
I learn to be modest like the bamboo 


The pot is dated to the summer months of the Gengyin year, 

which could correspond to 1650 or 1710 in the 60-year cycle. The 
remaining dedication is unclear, but a two-character seal mark in 
zhuanshu script reads 547 (shi xing), meaning аке timely action." 
The term shi xing originates from the classic text | Ching (The Book of 
Changes), which advises, 'when time stops, rest; when time moves, 
take action.' This imparts the moral lesson that actions should be 
timely, requiring one to accept the constraints of time and follow its 
rhythm. 


Compare with a similar bamboo root brushpot, 17th century, in the 
collection of the Hong Kong Museum of Art, illustrated by lp Yee and 
L.Tam, Chinese Bamboo Carving, vol.2, Hong Kong, 1978, p.204, 
pl.15. 


对 学 识 渊博 的 士大夫 而 言 TTERGHAEXOC IER ES > 

AC ° BERARI ° 竹子 务 依 然 不 折 ' 隐喻 君子 能 忍受 生活 中 的 苦 
ê ° апя: 「 竹 解 心虚 是 我 师 」 ， 源 自 唐 代 诗 人 
居 易 的 作品 《池上 竹下 作 》 ( 「 竹 解 心虚 即 我 师 」 ) ; 541 RER 
至 月 」 wae BOI Ale | 时 行 」 二 字 出 自 《 易 经 》' 其 中 提 
到 : [时 止 则 止 ， 时 行 则 行 ] ， 即 顺 时 而 动 ， 遵循 其 节奏 而 采取 及 时 
行动 。 

参考 一 件 类 似 的 十 七 世纪 人 竹 根雕 笔 简 ， BAREBAR ° REBER 
Ж лый, (PAMAN) ° Mit: 香港 ，1978 年 ， 真 204， 图 版 
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Brushpots TET: 


20 

A VERY RARE BLUE AND WHITE DOCUMENTARY 
‘RETURNING SCHOLAR' BRUSHPOT, BITONG 

Chongzhen, cyclically dated to the Yihai year, corresponding to 1635 
and of the period 

Sturdily potted with straight sides of cylindrical form, vibrantly painted 
around the exterior in various tones of cobalt-blue with a continuous 
scene of a young scholar on a horse at full gallop, his cloth cap 
blowing in the wind as he gazes back, accompanied by rushing 
attendants with ceremonial parasol and flags towards a bridge, an 
inscription and seal hovering above, all between incised borders at 
the foot and mouth rim. 

22.6cm (8 7/8in) high. 


HKD400,000 - 600,000 
US$51,000 - 77,000 


le 
aR 


PARMA (1635F) BIETA E 


Provenance: 
S. Marchant & Son, London, 2 December 2004 


Published and Illustrated: 
S.Marsh, Brushpots: A Collector's View, Hong Kong, 2020, pp.94-95 


来 源 : 
伦敦 古董 商 S.Marchant & Son Ltd.，2004 年 12 月 2 


出 版 及 著录 : 
52—69, (Ei: 收藏 家 的 随心 所 悟 》， 香港 ，2020 年 ， 
94 至 95 
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(panoramic detail) 


The present lot features an inscription which reads: 


一 色 查 花红 =’ AUS zz Rs ИЖ 
乙 雍 初春 为 网 老 词 丈 
弘文 赠 


Which may be translated as: 


The scarlet apricot blossoms stretch for ten miles, accompanying the 
first-ranked scholar's 

journey home on his flying horse' 

Early Spring of Yihai [1635] for Old Mr Jiong 

Gifted by Hong Wen (seal) 


This inscription reminiscent of a similar couplet by the Song dynasty 
poet Su Shi (1037-1101), though Ming dynasty copyists often altered 
characters slightly. The inscription indicates that the brushpot was 
made for 'Jiong Lao Ci Zhang,' an honorific title used in the late Ming 
for a man distinguished in calligraphy and poetry. This is followed by 
a seal stating 'gifted by Hong Wen.' Perhaps Mr Jiong had recently 
passed the exams himself? 


The brushpot depicts a scholar returning home from the examinations 
who has just been passed first with honours - a zhuangyuan. Passing 
the Imperial civil service exams in China was an extraordinarily 
challenging feat, and becoming the top-ranked scholar was the 
dream of countless students, akin to winning the lottery. These 
exams, which tested a candidate's knowledge of Confucian classics, 
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poetry, and rigid and formulaic essay compositions known as 'Eight- 
legged' essays, were known for their rigorous and competitive nature, 
often requiring years of dedicated study and multiple attempts. The 
prestige and opportunities that came with success were immense, 
however, motivating scholars from all over the empire to endure the 
gruelling and hellish process. This aspiration permeated popular 
culture to the extent that even board games akin to snakes and 
ladders were created, allowing players to experience the journey of 
rising through the ranks to become the zhuangyuan. This brushpot 
therefore, reflects the high stakes and societal admiration associated 
with excelling in the Imperial examinations. 


The present brushpot, exhibits many 'high transitional' characteristics 
of the period, such as the flat to slightly concave unglazed base, 
'v'-shaped grass ticks, round frogspawn-like leaves, pine needles 
with blue wash, layered rocks, and a wavy cloud to denote the end 
of the scene. Additionally, the pot features sophisticated incised 
borders under the glaze at the top and bottom, which frames the 
picture much like a painted handscroll. After 1660, simpler methods 
for borders, such as incised parallel lines with painted borders, were 
adopted, eventually phasing out borders altogether. 


See a polychrome enamel covered jar, with similar decoration of a 
scholar on horseback with various attendants carrying flags, Shunzhi, 
illustrated by J.B. Curtis, Chinese Porcelains of the Seventeenth 
Century: Landscapes, Scholars' Motifs and Narratives, New York, 
1995, p.150-151, no.64, where the author argues this is a scene 
from the Romance of the Western Chamber, of the hero-scholar 


Zhang on his way to take the examinations. But whereas the 
illustrated jar shows the scholar looking back at his beloved Yingying 
and her maid Hongniang; the present lot shows only a procession of 
male figures behind the scholar. Perhaps the scene was appropriated 
from the story to suit the needs of the client and the market. 


Dated blue and white vessels of the Chongzhen period are rare. 
Compare, however, a blue and white sleeve vase, cyclically dated to 
the Wuyin year, corresponding to 1638 and of the period, from the 
Marsh Collection, which was sold at Bonhams London, 2 November 
2023, lot 12. 


采 壁 ， 内 外 施 白 釉 ， 外壁 ATCA TCR ER El + 口 治 处 及 近 


简体 现 了 许多 典型 明示 清 初 转变 期 的 特点 ,例如 底部 无 釉 > 平坦 
Mr TV] 形 线 条 的 草 、 圆 圈 状 的 松针 、 带 淡 青 量 染 的 松针 、 


钾 属 堆砌 的 岩石 ， 以 及 於 通 景 画 中 表示 分 > BAO RARE = 此 外 ， 
н Жж NG EE ARRANCAR ° EKER RERESET ° 


1660 年 以 后， 此 类 边框 的 乙 法 更 简单 ， 如 改 刻 弦 线 及 给 花纹 ， 和 后 来 


ERA Ж o 


以 题材 的 作品 ， £X — АЛВА AEG B-tARKE 


:侍从 手 执 锦旗 ,， 见 J.B. Curtis® (Chinese Porcelains of 


the Seventeenth Century: Landscapes, Scholars' Motifs and 
Narratives) > #7 > os 1502151 + 篇 号 64。 作 者 认为 这 


是 《 


AS 


Gad) PAAR He TRERS aR REA OS E 
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明代 崇 礼 时 期 的 青花 瓷器 较为 军 有 “， 比较 墨 一 并 莅 藏 一 件 青花 象 腿 
' 给 有 《 唐 明 皇 夜 游 月 宫 图 》， 和 售 於 偷 敦 邦 瀚 斯 ，2023 年 11 月 2 


此 笔 简 描 给 了 一 位 高 中 状元 的 士 子 衣锦还乡 的 故事 。 在 古 时 中 国 ， 


考 中 进士 的 难度 基 大 ， 而 成 为 当中 的 佼佼 is 则 是 无 数 士 子 的 愿望 。 这 
些 考试 考察 考生 对 儒家 经 典 、 诗 歌 ， 还 有 结构 请 说 、 格 式 化 的 八股 
的 知识 ， 以 其 诬 格 和 竞争 大 而 闻名 ， Eu 
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' 拍品 编号 12。 
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AN INSCRIBED BLANC-DE-CHINE 'PEONY' 
BRUSHPOT, BITONG 

Late Ming/early Qing Dynasty 

Elegantly potted of waisted cylindrical form, raised on 
a short foot ring, the exterior carved with a spray of 
blossoming peony and a poetic inscription written in 
cursive caoshu calligraphy, covered in a creamy ivory- 
white transparent glaze, the indented base also glazed. 
13.8cm (5 3/8in) high. 


HKD120,000 - 150,000 
US$15,000 - 19,000 


hi 
I} 


明 末 / 清 初 白 釉 划 花 牡丹 纹 


Provenance: 
Berwald Oriental Art, London 


来 源 : 
偷 敦 古 董 商 Berwald Oriental Art 


The inscription around the exterior of the brushpot notes 
the last three lines from the short essay Recording the 
Night Tour to Chengtian Temple ( (sc 51%) ), by 
the famous Song dynasty literatus Su Shi (1036-1101): 


何 夜 无 月 ， 何 处 无 竹 柏 ， 但 少 关 人 如 吾 丙 人 耳 。 


Which may be translated as: 


What night is without the moon? Where is there no 
bamboo and cypress? But there are few idlers like the 
two of us. 


According to Su Shi, one night in 1083, he was unable 
to sleep, so took a walk to Chengtian temple to find 
his friend Zhang Huaimin who also was awake. They 
thus took a walk together in the courtyard. The short 
essay captures the essence of friendship, so valued 
by the literati. Friendship, as one of the 'Five Human 
Relationships' (五 偷 ) according to Confucianism (which 
included husband and wife; children and parents; elder 
and younger brothers; ruler and subject), was the least 
constrained by some sort of hierarchy and freely chosen. 


P.J.Donnelly discusses blanc de Chine brushpots as 
follows: 'they are found in two main forms, solid-walled 
and reticulated. Among the earliest are the plain ones 
rather like tumblers, tapering slightly from the mouth. 
These are often of high quality and often bear inscriptions 
in grass script'; see P.J.Donnelly, Blanc de Chine, 
London, 1969, p.119. Compare with a similar inscribed 
blanc de Chine brushpot, late Ming/early Qing dynasty, 
illustrated in Dehua Wares Collected by the Palace 
Museum II, Beijing, 2016, pp.522-523, no.239. 


Compare also with a documentary blanc-de-Chine 
brushpot, with the same poem, dated to the Renzi year 
corresponding to 1672 and of the period, which was sold 
at Bonhams London, 2 November 2023, lot 13. 
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523 » 和 编号 239。 
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邦 瀚 斯 ，2023 年 11 月 2 日 ， 拍 品 编 号 13 ° 
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A FAMILLE VERTE 'LADY AT HER TOILETTE' DISH 

Chenghua six-character mark, Kangxi 

The dish with gently curving sides exquisitely enamelled with an elegant 
lady adjusting her coiffure with both hands raised revealing her bangled 
wrists, the table in front of her with a candle, combs and mirror with 
stand, the yokeback chair beside her with a scarf, the stool with a 
further blue robe, a poem in gilt with seal mark of Mu shi ju. 

26.5cm (10 1/2in) diam. 


HKD300,000 - 400,000 
US$39,000 - 51,000 


ЖЕЕ 五 彩 = 


[ARRIEN] BA 


Provenance: 
John Sparks Ltd., London (label) 
Berwald Oriental Art, London 


来 源 : 
伦敦 古董 商 John Sparks (1) 
伦敦 古董 商 Berwald Oriental Art 
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The poem inscribed on the dish can be read as: 


RMI RE 
E 


Which may be translated as: 


The cock has stopped crowing in the dead of night 
rising early to try a new way of painting her face and dressing her hair 


The way in which the lady on the present dish reveals her wrists 
would have been titillating to a 1 7th century male audience and 
wrists were commonly exposed in seductive paintings of ladies from 
the period. See for example, a painting of a beautiful woman in her 
boudoir, by Wu Zhuo (active 17th century), illustrated by J.Cahill, 
C.Fongfong, and J.M.White, Beauty Revealed: Images of Women in 
Qing Dynasty Chinese Painting, Berkeley CA, 2013, p.10, fig.1. 


By the 17th century, courtesan culture in particular reached a peak 
of refinement and influence. These courtesans, often referred to as 
'mingji' (44%), were celebrated for their artistic accomplishments 

and elegant demeanour, much like the geisha of Japan. Highly 
educated and skilled in the genteel arts of music, poetry, painting, 
and calligraphy, they became central figures in the cultural and social 
life of the era. Their salons were frequented by scholars, poets, 

and officials, fostering a rich environment of intellectual and artistic 
exchange. Popular novels and stories of the time, such as the famous 
Jin Ping Mei (金瓶 梅 ), often depicted these courtesans as paragons 
of beauty and talent, highlighting their ability to enchant and influence 
powerful men. 


In Nanjing, particularly along the Qinhuai River, these courtesans 
contributed significantly to the vibrant cultural scene. They were not 
merely entertainers but were esteemed for their wit, sophistication, 
and cultural literacy. Their presence bridged the gap between the 
rigid societal classes, allowing for a mingling of ideas and artistic 
expression that was otherwise rare. Many courtesans left behind a 
legacy of poetry and artworks that continue to be admired. Figures 
such as Liu Rusni ( 柳 如 是 ) and Ma Xianglan (ЕЯ Ж) are often 

cited for their exceptional contributions to literature and the arts, 
embodying the intellectual and artistic spirit of their time. Their artistic 
gatherings, were centres of cultural activity, shaping the literary and 
artistic trends of the 17th century and leaving an indelible mark on 
Chinese cultural history. For further exploration, see S. McCausland 
and Lizhong Ling's Telling Images of China: Narrative and Figure 
Paintings 15th-20th Century from the Shanghai Museum, London, 
2010, pp.65-67. 


See a Kangxi vase depicting ladies engaged in the Four Elegant 
Accomplishments in The Tsui Museum of Art: Chinese Ceramics IV, 
Qing Dynasty, Hong Kong, 1995, no.93. See also three famille verte 
dishes decorated with ladies engaged in various pursuits, Kangxi, 
illustrated by S.Jenyns, Later Chinese Porcelain, London, 1965, 
pl.XXXI. 


Compare also with a related famille verte dish (one of two), with ladies 


at a table, Kangxi, which was sold at Bonhams London, 2 November 
2023, lot 324. 
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Lady looking in a mirror, Twelve Beauties, 
Qing dynasty 
Image courtesy of the Palace Museum, Beijing 
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Chronology 


NEOLITHIC CULTURES 


Cishan-Peiligang 

Central Yangshao 
Gansu Yangshao 

Hemadu 


Daxi 


Majiabang 
Dawenkou 
Songze 
Hongshan 
Liangzhu 
Longshan 


Qijia 


EARLY DYNASTIES 


Shang 


Western Zhou 
Eastern Zhou 


IMPERIAL CHINA 


Qin 
Han 


Three Kingdoms 


Northern dynasties 


0006000000000 


6500-5000 BC 
5000-3000 BC 
3000-1500 BC 
5000-3000 BC 
5000-3000 BC 
5000-3500 BC 
4300-2400 BC 
4000-2500 BC 
3800-2700 BC 


. 3300-2250 BC 
. 3000-1700 BC 
. 2250-1900 BC 


. 1500-1050 BC 


1050-771 BC 
Spring & Autumn 770-475 BC 
Warring States 475-221 BC 

221-207 BC 
Western Han 206 BC-AD 9 
Xin AD 9-25 
Eastern Han AD 25-220 
Shu (Han) 221-263 
Wei 220-265 
Wu 222-280 

Southern dynasties (Six Dynasties) 

Western Jin 265-316 
Eastern Jin 317-420 
Liu Song 420-479 
Southern Qi 479-502 
Liang 502-557 
Chen 557-589 
Northern Wei 386-535 
Eastern Wei 534-550 
Western Wei 535-557 
Northern Qi 550-577 
Northern Zhou 557-581 


Sui 
Tang 


Five Dynasties 


Liao 
Song 


Jin 
Yuan 
Ming 


Qing 


Northern Song 
Southern Song 


Hongwu 
Jianwen 
Yongle 
Hongxi 
Xuande 
Zhengtong 
Jingtai 
Tianshun 
Chenghua 
Hongzhi 
Zhengde 
Jiajing 
Longaing 
Wanli 
Taichang 
Tiangi 
Chongzhen 


Shunzhi 
Kangxi 
Yongzheng 
Qianlong 
Jiaging 
Daoguang 
Xianfeng 
Tongzhi 
Guangxu 
Xuantong 


REPUBLICAN CHINA 


Republic 


People’s Republic 


589-618 
618-906 
907-960 
907-1125 


960-1126 

1127-1279 
1115-1234 
1279-1368 


1968-1398 
1399-1402 
1403-1424 
1425 

1426-1435 
1436-1449 
1450-1456 
1457-1464 
1465-1487 
1488-1505 
1506-1521 
1522-1566 
1567-1572 
1573-1620 
1620 

1621-1627 
1628-1644 


1644-1661 
1662-1722 
1728-1735 
1736-1795 
1796-1820 
1821-1850 
1851-1861 
1862-1874 
1875-1908 
1909-1911 


1912-1949 
1949- 


International Asian Art 
Auction Calendar 2024 - 2025 


Chinese Art Online 
Hong Kong | November 2024 


Asian Art Online 
Sydney | 24 October - 14 November 2024 


Chinese Art Online 
Hong Kong | November 2024 


Ben Janssens Oriental Art: 
From Spink to Maastricht 

Online, London, New Bond Street 
1 - 11 November 2024 


Asian Art 
London, Knightsbridge | 4 - 5 November 2024 


Collector's Treasures: 
Asian Art Online 
London, Knightsbridge | 4 - 12 November 2024 


Fine Chinese Art 
London, New Bond Street | 7 November 2024 


Fine Japanese Art 
London, New Bond Street | 7 November 2024 


Asian Art 
Sydney | 13 November 2024 


Ko Fook Chuen's Lifelong Passion: 
Exquisite Chinese Art from the 
Hall of Refined Elegance (Part II) 
Hong Kong, Admiralty | 27 November 2024 


Ko Fook Chuen's Lifelong Passion: 
Exquisite Chinese Art from the 
Hall of Refined Elegance 
(Online-Only Sale Part II) 

Hong Kong, Admiralty | November 2024 


Images of Devotion 
Hong Kong, Admiralty | November 2024 


Fine Chinese Ceramics and 
Works of Art 
Hong Kong, Admiralty | 27 November 2024 


The Marsh Collection: 
Art for the Literati (Part III) 
Hong Kong, Admiralty | 27 November 2024 


The Dr. Shing-Yiu Yip Collection of 
Classic Chinese Furniture 
Hong Kong, Admiralty | 27 November 2024 


Japanese Art Online 
London, New Bond Street 
28 Nov - 9 December 2024 


Fine Chinese Paintings 
Hong Kong, Admiralty | November 2024 


Asian Art Online 
Paris, Avenue Hoche | 6 - 13 December 2024 


Asian Art 
Paris, Avenue Hoche | 10 December 2024 


Asian Art 
Online, Skinner Marlborough, 
Massachusetts | February 2025 


Chinese Paintings Online 
Online, Hong Kong | February 2025 


Asian Works of Art Online 
Online, Sydney | 26 Feb - 19 March 2025 


Chinese Works of Art 
New York | March 2025 


Chinese Online 
Online, New York | March 2025 


Classical and Modern 
Chinese Paintings 
New York | March 2025 


Indian & Himalayan Art 
New York | March 2025 


Indian & Himalayan Art Online 
Online, New York | March 2025 


Chinese Paintings and Objects 
Sydney | 26 March 2025 


Asian Art 
Sydney | 16 April 2025 


Asian Art 
Online, Skinner Marlborough, Massachusetts 
| April 2025 


Asian Art 
London, Knightsbridge | 12 May 2025 


Collector's Treasures: 
Asian Art online 

Online, London, Knightsbridge 
12 - 19 May 2025 


Fine Chinese Art 
London, New Bond Street | 15 May 2025 


Chinese Art Online 
Online, Hong Kong | May 2025 


Fine Chinese Ceramics and 
Works of Art 
Hong Kong, Admiralty | May 2025 


8 at 80 
Hong Kong, Admiralty | Spring 2025 


Monks & Mahasiddhas: 
Living the Teachings of Buddha 
Hong Kong, Admiralty | Spring 2025 
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Fine Chinese Ceramics and 
Works of Art 


Download Bonhams app 


Hong Kong | 27 November 2024 for iOS & Android 

ENQUIRIES AN EXCEPTIONALLY RARE GILT- Provenance: 

4852 2918 4321 BRONZE FIGURE OF MANJUSHRI Paul Gregory Benedum Sr. (1902-1977), 

Cie KOLO SCO Yongle six-character mark and of the period and Willeen (Ludwig) Benedum (1905-1985), 
P 17.9cm (7 1/8in) high. Butterfly Farm, Ligonier, Pennsylvania 

bonhams-comchineseart HKD4,000,000 - 6,000,000 Paul Gregory Benedum Jr. (1931-2023), 


Butterfly Farm, Ligonier, Pennsylvania 


* For details of the charges payable in addition to the final hammer price, please visit bonhams.com/buyersguide 


Bonhams 


AUCTIONEERS SINCE 1793 


Fine Chinese Ceramics and 
Works of Art 


Hong Kong | 27 November 2024 


Download Bonhams app 
for iOS 8 Android 


ENQUIRIES AN IMPORTANT IMPERIAL PALE GREEN 
4.852 2918 4321 JADE 'NANHAIZI JIU XING GONG BAO' SEAL 
chinese.hk@bonhams.com Qianlong 


18 x 13 x 9.8cm (5 1/8 x 5 1/8 x 3 7/8in) 


bonhams.com/chineseart HKD6,000,000 - 8,000,000 


* For details of the charges payable in addition to the final hammer price, please visit bonhams.com/buyersguide 


Provenance: 

Eileen Kershaw Antiques, Hong Kong 

Collection of the late Mr Colin Gray and his mother, 

the late Mrs Bennett, Australia 

Estate of the late Mrs Bennett 

D. Rogowski, Rogowski Antiques, Moorabbin, Melbourne 

An Australian private collection, acquired from the above in 1977, 
and thence by descent 


NOTICE TO BIDDERS 


This notice is addressed by Bonhams to any person who may be 
interested in a Lot, including Bidders and potential Bidders (including 
any eventual Buyer of the Lot). For ease of reference we refer to 
Such persons as “Bidders” or "you". 

Our List of Definitions and Glossary is incorporated into this 
Notice to Bidders. It is at Appendix 3 at the back of the Catalogue. 
Where words and phrases are used in this notice which are in the List 
of Definitions, they are printed in italics. 

IMPORTANT: Additional information applicable to the Sale may be 
set out in the Catalogue for the Sale, in an insert in the Catalogue 
and/or in a notice displayed at the Sale venue and you should read 
them as well. Announcements affecting the Sale may also be given 
out orally before and during the Sale without prior written notice. You 
should be alert to this possibility of changes and ask in advance of 
bidding if there have been any. 

1. OUR ROLE 

In its role as auctioneer of Lots, Bonhams acts solely for and in 

the interests of the Seller. Bonhams' job is to sell the Lot at the 
highest price obtainable at the Sale to a Bidder. Bonhams does 

not act for Buyers or Bidders in this role and does not give advice 

to Buyers or Bidders. When it or its staff make statements about a 
Lot or, if Bonhams provides a Condition Report on a Lot it is doing 
that on behalf of the Seller of the Lot. Bidders and Buyers who are 
themselves not expert in the Lots are strongly advised to seek and 
obtain independent advice on the Lots and their value before bidding 
for them. 

The Seller has authorised Bonhams to sell the Lot as its agent on its 
behalf and, save where we expressly make it clear to the contrary, 
Bonhams acts only as agent for the Seller. Any statement or 
representation we make in respect of a Lot is made on the Seller's 
behalf and, unless Bonhams sells a Lot as principal, not on our 
behalf and any Contract for Sale is between the Buyer and the Seller 
and not with us. If Bonhams sells a Lot as principal this will either 
be stated in the Catalogue or an announcement to that effect will be 
made by the Auctioneer, or it will be stated in a notice at the Sale or 
an insert in the Catalogue. 

Bonhams does not owe or undertake or agree to any duty or 
responsibility to you in contract or tort (whether direct, collateral, 
express, implied or otherwise). If you successfully bid for a Lot and 
buy it, at that stage Bonhams does enter into an agreement with 

the Buyer. The terms of that contract are set out in our Buyer's 
Agreement save for those varied by announcement given out orally 
before and/or during the Sale, which you will find at Appendix 2 at 
the back of the Catalogue. This will govern Bonhams' relationship 
with the Buyer. 

2.LOTS 

Subject to the Contractual Description printed in bold letters in 

the Entry about the Lot in the Catalogue (see paragraph 3 below), 
Lots are sold to the Buyer on an “as is" basis, with all faults and 
imperfections. No reference is made in the Catelogue to any defect, 
damage or restoration of the Lot. Please see paragraph 15. 
Illustrations and photographs contained in the Catalogue (other 

than photographs forming part of the Contractual Description) or 
elsewhere of any Lots are for identification purposes only. They may 
not reveal the true condition of the Lot. A photograph or illustration 
may not reflect an accurate reproduction of the colour(s) of the Lot. 
Lots are available for inspection prior to the Sale and it is for you to 
satisfy yourself as to each and every aspect of a Lot, including its 
authorship, attribution, condition, provenance, history, background, 
authenticity, style, period, age, suitability, quality, roadworthiness 

(if relevant), origin, value and estimated selling price (including the 
Hammer price). It is your responsibility to examine any Lot in which 
you are interested. 

It should be remembered that the actual condition of a Lot may 

not be as good as that indicated by its outward appearance. In 
particular, parts may have been replaced or renewed and Lots may 
not be authentic or of satisfactory quality; the inside of a Lot may 

not be visible and may not be original or may be damaged, as for 
example where it is covered by upholstery or material. Given the age 
of many Lots they may have been damaged and/or repaired and you 
should not assume that a Lot is in good condition. 

Electronic or mechanical parts may not operate or may not comply 
with current statutory requirements. You should not assume that 
electrical items designed to operate on mains electricity will be 
suitable for connection to the mains electricity supply and you should 
obtain a report from a qualified electrician on their status before doing 
So. Such items which are unsuitable for connection are sold as items 
of interest for display purposes only. 

If you yourself do not have expertise regarding a Lot, you should 
consult someone who does to advise you. We can assist in 
arranging facilities for you to carry out or have carried out more 
detailed inspections and tests. Please ask our staff for details. 

Any person who damages a Lot will be held liable for the loss 
caused. 

3. DESCRIPTIONS OF LOTS AND ESTIMATES 

Contractual Description of a Lot 

The Catalogue contains an Entry about each Lot. Each Lot is sold 
by its respective Seller to the Buyer of the Lot as corresponding only 
with that part of the Entry which is printed in bold letters and (except 
for the colour, which may be inaccurately reproduced) with any 
photograph of the Lot in the Catalogue. The remainder of the Entry, 
which is not printed in bold letters, represents Bonhams' opinion 
(given on behalf of the Seller) about the Lot only and is not part of the 
Contractual Description in accordance with which the Lot is sold by 
the Seller. 

Estimates 

In most cases, an Estimate is printed beside the Entry. Estimates 
are only an expression of Bonhams' opinion made on behalf of the 
Seller of the range where Bonhams thinks the Hammer Price for the 
Lot is likely to fall; it is not an estimate of value. It does not take into 
account any Tax or Buyer's Premium payable. Lots can in fact sell for 
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Hammer Prices below and above the Estimate. Any Estimate should 
not be relied on as an indication of the actual selling price or value of 
aLot. 

Estimates are in the currency of the Sale. 

Condition reports 

In respect of most Lots, you may ask for a Condition Report on its 
physical condition from Bonhams. f you do so, this will be provided 
by Bonhams on behalf of the Seller free of charge. Bonhams is not 
entering into a contract with you in respect of the Condition Report 
and accordingly does not assume responsibility to you in respect 

of it. Nor does the Seller owe or agree to owe you as a Bidder any 
obligation or duty in respect of this free report about a Lot which 

is available for your own inspection or for inspection by an expert 
instructed by you. However, any written description of the physical 
condition of the Lot contained in a Condition Report will form part of 
the Contractual Description of the Lot under which it is sold to any 
Buyer. 

The Seller's responsibility to you 

The Seller does not make or agree to make any representation of 
fact or contractual promise, guarantee or warranty and undertakes 
no obligation or duty, whether in contract or in tort (other than to 

the eventual Buyer as set out above), in respect of the accuracy or 
completeness of any statement or representation made by him or 
on his behalf which is in any way descriptive of any Lot or as to the 
anticipated or likely selling price of any Lot. Other than as set out 
above, no statement or representation in any way descriptive of a Lot 
or any Estimate is incorporated into any Contract for Sale between a 
Seller and a Buyer. 

Bonhams' responsibility to you 

You have the opportunity of examining the Lot if you want to and the 
Contract for Sale for a Lot is with the Seller and not with Bonhams; 
Bonhams acts as the Seller's agent only (unless Bonhams sells the 
Lot as principal). 

Bonhams undertakes no obligation to you to examine, investigate or 
carry out any tests, either in sufficient depth or at all, on each Lot to 
establish the accuracy or otherwise of any descriptions or opinions 
given by Bonhams, or by any person on Bonhams' behalf, whether in 
the Catalogue or elsewhere. 

You should not suppose that such examinations, investigations or 
tests have occurred. 

Bonhams does not make or agree to make any representation of 
fact, and undertakes no obligation or duty (whether in contract or 
tort) in respect of the accuracy or completeness of any statement or 
representation made by Bonhams or on Bonhams' behalf which is in 
any way descriptive of any Lot or as to the anticipated or likely selling 
price of any Lot. 

No statement or representation by Bonhams or on its behalf in any 
way descriptive of any Lot or any Estimate is incorporated into our 
Buyer's Agreement. 

Alterations 

Descriptions and Estimates may be amended at Bonhams’ discretion 
from time to time by notice given orally or in writing before or during a 
Sale. 

THE LOT IS AVAILABLE FOR INSPECTION AND YOU MUST FORM 
YOUR OWN OPINION IN RELATION TO IT. YOU ARE STRONGLY 
ADVISED TO EXAMINE ANY LOT OR HAVE IT EXAMINED ON YOUR 
BEHALF BEFORE THE SALE. 

4. CONDUCT OF THE SALE 

Our Sales are public auctions which persons may attend and you 
should take the opportunity to do so. 

We do reserve the right at cur sole discretion to refuse admission 

to our premises or to any Sale without stating a reason. We have 
complete discretion as to whether the Sale proceeds, whether 

any Lot is included in the Sale, the manner in which the Sale is 
conducted and we may offer Lots for sale in any order we choose 
notwithstanding the numbers given to Lots in the Catalogue. You 
should therefore check the date and starting time of the Sale, 
whether there have been any withdrawals or late entries. Remember 
that withdrawals and late entries may affect the time at which a Lot 
you are interested in is put up for Sale. 

We have complete discretion to refuse any bid, to nominate any 
bidding increment we consider appropriate, to divide any Lot, to 
combine two or more Lots, to withdraw any Lot from a Sale and, 
before the Sale has been closed, to put up any Lot for auction again. 
Auction speeds can exceed 100 Lots to the hour and bidding 
increments are generally about 10%. However these do vary from 
Sale to Sale and from Auctioneer to Auctioneer. Please check with 
the department organising the Sale for advice on this. 

Where a Reserve has been applied to a Lot, the Auctioneer may, in 
his absolute discretion, place bids (up to an amount not equalling 

or exceeding such Reserve) on behalf of the Seller. We are not 
responsible to you in respect of the presence or absence of any 
Reserve in respect of any Lot. 

If there is a Reserve it will normally be no higher than the lower figure 
for any Estimate in the Catalogue, assuming that the currency of 

the Reserve has not fluctuated adversely against the currency of the 
Estimate. 

The Buyer will be the Bidder who makes the highest bid acceptable 
to the Auctioneer for any Lot (subject to any applicable Reserve) to 
whom the Lot is knocked down by the Auctioneer at the striking of 
the Auctioneer's hammer. Any dispute as to the highest acceptable 
bid will be settled by the Auctioneer in his absolute discretion. 

All bids tendered will relate to the actual Lot number announced by 
the Auctioneer. 

An electronic currency converter may be used at the Sale. This 
equipment is provided as a general guide as to the equivalent 
amount in certain currencies of a given bid. We do not accept 

any responsibility for any errors which may occur in the use of the 
currency converter. 

We hereby give you notice that we may use video cameras to record 
the Sale and may record telephone calls for reasons of security and 
to assist in solving any disputes which may arise in relation to bids 
made at the Sale. 


At some Sales, for example, jewellery Sales, we may use screens on 
which images of the Lots will be projected. This service is provided 
to assist viewing at the Sale. The image on the screen should be 
treated as an indication only of the current Lot. It should be noted 
that all bids tendered will relate to the actual Lot number announced 
by the Auctioneer. We do not accept any responsibility for any errors 
which may occur in the use of the screen. 

5. BIDDING 

You must complete and deliver to us one of our Bidding Forms, 
either our Bidder Registration Form, Absentee Bidding Form or 
Telephone Bidding Form in order to bid at our Sales. 

If you are a new client at Bonhams or have not recently updated your 
registration details with us, you must pre-register to bid at least two 
working days before the Sale at which you wish to bid. You will be 
required to provide government-issued proof of identity and 
residence, and if you are a company, your certificate of incorporation 
or equivalent documentation with your name and registered address, 
government issued proof of your current address, documentary proof 
of your beneficial owners and directors, and proof of authority to 
transact. 

We may also request a financial reference and /or deposit from you 
before allowing you to bid. 

We reserve the rights at our discretion to request further information 
in order to complete our client identification and to decline to register 
any person as a Bidder, and to decline to accept their bids if they 
have been so registered. We also reserve the rights to postpone 
completion of the Sale of any Lot at our discretion while we complete 
our registration and identification enquiries, and to cancel the Sale of 
any Lot if you are in breach of your warranties as Buyer, or if we 
consider that such Sale would be unlawful or otherwise cause 
liabilities for the Seller or Bonhams or be detrimental to Bonhams’ 
reputation. 

Bidding in person 

So long as you have pre-registered to bid or have updated your 
existing registration recently, you should come to our Bidder 
registration desk at the Sale venue and fill out a Registration and 
Bidding Form on (or, if possible, before) the day of the Sale. The 
bidding number system is sometimes referred to as “paddle bidding". 
You will be issued with a large card (a "paddle") with a printed 
number on it. This will be attributed to you for the purposes of the 
Sale. Should you be a successful Bidder you will need to ensure that 
your number can be clearly seen by the Auctioneer and that it is your 
number which is identified as the Buyer's. You should not let anyone 
else use your paddle as all Lots will be invoiced to the name and 
address given on your Bidder Registration Form. Once an invoice is 
issued it will not be changed. If there is any doubt as to the Hammer 
Price of, or whether you are the successful Bidder of, a particular Lot, 
you must draw this to the attention of the Auctioneer before the next 
Lot is offered for Sale. At the end of the Sale, or when you have 
finished bidding please return your paddle to the Bidder registration 
desk. 

Bidding by telephone 

If you wish to bid at the Sale by telephone, and have pre-registered 
to bid or have updated your existing registration details recently, 
please complete a Registration and Bidding Form, which is available 
from our offices or in the Catalogue. Please then return it to the office 
responsible for the Sale at least 24 hours in advance of the Sale. It is 
your responsibility to check with our Bids Office that your bid has 
been received. Telephone calls will be recorded. The telephone 
bidding facility is a discretionary service offered at no additional 
charge and may not be available in relation to all Lots. We will not be 
responsible for bidding on your behalf if you are unavailable at the 
time of the Sale or if the telephone connection is interrupted during 
bidding. Please contact us for further details. 

Bidding by post or fax 

Absentee Bidding Forms can be found in the back of this Catalogue 
and should be completed and sent to the office responsible for the 
Sale, once you have pre-registered to bid or have updated your 
existing registration details recently. It is in your interests to return 
your form as soon as possible, as if two or more Bidders submit 
identical bids for a Lot, the first bid received takes preference. In any 
event, all bids should be received at least 24 hours before the start of 
the Sale. Please check your Absentee Bidding Form carefully before 
returning it to us, fully completed and signed by you. It is your 
responsibility to check with our Bids Office that your bid has been 
received. This additional service is complimentary and is confidential. 
Such bids are made at your own risk and we cannot accept liability 
for our failure to receive and/or place any such bids. All bids made on 
your behalf will be made at the lowest level possible subject to 
Reserves and other bids made for the Lot. Where appropriate your 
bids will be rounded down to the nearest amount consistent with the 
Auctioneer's bidding increments. New Bidders must also provide 
proof of identity and address when submitting bids. Failure to do this 
will result in your bid not being placed. 

Bidding via the internet 

In order to bid online in a Sale, you must be 18 or over and you must 
register to bid via the Bonhams App or www.bonhams.com. Once 
you have registered, you should keep your account details strictly 
confidential and not permit any third party to access your account on 
your behalf or otherwise. You will be liable for any and all bids made 
via your account. Please note payment must be made from a bank 
account in the name of the registered bidder. 

Individuals: Enter your full name, email, residential address, date of 
birth and nationality and provide a valid credit card in your name 
which will be verified via Stripe before you are able to bid. If your 
credit card fails verification, you will not be permitted to bid and you 
should contact Client Services for assistance. We may in addition 
request a financial reference and/or deposit from you prior to letting 
you bid. If you are bidding as agent on behalf of another party, you 
agree: (i) to disclose this fact to Client Services; (ii) to provide such 
information as we require to enable us to complete our identification 
and anti-money laundering checks on that third party; and (ii) where 
your bid is successful, you are jointly and severally liable with that 


other party for the full amounts owing for the successful bid. Where 
you are the successful bidder for any lot with a hammer price equal 
to or in excess of £5,000/$10,000/HKD50,000/AUS$10,000 
depending on the jurisdiction and currency of the Sale, and if you 
have not provided such documents previously, you will be required to 
upload or provide to Client Services your Government issued photo 
ID and (if not on the ID) proof of your address before the lot can be 
released to you. We reserve the right to request ID documentation 
from any bidder or successful buyer regardless of these thresholds 
and to refuse to release any purchased lot until such documentation 
is provided. 

Companies: You must select the option to set up a business account 
and then provide your full name, email, residential address, date of 
birth and the full name of the company. You must provide a credit 
card for verification either in your name or the name of the company 
but payment must be made from an account in the company's name. 
If your credit card fails verification, you will not be permitted to bid 
and please contact Client Services for assistance. We may in 
addition require a bank reference or deposit prior to letting you bid. 
For all successful bids, we require the company's Certificate of 
Incorporation or equivalent documentation confirming the company's 
name and registered address, documentary proof of each beneficial 
owner owning 2596 or more of the company, and proof of your 
authority to transact before the lot can be released to you. 

We reserve the right to request any further information from any 
bidder that we may require in order to carry out any identification, 
anti-money laundering or anti-terrorism financing checks conducted 
by us. We may at our discretion postpone or cancel your registration, 
not permit you to bid and/or postpone or cancel completion of any 
purchase you may make. 

Bidding through an agent 

Bids will be treated as placed exclusively by and on behalf of the 
person named on the Bidding Form unless otherwise agreed by us in 
writing in advance of the Sale. If you wish to bid on behalf of another 
person (your principal) you must complete the pre-registration 
requirements set out above both on your own behalf and with full 
details of your principal, and we will require written confirmation from 
the principal confirming your authority to bid. 

You are specifically referred to your due diligence 
requirements concerning your principal and their source of 
funds, and the warranties you give in the event you are the 
Buyer, which are contained in paragraph 3 of the Buyer's 
Agreement, set out at Appendix 2 at the back of the 
Catalogue. 

Nevertheless, as the Bidding Form explains, any person placing a bid 
as agent on behalf of another (whether or not he has disclosed that 
fact) will be jointly and severally liable with the principal to the Seller 
and to Bonhams under any contract resulting from the acceptance of 
a bid. 

Equally, please let us know if you intend to nominate another person 
to bid on your behalf at the Sale unless this is to be carried out by us 
pursuant to a Telephone or Absentee Bidding Form that you have 
completed. If we do not approve the agency arrangements in writing 
before the Sale, we are entitled to assume that the person bidding at 
the Sale is bidding on his own behalf. Accordingly, the person bidding 
at the Sale will be the Buyer and will be liable to pay the Hammer 
Price and Buyer's Premium and associated charges. If we approve 
the identity of your client in advance, we will be in a position to 
address the invoice to your principal rather than you. We will require 
proof of the agent's client's identity and residence in advance of any 
bids made by the agent on his behalf. Please refer to our Conditions 
of Business and contact our Customer Services Department for 
further details. 

Bonhams undertakes Customer Due Diligence (CDD) into its Sellers 
and Buyers as required by the Money Laundering, Terrorist Financing 
and Transfer of Funds (Information on the Payer) Regulations 2017 
(“the Regulations”). Bonhams’ interpretation of the Regulations and 
Treasury Approved industry Guidance is that CDD under the 
Regulations is not required by Buyers into Sellers at Bonhams auctions 
or vice versa. 

6. CONTRACTS BETWEEN THE BUYER AND SELLER AND 
THE BUYER AND BONHAMS 

On the Lot being knocked down to the Buyer, a Contract for Sale 

of the Lot will be entered into between the Seller and the Buyer on 
the terms of the Contract for Sale set out in Appendix 1 at the back 
of the Catalogue save for those varied by announcement given out 
orally before and/or during the Sale. You will be liable to pay the 
Purchase Price, which is the Hammer Price plus any Tax. 

At the same time, a separate contract is also entered into between 
us as auctioneers and the Buyer. This is our Buyer's Agreement, 

the terms of which are set out in Appendix 2 at the end of the 
Catalogue. Please read the terms of the Contract for Sale and our 
Buyer's Agreement contained in the Catalogue in case you are the 
successful Bidder. We may change the terms of either or both of these 
agreements in advance of their being entered into, by setting out different 
terms in the Catalogue and/or by placing an insert in the Catalogue and/ 
or by notices at the Sale venue and/or by oral announcements before and 
during the Sale. You should be alert to this possibility of changes and ask 
if there have been any. 

7. BUYER’S PREMIUM AND OTHER CHARGES PAYABLE BY 
THE BUYER 

Under the Buyer's Agreement, a premium (the Buyer's 

Premium) is payable to us by the Buyer in accordance with the terms 
of the Buyer's Agreement and at rates set out below, calculated by 
reference to the Hammer Price and payable in addition to it. Storage 
charges and Expenses are also payable by the Buyer as set out in the 
Buyer's Agreement. 


For this Sale the following rates of Buyer's Premium will be payable 
by Buyers on each Lot purchased: 

2896 of the Hammer Price on the first HK$400,000; plus 

27% of the Hammer Price from HK$400,001 

and up to HK$7,500,000; plus 


21% of the Hammer Price from HK$7,500,001 
and up to HK$50,000,000; plus 
14.5% of the Hammer Price above HK$50,000,000 


A 8rd party bidding platform fee of 4% of the Hammer Price for 
Buyers using the following bidding platforms will be added to the 
invoices of successful Buyers - Invaluable; Live Auctioneers; The 
Saleroom; Lot-tissimo. 


8. TAX 

The Hammer Price and the Buyer’s Premium payable by the Buyer 
is exclusive of any goods or service tax or other Tax (whether 
imposed by Hong Kong or otherwise). If any such Tax was to be paid 
under Hong Kong laws or any other laws, the Buyer shall be solely 
responsible to pay such Tax and at the rate and time as required by 
the relevant law, or if such Tax is to be paid by us, we may add such 
Tax to the Purchase Price payable by the Buyer. 

9. PAYMENT 

It is of critical importance that you ensure that you have 

readily available funds to pay the Purchase Price and the 

Buyer's Premium (plus Tax and any other charges and 

Expenses to us) in full before making a bid for the Lot. If you 

are a successful Bidder, payment will be due to be made to 

us by 4.30 pm on the second working day after the Sale so 

that all sums are cleared by the seventh working day after 

the Sale. Payment will have to be by one of the following 

methods (all cheques should be made payable to Bonhams 

(Hong Kong) Limited). Bonhams reserves the right to vary 

the terms of payment at any time. Unless agreed by us 

advance payments made by anyone other than the registered 
buyer will not be accepted. 


Bonhams’ preferred payment method is by 
bank transfer 


Bank transfer: you may electronically transfer funds to 
our Client Account. If you do so, please quote your paddle 
number and invoice number as the reference. Our Client 
Account details are as follows: 


Bank : 
Address : 


HSBC 

Head Office 

1 Queen's Road Central, Hong Kong 
Account Name: Bonhams (Hong Kong) Limited. - Client A/C 
Bank code: 004 

Account Number: 808 870 174001 

SWIFT Code: HSBCHKHHHKH 


If paying by bank transfer, the amount received after the 
deduction of any bank fees and/or conversion of the currency 
of payment to Hong Kong dollars must not be less than 

the Hong Kong dollars amount payable, as set out on the 
invoice. 


Hong Kong dollar personal cheque drawn on a Hong 
Kong branch of a bank : all cheques must be cleared 
before you can collect your purchases; 


Bankers draft cheque: if you can provide suitable proof 

of identity and we are satisfied as to the genuineness of the 
draft or cheque, and that the funds have originated from your 
own account, we will allow you to collect your purchases 
immediately; 


Cash: you may pay for Lots purchased by you at this Sale 

with notes or coins in the currency in which the Sale is 

conducted (but not any other currency) provided that the total 
amount payable by you in respect of all Lots purchased by you at the 
Sale does not exceed HK$80,000. If the amount 

payable by you for Lots exceeds that sum, the balance must 

be paid otherwise than in coins or notes; 


Credit cards: American Express, Visa and Mastercard only. There is 
a HK$200,000 limit on payment value if payment is made in person. 


Payment by telephone may also be accepted up to HK$50,000 but 
only for Visa and Master card, subject to appropriate verification 
procedures, although this facility is not available for first time buyers. 
If the amount payable by you for Lots exceeds that sum, the balance 
must be paid by other means. 


China UnionPay (CUP) debit cards: There is no limit on payment 
value if payment is made in person. 


It maybe advisable to notify your card provider of your intended 
purchase in advance to reduce delays caused by us having to seek 
authority when you come to pay. If you have any questions with 
regard to payment, please contact our 

Customer Services Department. 

10. COLLECTION AND STORAGE 

The Buyer of a Lot will not be allowed to collect it until payment in full 
and in cleared funds has been made (unless we have made a special 
arrangement with the Buyer). Details relating to the collection of a 
Lot, the storage of a Lot and our Storage Contractor after the Sale 
are set out in the Buyer's Agreement as set out in Appendix 2 of the 
Catalogue. 

11. SHIPPING 

Please refer enquiries on this to our customer services department 
dealing with the Sale. 

12. EXPORT/TRADE RESTRICTIONS 

It is your sole responsibility to comply with all Hong Kong export and 
overseas import regulations relating to your purchases and also to 
obtain any relevant export and/or import licence(s). 


The need for export and import licences varies from country to 
country and you should acquaint yourself with all relevant local 
requirements and provisions. 

The refusal of any import or export licence(s) or any delay in obtaining 
Such licence(s) shall not permit the rescission of any Sale nor allow any 
delay in making full payment for the Lot. 

13. CITES REGULATIONS 

Buyers are advised to check the regulations applicable to Hong Kong 
exportation and overseas importation when exporting any goods 
from Hong Kong to the place of importation. Buyers should also 

be aware that the export from Hong Kong of any items made of or 
incorporating ivory, whalebone, tortoiseshell, rhinoceros horn, coral 
and other restricted materials is prohibited unless a CITES export 
licence is obtained from the Agriculture, Fisheries and Conservation 
Department of Hong Kong. A period of 8 weeks may be required for 
the purposes of obtaining such export licence. 

Please note that Lots marked in the catalogue with a Y next to the 
lot number contain one or more of the aforesaid restricted materials. 
However, the omission of such letter Y does not automatically mean 
that the Lot is not subject to CITES regulations. Buyers are advised 
to obtain information from the relevant regulatory authorities regarding 
export and import restrictions, requirements and costs prior to 
bidding. 

14. THE SELLERS AND/OR BONHAMS’ LIABILITY 

Other than any liability of the Seller to the Buyer of a Lot under the 
Contract for Sale, neither we nor the Seller are liable (whether in 
negligence or otherwise) for any error or misdescription or omission 
in any Description of a Lot or any Estimate in respect of it, whether 
contained in the Catalogue or otherwise, whether given orally or 

in writing and whether given before or during the Sale. Neither we 
nor the Seller will be liable for any loss of Business, profits, revenue 
or income, or for loss of reputation, or for disruption to Business 

or wasted time on the part of management or staff, or for indirect 
losses or consequential damages of any kind, irrespective in any 
case of the nature, volume or source of the loss or damage alleged 
to be suffered, and irrespective of whether the said loss or damage is 
caused by or claimed in respect of any negligence, other tort, breach 
of contract (if any) or statutory duty, restitutionary claim or otherwise. 
In any circumstances where we and/or the Seller are liable in relation 
to any Lot or any Description or Estimate made of any Lot, or the 
conduct of any Sale in relation to any Lot, whether in damages, 

for an indemnity or contribution, or for a restitutionary remedy or 
otherwise, our and/or the Seller's liability (combined, if both we and 
the Seller are liable) will be limited to payment of a sum which will not 
exceed by way of maximum the amount of the Purchase Price of the 
Lot irrespective in any case of the nature, volume or source of any 
loss or damage alleged to be suffered or sum claimed as due, and 
irrespective of whether the liability arises from any negligence, other 
tort, breach of contract (if any) or statutory duty or otherwise. 
Nothing set out above will be construed as excluding or 

restricting (whether directly or indirectly) our liability or excluding or 
restricting any person's rights or remedies in respect of (i) fraud, 

or (ii) death or personal injury caused by our negligence (or by the 
negligence of any person under our control or for whom we are legally 
responsible), or (iii) acts or omissions for which we are liable under the 
Occupiers Liability Ordinance (Chapter 314 of the Laws of Hong Kong), 
or (iv) any other liability to the extent the same may not be excluded or 
restricted as a matter of law or (v) our undertakings under paragraph 9 
of the Buyer's Agreement. The same applies in respect of the Seller, 
as if references to us in this paragraph were substituted with references 
to the Seller. 

15. DAMAGE AND RESTORATION 

Bidders should note that there is no reference to any defect, damage 
or restoration in this Catalogue. A detailed Condition Report can 

be provided by Bonhams up to 24 hours before the Sale. When 
providing Condition Reports, we do not guarantee that there are 

no other defects present which have not been mentioned. Bidders 
Should satisfy themselves by inspection, as to the condition of each 
Lot. Please see the Contract for Sale printed in this Catalogue. 

16. BOOKS 

As stated above, all Lots are sold on an “as is" basis, subject to all 
faults, imperfections and errors of Description save as set out below. 
However, you will be entitled to reject a Book in the circumstances set 
out in paragraph 11 of the Buyers Agreement. Please note that Lots 
comprising printed Books, unframed maps and bound manuscripts 
are not liable to VAT on the Buyer's Premium. 


17. CLOCKS AND WATCHES 

All Lots are sold “as is", and the absence of any reference to the 
condition of a clock or watch does not imply that the Lot is in good 
condition and without defects, repairs or restorations. Most clocks 
and watches have been repaired in the course of their normal lifetime. 
and may now incorporate parts not original to them. Furthermore, 
Bonhams makes no representation or warranty that any clock or 
watch is in working order. As clocks and watches often contain fine 
and complex mechanisms, Bidders should be aware that a general 
service, change of battery or further repair work, for which the Buyer 
is solely responsible, may be necessary. Bidders should be aware 
that the importation of watches such as Rolex, Frank Muller and 
Corum into the United States is highly restricted. These watches may 
not be shipped to the USA and can only be imported personally. 

18. JEWELLERY 

Gemstones 

Historically many gemstones have been subjected to a variety of 
treatments to enhance their appearance. Sapphires and rubies are 
routinely heat treated to improve their colour and clarity, similarly 
emeralds are frequently treated with oils or resin for the same 
purpose. Other treatments such as staining, irradiation or coating 
may have been used on other gemstones. These treatments may be 
permanent, whilst others may need special care or re-treatment over 
the years to retain their appearance. Bidders should be aware that 
Estimates assume that gemstones may have been subjected to such 
treatments. A number of laboratories issue certificates that give 
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more detailed Descriptions of gemstones. However there may not be 

consensus between different laboratories on the degrees, or types 

of treatment for any particular gemstone. In the event that Bonhams 
has been given or has obtained certificates for any Lot in the Sale 

these certificates will be disclosed in the Catalogue. Although, as a 

matter of policy, Bonhams endeavours to provide certificates from 

recognised laboratories for certain gemstones, it is not feasible 

to obtain certificates for each Lot. In the event that no certificate 

is published in the Catalogue, Bidders should assume that the 

gemstones may have been treated. Neither Bonhams nor the Seller 

accepts any liability for contradictions or differing certificates obtained 
by Buyers on any Lots subsequent to the Sale. 

Estimated Weights 

If a stone(s) weight appears within the body of the Description in 

capital letters, the stone(s) has been unmounted and weighed by 

Bonhams. If the weight of the stone(s) is stated to be approximate 

and does not appear in capital letters, the stone(s) has been 

assessed by us within its/their settings, and the stated weight is a 

statement of our opinion only. This information is given as a guide 

and Bidders should satisfy themselves with regard to this information 
as to its accuracy. 

Signatures 

1. A diamond brooch, by Kutchinsky 

When the maker's name appears in the title, in Bonhams’ opinion 

the piece is by that maker. 

2. A diamond brooch, signed Kutchinsky 

Has a signature that, in Bonhams' opinion, is authentic but may 

contain gemstones that are not original, or the piece may have been 

altered. 

3. A diamond brooch, mounted by Kutchinsky 

Has been created by the jeweller, in Bonhams' opinion, but using 

Stones or designs supplied by the client. 

19. PICTURES 

Explanation of Catalogue Terms 

The following terms used in the Catalogue have the following 

meanings but are subject to the general provisions relating to 

Descriptions contained in the Contract for Sale: 

* "Jacopo Bassano": in our opinion a work by the artist. When the 
artist's forename(s) is not known, a series of asterisks, followed 
by the surname of the artist, whether preceded by an initial or 
not, indicates that in our opinion the work is by the artist named; 

* "Attributed to Jacopo Bassano": in our opinion probably a work 
by the artist but less certainty as to authorship is expressed than 
in the preceding category; 

® "Studio/Workshop of Jacopo Bassano”: in our opinion a work by 
an unknown hand in a studio of the artist which may or may not 
have been executed under the artist's direction; 

* “Circle of Jacopo Bassano”: in our opinion a work by a hand 
closely associated with a named artist but not necessarily his 
pupil; 

e “Follower of Jacopo Bassano”: in our opinion a work by a 
painter working in the artist's style, contemporary or nearly 
contemporary, but not necessarily his pupil; 

* “Manner of Jacopo Bassano”: in our opinion a work in the style of 
the artist and of a later date; 

* "After Jacopo Bassano”: in our opinion, a copy of a known work 
of the artist; 

* "Signed and/or dated and/or inscribed": in our opinion the 
Signature and/or date and/or inscription are from the hand of the 
artist; 

* "Bears a signature and/or date and/or inscription": in our opinion 
the signature and/or date and/or inscription have been added by 
another hand. 

20. PORCELAIN AND GLASS 

Damage and Restoration 

For your guidance, in our Catalogues we detail, as far as practicable, 

recorded all significant defects, cracks and restoration. Such 

practicable Descriptions of damage cannot be definitive, and in 
providing Condition Reports, we cannot Guarantee that there are 

no other defects present which have not been mentioned. Bidders 

Should satisfy themselves by inspection, as to the condition of each 

Lot. Please see the Contract for Sale printed in this Catalogue. 

Because of the difficulty in determining whether an item of glass 

has been repolished, in our Catalogues reference is only made to 

visible chips and cracks. No mention is made of repolishing, severe 

or otherwise. 

21. WINE 

Lots which are lying under Bond and those liable to VAT may not be 

available for immediate collection. 

Examining the wines 

It is occasionally possible to provide a pre-Sale tasting for larger 

parcels (as defined below). This is generally limited to more recent 

and everyday drinking wines. Please contact the department for 
details. 

It is not our policy to inspect every unopened case. In the case of 

wines older than 20 years the boxes will usually have been opened 

and levels and appearance noted in the Catalogue where necessary. 

You should make proper allowance for variations in ullage levels and 

conditions of corks, capsules and labels. 

Corks and Ullages 

Ullage refers to the space between the base of the cork and the 

wine. Ullage levels for Bordeaux shaped bottles are only normally 

noted when below the neck and for Burgundy, Alsace, German 

and Cognac shaped bottles when greater than 4 centimetres (cm). 

Acceptable ullage levels increase with age; generally acceptable 

levels are as follows: 

Under 15 years old - into neck or less than 4cm 

15 to 30 years old - top shoulder (ts) or up to 5cm 

Over 30 years old - high shoulder (hs) or up to бст 

It should be noted that ullages may change between publication 

of the Catalogue and the Sale and that corks may fail as a result 

of transporting the wine. We will only accept responsibility for 
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Descriptions of condition at the time of publication of the Catalogue 
and cannot accept responsibility for any loss resulting from failure of 
corks either before or after this point. 

Options to buy parcels 

A parcel is a number of Lots of identical size of the same wine, 
bottle size and Description. The Buyer of any of these Lots has the 
option to accept some or all of the remaining Lots in the parcel at the 
same price, although such options will be at the Auctioneer's sole 
discretion. Absentee Bidders are, therefore, advised to bid on the 
first Lot in a parcel. 

Bottling Details and Case Terms 

The following terms used in the Catalogue have the following 


meanings: 

CB - Chateau bottled 

DB - Domaine bottled 

EstB - Estate bottled 

BB - Bordeaux bottled 

BE - Belgian bottled 

FB - French bottled 

GB - German bottled 

OB - Oporto bottled 

UK - United Kingdom bottled 


owc - original wooden case 


iwe - individual wooden case 
ос - original carton 
SYMBOLS 


THE FOLLOWING SYMBOLS ARE USED TO DENOTE 


Ye 


This lot contains one or more regulated plant or animal 
species and is subject to CITES regulations. It is the buyer's 
responsibility to investigate such regulations and to obtain any 
necessary import or export certificates. A buyer's inability to 
obtain such certificates cannot justify a delay in payment or 
cancellation of a sale, see clause 13. 

The Seller has been guaranteed a minimum price for the Lot, 
either by Bonhams or a third party. This may take the form of 
an irrevocable bid by a third party, who may make a financial 
gain on a successful Sale or a financial loss if unsuccessful. 
Bonhams owns the Lot either wholly or partially or may 
otherwise have an economic interest. 

This lot contains elephant ivory and is therefore subject to 
CITES regulations. 

Property containing African elephant ivory cannot be imported 
to the USA. The EU and the UK have in place wide-ranging 
restrictions on dealing with property containing elephant 

ivory, including restrictions on import and/or export. It is a 
buyer's responsibility to obtain any export or import licences, 
certifications and any other required documentation, where 
applicable. Bonhams is not able to assist buyers with the 
shipment of any lots containing elephant ivory into the US, the 
UK or the EU. A buyer's inability to export or import these lots 
cannot justify a delay in payment or cancellation of a sale. 


22. LANGUAGE 

The Notice to Bidders is published in both Chinese and English. 

If there is any dispute in its interpretation, the English version will 
prevail. 

DATA PROTECTION - USE OF YOUR INFORMATION 

As a result of the services provided by us, we obtain personal data 
about you (which expression for the purposes of this paragraph only 
includes your employees and officers, if any). You agree to our use of 
it as follows. 

We may use your data to notify you about changes to our services 
and to provide you with information about products or services that 
you request from us or which we feel may be of interest to you. Data 
about you may be analysed to identify your potential preferences for 
these purposes. We may disclose your data to any member of our 
group (which means our subsidiaries, our ultimate holding company 
and its subsidiaries as defined in section 1159 and schedule 6 of the 
Companies Act 2006, including any overseas subsidiary). Subject to 
this, we will not disclose your data to any third party, but we may from 
time to time provide you with information about goods and services 
provided by third parties which we feel may be of interest to you. Any 
member of our group may use your data for similar purposes. 

We will keep your data for a period of five years from the date of 

your last contact with us so as to simplify any future registration. The 
data may be transferred to and stored outside Hong Kong, and you 
agree to this transfer. You have the right to request us not to use your 
information for these purposes by contacting Bonhams (Hong Kong) 
Limited (which for the purpose of the Personal Data (Privacy) Ordinance 
(Chapter 486 of the Laws of Hong Kong) is the data user) at Montpelier 
Galleries, Montpelier Street, London, SW7 1HH, United Kingdom or by 
e-mail at client.services@bonhams.com. 


APPENDIX 1 


CONTRACT FOR SALE 

IMPORTANT: These terms may be changed in advance of the 

Sale of the Lot to you, by the setting out of different terms in the 
Catalogue for the Sale and/or by placing an insert in the Catalogue 
and/or by notices at the Sale venue and/or by oral announcements 
before and during the Sale at the Sale venue. You should be alert to 
this possibility of changes and ask in advance of bidding if there have 
been any. 

UNDER THIS CONTRACT, THE SELLER'S LIABILITY IN RESPECT OF 
THE QUALITY OF THE LOT, ITS FITNESS FOR ANY PURPOSE AND 
ITS CONFORMITY WITH ANY DESCRITION IS LIMITED. YOU ARE 
STRONGLY ADVISED TO EXAMINE THE LOT FOR YOURSELF AND/ 
OR OBTAIN AN INDEPENDENT EXAMINATION OF IT BEFORE YOU 
BUY IT. 


1 
14 


1.2 


THE CONTRACT 

These terms govern the Contract for Sale of the Lot by the 
Seller to the Buyer. 

The Definitions and Glossary contained in Appendix 3 in the 
Catalogue are incorporated into this Contract for Sale and a 
Separate copy can also be provided by Bonhams on request. 


1.8 


2.1.3 


2.1.5 
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Where words and phrases are used which are in the List of 
Definitions in it, they are printed in italics. 

Seller sells the Lot as the principal to the Contract for Sale, 
Such contract being made between the Seller and you 
through Bonhams which acts in the sole capacity as the 
Seller's agent and not as an additional principal. However, if 
the Catalogue states that Bonhams sells the Lot as principal, 
or such a statement is made by an announcement by the 
Auctioneer, or by a notice at the Sale, or an insert in the 
Catalogue, then Bonhams is the Seller for the purposes of 
this agreement. 

The contract is made on the striking of the Auctioneer's 
hammer in respect of the Lot when it is knocked down to you. 
SELLER'S UNDERTAKINGS 

The Seller undertakes to you that: 

The Seller is the owner of the Lot or is duly authorised to sell 
the Lot by the owner; 

save as disclosed in the Entry for the Lot in the Catalogue, the 
Seller sells the Lot with full title guarantee or, where the Seller 
is an executor, trustee, liquidator, receiver or administrator, 
with whatever right, title or interest he may have in the Lot; 
except where the Sale is by an executor, trustee, liquidator, 
receiver or administrator the Seller is both legally entitled to 
sell the Lot, and legally capable of conferring on you quiet 
possession of the Lot 

the Seller has complied with all requirements, legal or 
otherwise, relating to any export or import of the Lot, and 

all duties and Taxes in respect of the export or import of the 
Lot have (unless stated to the contrary in the Catalogue or 
announced by the Auctioneer) been paid and, so far as the 
Seller is aware, all third parties have complied with such 
requirements in the past; 

subject to any alterations expressly identified as such made by 
announcement or notice at the Sale venue or by the Notice to 
Bidders or by an insert in the Catalogue, the Lot corresponds 
with the Contractual Description of the Lot, being that part 

of the Entry about the Lot in the Catalogue which is in bold 
letters and (except for colour) with any photograph of the Lot 
in the Catalogue and the contents of any Condition Report 
which has been provided to the Buyer. 

DESCRIPTIONS OF THE LOT 

Paragraph 2.1.5 sets out what is the Contractual Description 
of the Lot. In particular, the Lot is not sold as corresponding 
with that part of the Entry in the Catalogue which is not 
printed in bold letters, which merely sets out (on the Seller's 
behalf) Bonhams' opinion about the Lot and which is not part 
of the Contractual Description upon which the Lot is sold. Any 
statement or representation other than that part of the Entry 
referred to in paragraph 2.1.5 (together with any express 
alteration to it as referred to in paragraph 2.1.5), including any 
Description or Estimate, whether made orally or in writing, 
including in the Catalogue or on Bonhams' Website, or by 
conduct, or otherwise, and whether by or on behalf of the 
Seller or Bonhams and whether made prior to or during the 
Sale, is not part of the Contractual Description upon which 
the Lot is sold. 

Except as provided in paragraph 2.1.5, the Seller does 

not make or give and does not agree to make or give any 
contractual promise, undertaking, obligation, guarantee, 
warranty, or representation of fact, or undertake any duty of 
care, in relation to any Description of the Lot or any Estimate 
in relation to it, nor of the accuracy or completeness of any 
Description or Estimate which may have been made by 

or on behalf of the Seller including by Bonhams. No such 
Description or Estimate is incorporated into this Contract for 
Sale. 

FITNESS FOR PURPOSE AND SATISFACTORY QUALITY 
The Seller does not make and does not agree to make any 
contractual promise, undertaking, obligation, guarantee, 
warranty, or representation of fact in relation to the satisfactory 
quality of the Lot or its fitness for any purpose. 

The Seller will not be liable for any breach of any undertaking, 
whether implied by the Sale of Goods Ordinance (Chapter 26 
of the Laws of Hong Kong) or otherwise, as to the satisfactory 
quality of the Lot or its fitness for any purpose. 

RISK, PROPERTY AND TITLE 

Risk in the Lot passes to you when it is knocked down to you 
on the fall of the Auctioneer's hammer in respect of the Lot. 
The Seller will not be responsible thereafter for the Lot prior 
to you collecting it from Bonhams or the Storage Contractor, 
with whom you have separate contract(s) as Buyer. You will 
indemnify the Seller and keep the Seller fully indemnified 

from and against all claims, proceedings, costs, expenses 
and losses arising in respect of any injury, loss and damage 
caused to the Lot after the fall of the Auctioneer's hammer 
until you obtain full title to it. 

Title to the Lot remains in and is retained by the Seller until 
the Purchase Price and all other sums payable by you to 
Bonhams in relation to the Lot have been paid in full to, and 
received in cleared funds by, Bonhams. 

PAYMENT 

Your obligation to pay the Purchase Price arises when the 
Lot is knocked down to you on the fall of the Auctioneer's 
hammer in respect of the Lot. 

Time will be of the essence in relation to payment of the 
Purchase Price and all other sums payable by you to 
Bonhams. Unless agreed in writing with you by Bonhams 

on the Seller's behalf (in which case you must comply with 
the terms of that agreement), all such sums must be paid 

to Bonhams by you in the currency in which the Sale was 
conducted by not later than 4.30pm on the second working 
day following the Sale and you must ensure that the funds are 
cleared by the seventh working day after the Sale. Payment 
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8.1.10 
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must be made to Bonhams by one of the methods stated 

in the Notice to Bidders unless otherwise agreed with you 

in writing by Bonhams. If you do not pay any sums due in 
accordance with this paragraph, the Seller will have the rights 
set out in paragraph 8 below. 

COLLECTION OF THE LOT 

Unless otherwise agreed in writing with you by Bonhams, 

the Lot will be released to you or to your order only when 
Bonhams has received cleared funds to the amount of the full 
Purchase Price and all other sums owed by you to the Seller 
and to Bonhams. 

The Seller is entitled to withhold possession from you of any 
other Lot he has sold to you at the same or at any other Sale 
and whether currently in Bonhams' possession or not until 
payment in full and in cleared funds of the Purchase Price and 
all other sums due to the Seller and/or Bonhams in respect of 
the Lot. 

You will collect and remove the Lot at your own expense 
from Bonhams' custody and/or control or from the Storage 
Contractor's custody in accordance with Bonhams" 
instructions or requirements. 

You will be wholly responsible for packing, handling and 
transport of the Lot on collection and for complying with all 
import or export regulations in connection with the Lot. 

You will be wholly responsible for any removal, storage or 
other charges or expenses incurred by the Seller if you do 
not remove the Lot in accordance with this paragraph 7 and 
will indemnify the Seller against all charges, costs, including 
any legal costs and fees, expenses and losses suffered by 
the Seller by reason of your failure to remove the Lot including 
any charges due under any Storage Contract. All such sums 
due to the Seller will be payable on demand. 

FAILURE TO PAY FOR THE LOT 

If the Purchase Price for a Lot is not paid to Bonhams in full 
in accordance with the Contract for Sale the Seller will be 
entitled, with the prior written agreement of Bonhams but 
without further notice to you, to exercise one or more of the 
following rights (whether through Bonhams or otherwise): 

to terminate immediately the Contract for Sale of the Lot for 
your breach of contract; 

to re-sell the Lot by auction, private treaty or any other means 
on giving seven days' written notice to you of the intention to 
resell; 

to retain possession of the Lot; 

to remove and store the Lot at your expense; 

to take legal proceedings against you for any sum due under 
the Contract for Sale and/or damages for breach of contract; 
to be paid interest on any monies due (after as well as before 
judgement or order) at the annual rate of 596 per annum 
above the base rate of Standard Chartered Bank (Hong Kong) 
Limited from time to time to be calculated on a daily basis 
from the date upon which such monies become payable until 
the date of actual payment; 

to repossess the Lot (or any part thereof) which has not 
become your property, and for this purpose you hereby grant 
an irrevocable licence to the Seller by himself and to his 
servants or agents to enter upon all or any of your premises 
(with or without vehicles) during normal Business hours to 
take possession of the Lot or part thereof; 

to retain possession of any other property sold to you by the 
Seller at the Sale or any other auction or by private treaty until 
all sums due under the Contract for Sale shall have been paid 
in full in cleared funds; 

to retain possession of, and on three months' written notice 
to sell, Without Reserve, any of your other property in the 
possession of the Seller and/or of Bonhams (as bailee for 

the Seller) for any purpose (including, without limitation, other 
goods sold to you) and to apply any monies due to you as a 
result of such sale in satisfaction or part satisfaction of any 
amounts owed to the Seller or to Bonhams; and 

so long as such goods remain in the possession of the Seller 
or Bonhams as its bailee, to rescind the contract for the Sale 
of any other goods sold to you by the Seller at the Sale or at 
any other auction or by private treaty and apply any monies 
received from you in respect of such goods in part or full 
satisfaction of any amounts owed to the Seller or to Bonhams 
by you. 

You agree to indemnify the Seller against all legal and other 
costs of enforcement, all losses and other expenses and 
costs (including any monies payable to Bonhams in order to 
obtain the release of the Lot) incurred by the Seller (whether 
or not court proceedings will have been issued) as a result 

of Bonhams taking steps under this paragraph 8 on a full 
indemnity basis together with interest thereon (after as well as 
before judgement or order) at the rate specified in paragraph 
8.1.6 from the date upon which the Seller becomes liable to 
pay the same until payment by you. 

On any re-sale of the Lot under paragraph 8.1.2, the Seller 
will account to you in respect of any balance remaining from 
any monies received by him or on his behalf in respect of the 
Lot, after the payment of all sums due to the Seller and to 
Bonhams, within 28 days of receipt of such monies by him or 
on his behalf. 

THE SELLER'S LIABILITY 

The Seller will not be liable for any injury, loss or damage 
caused by the Lot after the fall of the Auctioneer's hammer in 
respect of the Lot. 

Subject to paragraphs 9.3 to 9.5 below, except for breach 

of the express undertaking provided in paragraph 2.1.5, 

the Seller will not be liable for any breach of any term that 

the Lot will correspond with any Description applied to it 

by or on behalf of the Seller, whether implied by the Sale of 
Goods Ordinance (Chapter 26 of the Laws of Hong Kong) or 
otherwise. 
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The Seller will not be liable (whether in negligence, other tort, 
breach of contract or statutory duty or in restitution or under 
the Misrepresentation Ordinance (Chapter 284 of the Laws of 
Hong Kong), or in any other way) for any lack of conformity 
with, or inaccuracy, error, misdescription or omission in any 
Description of the Lot or any Entry or Estimate in relation to the 
Lot made by or on behalf of the Seller (whether made in writing, 
including in the Catalogue, or on the Website, or orally, or by 
conduct or otherwise) and whether made before or after this 
agreement or prior to or during the Sale. 

The Seller will not be liable for any loss of Business, Business 
profits or revenue or income or for loss of reputation or 

for disruption to Business or wasted time on the part of 

the Buyer or of the Buyer's management or staff or, for 

any indirect losses or consequential damages of any kind, 
irrespective in any case of the nature, volume or source of 
the loss or damage alleged to be suffered, and irrespective 
of whether the said loss or damage is caused by or claimed 
in respect of any negligence, other tort, breach of contract, 
statutory duty, restitutionary claim or otherwise; 

In any circumstances where the Seller is liable to you in 
respect of the Lot, or any act, omission, statement, or 
representation in respect of it, or this agreement or its 
performance, and whether in damages, for an indemnity 

or contribution or for a restitutionary remedy or in any way 
whatsoever, the Seller's liability will be limited to payment of a 
sum which will not exceed by way of maximum the amount of 
the Purchase Price of the Lot irrespective in any case of the 
nature, volume or source of any loss or damage alleged to be 
suffered or sum claimed as due, and irrespective of whether 
the liability arises from any negligence, other tort, breach of 
contract, statutory duty, bailee's duty, restitutionary claim or 
otherwise. 

Nothing set out in paragraphs 9.1 to 9.5 above will be 
construed as excluding or restricting (whether directly or 
indirectly)any person's liability or excluding or restricting any 
persons rights or remedies in respect of (i) fraud, or (ii) death 
or personal injury caused by the Seller's negligence (or any 
person under the Seller's control or for whom the Seller is 
legally responsible), or (iii) acts or omissions for which the 
Seller is liable under the Occupiers Liability Ordinance (Chapter 
314 of the Laws of Hong Kong), or (iv) any other liability to 
the extent the same may not be excluded or restricted as a 
matter of law. 

MISCELLANEOUS 

You may not assign either the benefit or burden of the 
Contract for Sale. 

The Seller's failure or delay in enforcing or exercising any 
power or right under the Contract for Sale will not operate or 
be deemed to operate as a waiver of his rights under it except 
to the extent of any express waiver given to you in writing. 
Any such waiver will not affect the Seller's ability subsequently 
to enforce any right arising under the Contract for Sale. 

If either party to the Contract for Sale is prevented from 
performing that party's respective obligations under the 
Contract for Sale by circumstances beyond its reasonable 
control or if performance of its obligations would by 

reason of such circumstances give rise to a significantly 
increased financial cost to it, that party will not, for so long 

as such circumstances prevail, be required to perform such 
obligations. This paragraph does not apply to the obligations 
imposed on you by paragraph 6. 

Any notice or other communication to be given under the 
Contract for Sale must be in writing and may be delivered by 
hand or sent by first class post or air mail or fax transmission, 
if to the Seller, addressed c/o Bonhams at its address or 

fax number in the Catalogue (marked for the attention of 

the Company Secretary), and if to you to the address or 

fax number of the Buyer given in the Bidding Form (unless 
notice of any change of address is given in writing). It is the 
responsibility of the sender of the notice or communication to 
ensure that it is received in a legible form within any applicable 
time period. 

If any term or any part of any term of the Contract for Sale 

is held to be unenforceable or invalid, such unenforceability 
or invalidity will not affect the enforceability and validity of the 
remaining terms or the remainder of the relevant term. 
References in the Contract for Sale to Bonhams will, 

where appropriate, include reference to Bonhams’ officers, 
employees and agents. 

The headings used in the Contract for Sale are for 
convenience only and will not affect its interpretation. 

In the Contract for Sale "including" means "including, without 
limitation". 

References to the singular will include reference to the plural 
(and vice versa) and reference to any one gender will include 
reference to the other genders. 

Reference to a numbered paragraph is to a paragraph of the 
Contract for Sale. 

Save as expressly provided in paragraph 10.12 nothing in 
the Contract for Sale confers (or purports to confer) on any 
person who is not a party to the Contract for Sale any benefit 
conferred by, or the right to enforce any term of, the Contract 
for Sale. 

Where the Contract for Sale confers an immunity from, and/or 
an exclusion or restriction of, the responsibility and/or liability 
of the Seller, it will also operate in favour and for the benefit of 
Bonhams, Bonhams' holding company and the subsidiaries 
of such holding company and the successors and assignees 
of Bonhams and of such companies and of any officer, 
employee and agent of Bonhams and such companies, each 
of whom will be entitled to avail itself of the same relevant 
right at law. 


11 GOVERNING LAW AND DISPUTE RESOLUTION 

11.1 Law 

All transactions to which this agreement applies and all 
connected matters will be governed by and construed in 
accordance with the laws of Hong Kong. Bonhams has a 
disputes procedure in place 

Language 

The Contract for Sale is published in both Chinese and 
English. If there is any dispute in its interpretation, the English 
version will prevail. 
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BUYER'S AGREEMENT 

IMPORTANT: These terms may be changed in advance of the 

sale of the Lot to you, by the setting out of different terms in the 

Catalogue for the Sale and/or by placing an insert in the Catalogue 

and/or by notices at the Sale venue and/or by oral announcements 

before and during the Sale at the Sale venue. You should be alert to 
this possibility of changes and ask in advance of bidding if there have 
been any. 

1 THE CONTRACT 

Tu These terms govern the contract between Bonhams 
personally and the Buyer, being the person to whom a Lot 
has been knocked down by the Auctioneer. 

12 The Definitions and Glossary contained in Appendix 
3 to the Catalogue for the Sale are incorporated into this 
agreement and a separate copy can also be provided by us 
on request. Where words and phrases which are defined 
in the List of Definitions are used in this agreement, they are 
printed in italics. Reference is made in this agreement to 
information printed in the Notice to Bidders, printed at the 
beginning of the Catalogue for the Sale, and where such 
information is referred to it is incorporated into this agreement. 

13 Except as specified in paragraph 4 of the Notice to Bidders 
the Contract for Sale of the Lot between you and the Seller 
is made on the fall of the Auctioneer's hammer in respect of 
the Lot, when it is knocked down to you and at that moment 
a separate contract is also made between you and Bonhams 
on the terms in this Buyer's Agreement. 

1.4 We act as agents for the Seller and are not answerable or 
personally responsible to you for any breach of contract or 
other default by the Seller, unless Bonhams sells the Lot as 
principal. 

1.5 Our personal obligations to you are governed by this 

agreement and we agree, subject to the terms below, to the 

following obligations: 

we will, until the date and time specified in the Notice 

to Bidders or otherwise notified to you, store the Lot in 

accordance with paragraph 5; 

subject to any power of the Seller or us to refuse to release 

the Lot to you, we will release the Lot to you in accordance 

with paragraph 4 once you have paid to us, in cleared funds, 
everything due to us and the Seller; 

1.5.8 we will provide a guarantee in the terms set out in paragraph 9. 

1.6 We do not make or give and do not agree to make or give 
any contractual promise, undertaking, obligation, guarantee, 
warranty, representation of fact in relation to any Description 
of the Lot or any Estimate in relation to it, nor of the accuracy 
or completeness of any Description or Estimate which may 
have been made by us or on our behalf or by or on behalf 
of the Seller (whether made orally or in writing, including in 
the Catalogue or on Bonhams' Website, or by conduct, or 
otherwise), and whether made before or after this agreement 
or prior to or during the Sale. No such Description or Estimate 
is incorporated into this agreement between you and us. Any 
such Description or Estimate, if made by us or on our behalf, 
was (unless Bonhams itself sells the Lot as principal) made as 
agent on behalf of the Seller. 

2 PERFORMANCE OF THE CONTRACT FOR SALE 
You undertake to us personally that you will observe and 
comply with all your obligations and undertakings to the Seller 
under the Contract for Sale in respect of the Lot. 

3 PAYMENT 

34 Unless agreed in writing between you and us or as otherwise 

set out in the Notice to Bidders, you must pay to us by not 

later than 4.30pm on the second working day following the 

Sale: 

The Purchase Price for the Lot; 

A Buyer's Premium in accordance with the rates set out in the 

Notice to Bidders on each lot, and 

If the Lot is marked [^^], an Additional Premium which is 

calculated and payable in accordance with the Notice to 

Bidders together with VAT on that sum if applicable so that all 

sums due to us are cleared funds by the seventh working day 

after the Sale. 

3.2 You must also pay us on demand any Expenses payable 

pursuant to this agreement. 

All payments to us must be made in the currency in which 

the Sale was conducted, using, unless otherwise agreed by 

us in writing, one of the methods of payment set out in the 

Notice to Bidders. Our invoices will only be addressed to the 

registered Bidder unless the Bidder is acting as an agent for a 

named principal and we have approved that arrangement, in 

which case we will address the invoice to the principal. 

Unless otherwise stated in this agreement all sums payable to 

us will be subject to the Tax at the appropriate rate and such 

Tax will be payable by you on all such sums. 

We may deduct and retain for our own benefit from 

the monies paid by you to us the Buyer's Premium, the 

Commission payable by the Seller in respect of the Lot, any 

Expenses and Tax and any interest earned and/or incurred 

until payment to the Seller. 

Time will be of the essence in relation to any payment payable 
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to us. If you do not pay the Purchase Price, or any other sum 
due to us in accordance with this paragraph 3, we will have 
the rights set out in paragraph 7 below. 

Where a number of Lots have been knocked down to you, 
any monies we receive from you will be applied firstly pro-rata 
to pay the Purchase Price of each Lot and secondly pro-rata 
to pay all amounts due to Bonhams. 

COLLECTION OF THE LOT 

Subject to any power of the Seller or us to refuse to release 
the Lot to you, once you have paid to us, in cleared funds, 
everything due to the Seller and to us, we will release the Lot 
to you or as you may direct us in writing. The Lot will only be 
released on production of a stamped, paid invoice, obtained 
from our cashier's office. 

You must collect and remove the Lot at your own expense by 
the date and time specified in the Notice to Bidders, or if no 
date is specified by 4.30pm on the seventh day after the Sale. 
For the period referred to in paragraph 4.2, the Lot can be 
collected from the address referred to in the Notice to Bidders 
for collection on the days and times specified in the Notice 
to Bidders.Thereafter, the Lot may be removed elsewhere for 
storage and you must enquire from us as to when and where 
you can collect it, although this information will usually be set 
out in the Notice to Bidders. 

If you have not collected the Lot by the date specified in the 
Notice to Bidders, you authorise us, acting as your agent 
and on your behalf, to enter into a contract (the "Storage 
Contract") with the Storage Contractor for the storage of the 
Lot on the then current standard terms and conditions agreed 
between Bonhams and the Storage Contractor (copies of 
which are available on request). If the Lot is stored at our 
premises storage fees at our current daily rates (currently a 
minimum of HK$50 plus Tax per Lot per day) will be payable 
from the expiry of the period referred to in paragraph 4.2. 
These storage fees form part of our Expenses. 

Until you have paid the Purchase Price and any Expenses in 
full the Lot will either be held by us as agent on behalf of the 
Seller or held by the Storage Contractor as agent on behalf 
of the Seller and ourselves on the terms contained in the 
Storage Contract. 

You undertake to comply with the terms of any Storage 
Contract and in particular to pay the charges (and all costs 
of moving the Lot into storage) due under any Storage 
Contract. You acknowledge and agree that you will not be 
able to collect the Lot from the Storage Contractor's premises 
until you have paid the Purchase Price, any Expenses and all 
charges due under the Storage Contract. 

You will be wholly responsible for packing, handling and 
transport of the Lot on collection and for complying with all 
import or export regulations in connection with the Lot. 

You will be wholly responsible for any removal, storage, 

or other charges for any Lot not removed in accordance 

with paragraph 4.2, payable at our current rates, and any 
Expenses we incur (including any charges due under the 
Storage Contract), all of which must be paid by you on 
demand and in any event before any collection of the Lot by 
you or on your behalf. 

STORING THE LOT 

We agree to store the Lot until the earlier of your removal 

of the Lot or until the time and date set out in the Notice to 
Bidders (or if no date is specified, by 4.30pm on the seventh 
day after the Sale) and, subject to paragraphs 6 and 10, to 
be responsible as bailee to you for damage to or the loss 

or destruction of the Lot (notwithstanding that it is not your 
property before payment of the Purchase Price). If you do 
not collect the Lot before the time and date set out in the 
Notice to Bidders (or if no date is specified, by 4.30pm on 
the seventh day after the Sale) we may remove the Lot to 
another location, the details of which will usually be set out 

in the Notice to Bidders. If you have not paid for the Lot in 
accordance with paragraph 3, and the Lot is moved to any 
third party's premises, the Lot will be held by such third party 
Strictly to Bonhams' order and we will retain our lien over 

the Lot until we have been paid in full in accordance with 
paragraph 3. 

RESPONSIBILITY FOR THE LOT 

Only on the payment of the Purchase Price to us will title in 
the Lot pass to you. However under the Contract for Sale, the 
risk in the Lot passed to you when it was knocked down to 
you. 

You are advised to obtain insurance in respect of the Lot as 
Soon as possible after the Sale. 

FAILURE TO PAY OR TO REMOVE THE LOT AND PART 
PAYMENTS 

If all sums payable to us are not so paid in full at the time they 
are due and/or the Lot is not removed in accordance with this 
agreement, we will without further notice to you be entitled to 
exercise one or more of the following rights (without prejudice 
to any rights we may exercise on behalf of the Seller): 

to terminate this agreement immediately for your breach of 
contract; 

to retain possession of the Lot; 

to remove, and/or store the Lot at your expense; 

to take legal proceedings against you for payment of any 
sums payable to us by you (including the Purchase Price) 
and/or damages for breach of contract; 

to be paid interest on any monies due to us (after as well as 
before judgement or order) at the annual rate of 596 per annum 
above the base lending rate of Standard Chartered Bank (Hong 
Kong) Limited from time to time to be calculated on a daily basis 
from the date upon which such monies become payable until 
the date of actual payment; 

to repossess the Lot (or any part thereof) which has not 
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become your property, and for this purpose you hereby 

grant an irrevocable licence to us, by ourselves, our servants 
or agents, to enter upon all or any of your premises (with 

or without vehicles) during normal business hours to take 
possession of any Lot or part thereof; 

to sell the Lot Without Reserve by auction, private treaty or 
any other means on giving you three months written notice of 
our intention to do so; 

to retain possession of any of your other property in our 
possession for any purpose (including, without limitation, 
other goods sold to you or with us for sale) until all sums due 
to us have been paid in full; 

to apply any monies received from you for any purpose 
whether at the time of your default or at any time there after in 
payment or part payment of any sums due to us by you under 
this agreement; 

on three months’ written notice to sell, Without Reserve, any 
of your other property in our possession or under our control 
for any purpose (including other goods sold to you or with 

us for sale) and to apply any monies due to you as a result of 
Such sale in payment or part payment of any amounts owed 
to us; 

refuse to allow you to register for a future Sale or to reject 

a bid from you at any future Sale or to require you to pay 

a deposit before any bid is accepted by us at any future 

Sale in which case we will be entitled to apply such deposit 
in payment or part payment, as the case may be, of the 
Purchase Price of any Lot of which you are the Buyer. 

You agree to indemnify us against all legal and other costs, 
all losses and all other expenses (whether or not court 
proceedings will have been issued) incurred by us as a result 
of our taking steps under this paragraph 7 on a full indemnity 
basis together with interest thereon (after as well as before 
judgement or order) at the rate specified in paragraph 7.1.5 
from the date upon which we become liable to pay the same 
until payment by you. 

If you pay us only part of the sums due to us such payment 
shall be applied firstly to the Purchase Price of the Lot (or 
where you have purchased more than one Lot pro-rata 
towards the Purchase Price of each Lot) and secondly to the 
Buyer's Premium (or where you have purchased more than 
one Lot pro-rata to the Buyer's Premium on each Lot) and 
thirdly to any other sums due to us. 

We will account to you in respect of any balance we hold 
remaining from any monies received by us in respect of any 
sale of the Lot under our rights under this paragraph 7 after the 
payment of all sums due to us and/or the Seller within 28 days 
of receipt by us of all such sums paid to us. 

CLAIMS BY OTHER PERSONS IN RESPECT OF THE 
LOT 

Whenever it becomes apparent to us that the Lot is the 
subject of a claim by someone other than you and other than 
the Seller (or that such a claim can reasonably be expected 
to be made), we may, at our absolute discretion, deal with 
the Lot in any manner which appears to us to recognise 

the legitimate interests of ourselves and the other parties 
involved and lawfully to protect our position and our legitimate 
interests. Without prejudice to the generality of the discretion 
and by way of example, we may: 

retain the Lot to investigate any question raised or reasonably 
expected by us to be raised in relation to the Lot; and/or 
deliver the Lot to a person other than you; and/or 

commence interpleader proceedings or seek any other order 
of any court, mediator, arbitrator or government body; and/or 
require an indemnity and/or security from you in return for 
pursuing a course of action agreed to by you. 

The discretion referred to in paragraph 8.1: 

may be exercised at any time during which we have actual or 
constructive possession of the Lot, or at any time after such 
possession, where the cessation of such possession has occurred 
by reason of any decision, order or ruling of any court, mediator, 
arbitrator or government body; and 

will not be exercised unless we believe that there exists a 
serious prospect of a good arguable case in favour of the 
claim. 

FORGERIES 

We undertake a personal responsibility for any Forgery in 
accordance with the terms of this paragraph 9. 

Paragraph 9 applies only if: 

your name appears as the named person to whom the 
original invoice was made out by us in respect of the Lot and 
that invoice has been paid; and 

you notify us in writing as soon as reasonably practicable after 
you have become aware that the Lot is or may be a Forgery, 
and in any event within one year after the Sale, that the Lot is 
a Forgery; and 

within one month after such notification has been given, you 
return the Lot to us in the same condition as it was at the time 
of the Sale, accompanied by written evidence that the Lot is 
a Forgery and details of the Sale and Lot number sufficient to 
identify the Lot. 

Paragraph 9 will not apply in respect of a Forgery if: 


the Entry in relation to the Lot contained in the Catalogue 
reflected the then accepted general opinion of scholars and 
experts or fairly indicated that there was a conflict of such 
opinion or reflected the then current opinion of an expert 
acknowledged to be a leading expert in the relevant field; or 


it can be established that the Lot is a Forgery only by means 
of a process not generally accepted for use until after the 
date on which the Catalogue was published or by means of 
a process which it was unreasonable in all the circumstances 


for us to have employed. 

9.4 You authorise us to carry out such processes and tests on 
the Lot as we in our absolute discretion consider necessary 
to satisfy ourselves that the Lot is or is not a Forgery. 

9.5 If we are satisfied that a Lot is a Forgery we will (as principal) 
purchase the Lot from you and you will transfer the title to 
the Lot in question to us, with full title guarantee, free from 
any liens, charges, encumbrances and adverse claims, in 
accordance with the provisions of Sections 14(1) (a) and 14(1) 
(b) of the Sale of Goods Ordinance (Chapter 26 of the Laws 
of Hong Kong) and we will pay to you an amount equal to 
the sum of the Purchase Price, Buyer's Premium, Tax and 
Expenses paid by you in respect of the Lot. 

9.6 The benefit of paragraph 9 is personal to, and incapable of 
assignment by, you. 

9.7 If you sell or otherwise dispose of your interest in the Lot, all 
rights and benefits under this paragraph will cease. 

9.8 Paragraph 9 does not apply to a Lot made up of or including 
a Chinese painting or Chinese paintings, a motor vehicle or 
motor vehicles, a Stamp or Stamps or a Book or Books. 

10 OUR LIABILITY 

10.1 We will not be liable whether in negligence, other tort, breach 

of contract or statutory duty or in restitution or under the 

Misrepresentation Ordinance (Chapter 284 of the Laws of 

Hong Kong) or in any other way for lack of conformity with 

or any inaccuracy, error, misdescription or omission in any 

Description of the Lot or any Entry or Estimate in respect of 

it, made by us or on our behalf or by or on behalf of the Seller 

(whether made in writing, including in the Catalogue, or on 

the Bonhams' Website, or orally, or by conduct or otherwise) 

and whether made before or after this agreement or prior to 
or during the Sale. 

Our duty to you while the Lot is at your risk and/or your 

property and in our custody and/or control is to exercise 

reasonable care in relation to it, but we will not be responsible 
for damage to the Lot or to other persons or things caused 
by: 

10.2.1 handling the Lot if it was affected at the time of sale to you by 
woodworm and any damage is caused as a result of it being 
affected by woodworm; or 

10.2.2 changes in atmospheric pressure; nor will we be liable for: 

10.2.3 damage to tension stringed musical instruments; or 

10.2.4 damage to gilded picture frames, plaster picture frames or 

picture frame glass; and if the Lot is or becomes dangerous, 

we may dispose of it without notice to you in advance in any 
manner we think fit and we will be under no liability to you for 
doing so. 

We will not be liable to you for any loss of Business, Business 

profits, revenue or income or for loss of Business reputation 

or for disruption to Business or wasted time on the part of the 

Buyer's management or staff or, if you are buying the Lot in the 

course of a Business, for any indirect losses or consequential 

damages of any kind, irrespective in any case of the nature, 
volume or source of the loss or damage alleged to be suffered, 
and irrespective of whether the said loss or damage is caused 
by or claimed in respect of any negligence, other tort, breach of 
contract, statutory duty, bailee's duty, a restitutionary claim or 
otherwise. 

In any circumstances where we are liable to you in respect 

of a Lot, or any act, omission, statement, representation in 

respect of it, or this agreement or its performance, and whether 

damages, for an indemnity or contribution or for a restitutionary 
remedy or in any way whatsoever, our liability will be limited to 
payment of a sum which will not exceed by way of maximum 
the amount of the Purchase Price of the Lot plus Buyer's 

Premium (less any sum you maybe entitled to recover from 

the Seller) irrespective in any case of the nature, volume or 

Source of any loss or damage alleged to be suffered or sum 

claimed as due, and irrespective of whether the liability arises 

from negligence, other tort, breach of contract, statutory duty, 
bailee's duty, a restitutionary claim or otherwise. 

You may wish to protect yourself against loss by obtaining 

insurance. 

Nothing set out above will be construed as excluding or 

restricting (whether directly or indirectly) any person's liability 

or excluding restricting any person's rights or remedies in 

respect of (i) fraud, or (ii) death or personal injury caused by 

our negligence (or any person under our control or for whom 

we are legally responsible), or (iii) acts or omissions for which 

we are liable under the Occupiers Liability Ordinance (Chapter 

314 of the Laws of Hong Kong) , or (iv) any other liability to the 

extent the same may not be excluded or restricted as a matter 

of law, or (v) under our undertaking in paragraph 9 of these 
conditions. 

11 MISCELLANEOUS 

11.1 You may not assign either the benefit or burden of this 

agreement. 

Our failure or delay in enforcing or exercising any power or right 

under this agreement will not operate or be deemed to operate 

as a waiver of our rights under it except to the extent of any 
express waiver given to you in writing. Any such waiver will not 
affect our ability subsequently to enforce any right arising under 
this agreement. 

If either party to this agreement is prevented from performing 

that party's respective obligations under this agreement by 

circumstances beyond its reasonable control or if performance 
of its obligations would by reason of such circumstances give 
rise to a significantly increased financial cost to it, that party will 
not, for so long as such circumstances prevail, be required to 
perform such obligations. This paragraph does not apply to the 

obligations imposed on you by paragraph 3. 

Any notice or other communication to be given under this 

agreement must be in writing and may be delivered by hand 
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or sent by registered post or air mail or fax transmission (if to 
Bonhams marked for the attention of the Company Secretary), 
to the address or fax number of the relevant party given in the 
Contract Form (unless notice of any change of address is given 
in writing). It is the responsibility of the sender of the notice or 
communication to ensure that it is received in a legible form 
within any applicable time period. 

11.5 If any term or any part of any term of this agreement is held to 
be unenforceable or invalid, such unenforceability or invalidity 
will not affect the enforceability and validity of the remaining 
terms or the remainder of the relevant term. 

11.6 References in this agreement to Bonhams will, where 
appropriate, include reference to Bonhams' officers, employees 
and agents. 

11.7 The headings used in this agreement are for convenience only 
and will not affect its interpretation. 

11.8 In this agreement “including” means “including, without 
limitation". 

11.9 References to the singular will include reference to the plural 
(and vice versa) and reference to any one gender will include 
reference to the other genders. 

11.10 Reference to a numbered paragraph is to a paragraph of this 
agreement. 

11.11 Save as expressly provided in paragraph 11.12 nothing in this 
agreement confers (or purports to confer) on any person who 
is not a party to this agreement any benefit conferred by, or the 
right to enforce any term of, this agreement. 

11.12. Where this agreement confers an immunity from, and/or an 
exclusion or restriction of, the responsibility and/or liability of 
Bonhams, it will also operate in favour and for the benefit of 
Bonhams' holding company and the subsidiaries of such holding 
company and the successors and assigns of Bonhams and 
of such companies and of any officer, employee and agent of 
Bonhams and such companies, each of whom will be entitled to 
avail itself of the same relevant right at law. 

12 GOVERNING LAW 

121 Law 
All transactions to which this agreement applies and all 
connected matters will be governed by and construed in 
accordance with the laws of Hong Kong. Bonhams has a 
disputes procedure in place. 

12.2 Language 
The Buyer's Agreement is published in both Chinese and 
English. If there is any dispute in its interpretation, the English 
version will prevail. 

DATA PROTECTION - USE OF YOUR INFORMATION 

As a result of the services provided by us, we obtain personal data 

about you (which expression for the purposes of this paragraph only 

includes your employees and officers, if relevant). You agree to our use 
of it as follows. 

We may use your data to notify you about changes to our services 

and to provide you with information about products or services that 

you request from us or which we feel may be of interest to you. Data 
about you may be analysed to identify your potential preferences for 
these purposes. We may disclose your data to any member of our 

group (which means our subsidiaries, our ultimate holding company 
and its subsidiaries as defined in section 1159 and schedule 6 of the 

Companies Act 2006, including any overseas subsidiary). Subject to 

this, we will not disclose your data to any third party but we may from 

time to time provide you with information about goods and services 
provided by third parties which we feel may be of interest to you. Any 
member of our group may use your data for similar purposes. 

We will keep your data for a period of five years from the date of your 

last contact with us so as to simplify any future registration. The data 

may be transferred to and stored outside Hong Kong and you agree to 
this transfer. 

You have the right to request us not to use your information for these 

purposes by contacting Bonhams (Hong Kong) Limited at Montpelier 

Galleries, Montpelier Street, London, SW? 1HH, United Kingdom (which 

for the purpose of the Personal Data (Privacy) Ordinance (Chapter 

486 of the Laws of Hong Kong) is the data user) or by e-mail at client. 

services? bonhams.com. 


APPENDIX 3 


DEFINITIONS and GLOSSARY 

Where these Definitions and Glossary are incorporated, the following 
words and phrases used have (unless the context otherwise requires) 
the meanings given to them below. The Glossary is to assist you to 
understand words and phrases which have a specific legal meaning 
with which you may not be familiar. 

LIST OF DEFINITIONS 

*Additional Premium" a premium, calculated in accordance with 
the Notice to Bidders, to cover Bonhams' expenses relating to the 
payment of royalties under the Artists Resale Right Regulations 
2006 which is payable by the Buyer to Bonhams on any Lot marked 
[F] which sells for a Hammer Price which together with the Buyer's 
Premium (but excluding any VAT) equals or exceeds 1000 euros 
(converted into the currency of the Sale using the European Central 
Bank Reference rate prevailing on the date of the Sale). 
*Auctioneer" the representative of Bonhams conducting the Sale. 
*Bidder" a person who has completed a Bidding Form. 

*Bidding Form" our Bidder Registration Form, our Absentee and 
Telephone Bidding Form. 

*Bonhams" Bonhams (Hong Kong) Limited or its successors or 
assigns. Bonhams is also referred to in the Buyer's Agreement, the 
Conditions of Business and the Notice to Bidders by the words "we", 
"us" and "our". 

“Book” a printed book offered for sale at a specialist book sale. 
*Business" includes any trade, business and profession. 

*Buyer" the person to whom a Lot is knocked down by the 
Auctioneer. The Buyer is also referred to in the Contract of Sale and 
the Buyer's Agreement by the words "you" and "your". 

*Buyer's Agreement" the contract entered into by Bonhams with 
the Buyer (see Appendix 2 in the Catalogue). 


“Buyer’s Premium" the sum calculated on the Hammer Price at the 
rates stated in the Notice to Bidders. 

*Catalogue" the catalogue relating to the relevant Sale, including 
any representation of the catalogue published on our Website. 
*Commission" the commission payable by the Seller to Bonhams 
calculated at the rates stated in the Contract Form. 

“Condition Report" a report on the physical condition of a Lot 
provided to a Bidder or potential Bidder by Bonhams on behalf of the 
Seller. 

*Consignment Fee" a fee payable to Bonhams by the Seller 
calculated at rates set out in the Conditions of Business. 

“Contract Form" the contract form, or vehicle entry form, as 
applicable, signed by or on behalf of the Seller listing the Lots to be 
offered for sale by Bonhams. 

“Contract for Sale" the sale contract entered into by the Seller with 
the Buyer (see Appendix 1 in the Catalogue). 

*Contractual Description" the only description of the Lot (being 
that part of the Entry about the Lot in the Catalogue which is in bold 
letters, any photograph (except for the colour) and the contents of 
any Condition Report) to which the Seller undertakes in the Contract 
of Sale the Lot corresponds. 

“Description” any statement or representation in any way descriptive 
of the Lot, including any statement or representation relating to its 
authorship, attribution, condition, provenance, authenticity, style, 
period, age, suitability, quality, origin, value, estimated selling price 
(including the Hammer Price). 

“Entry” a written statement in the Catalogue identifying the Lot and 
its lot number which may contain a description and illustration(s) 
relating to the Lot. 

“Estimate” a statement of our opinion of the range within which the 
hammer is likely to fall. 

*Expenses" charges and expenses paid or payable by Bonhams 

in respect of the Lot including legal expenses, banking charges 

and expenses incurred as a result of an electronic transfer of 

money, charges and expenses for insurance, catalogue and other 
reproductions and illustrations, any customs duties, advertising, 
packing or shipping costs, reproductions rights' fees, Taxes, levies, 
costs of testing, searches or enquiries, preparation of the Lot for sale, 
storage charges, removal charges or costs of collection from the 
Seller as the Seller's agents or from a defaulting Buyer, plus Tax. 
*Forgery" an imitation intended by the maker or any other person to 
deceive as to authorship, attribution, origin, authenticity, style, date, 
age, period, provenance, culture, source or composition, which at 
the date of the Sale had a value materially less than it would have 
had if the Lot had not been such an imitation, and which is not stated 
to be such an imitation in any description of the Lot. A Lot will not 
be a Forgery by reason of any damage to, and/or restoration and/or 
modification work (including repainting or over painting) having been 
carried out on the Lot, where that damage, restoration or modification 
work (as the case may be) does not substantially affect the identity of 
the Lot as one conforming to the description of the Lot. 
*Guarantee" the obligation undertaken personally by Bonhams to 
the Buyer in respect of any Forgery and, in the case of specialist 
Stamp Sales and/or specialist Book Sales, a Lot made up of a Stamp 
or Stamps or a Book or Books as set out in the Buyer's Agreement. 
*Hammer Price" the price in the currency in which the Sale is 
conducted at which a Lot is knocked down by the Auctioneer. 
*Hong Kong" the Hong Kong Special Administrative Region of the 
People's Republic of China. 

*Loss and Damage Warranty" means the warranty described in 
paragraph 8.2.1 of the Conditions of Business. 

*Loss and Damage Warranty Fee" means the fee described in 
paragraph 8.2.3 of the Conditions of Business. 

*Lot" any item consigned to Bonhams with a view to its sale at 
auction or by private treaty (and reference to any Lot will include, 
unless the context otherwise requires, reference to individual items 
comprised in a group of two or more items offered for sale as one 
lot). 

*Motoring Catalogue Fee" a fee payable by the Seller to Bonhams 
in consideration of the additional work undertaken by Bonhams in 
respect of the cataloguing of motor vehicles and in respect of the 
promotion of sales of motor vehicles. 

“New Bond Street" means Bonhams’ saleroom at 101 New Bond 
Street, London W1S 1SR. 

*Notional Charges" the amount of Commission and Tax which 
would have been payable if the Lot had been sold at the Notional 
Price. 

*Notional Fee" the sum on which the Consignment Fee payable to 
Bonhams by the Seller is based and which is calculated according to 
the formula set out in the Conditions of Business. 

“Notional Price" the latest in time of the average of the high and 
low estimates given by us to you or stated in the Catalogue or, if no 
such estimates have been given or stated, the Reserve applicable to 
the Lot. 

“Notice to Bidders” the notice printed at the front of our 
Catalogues. 

“Purchase Price” the aggregate of the Hammer Price and Tax 

on the Hammer Price. (where applicable) the Buyer’s Premium 

and VAT on the Buyer’s Premium and any Expenses. 

“Reserve” the minimum price at which a Lot may be sold (whether 
at auction or by private treaty). 

“Sale” the auction sale at which a Lot is to be offered for sale by 
Bonhams. 

“Sale Proceeds” the net amount due to the Seller from the sale 

of a Lot, being the Hammer Price less the Commission, any Tax 
chargeable thereon, Expenses and any other amount due to us in 
whatever capacity and howsoever arising. 

“Seller” the person who offers the Lot for sale named on the 
Contract Form. Where the person so named identifies on the form 
another person as acting as his agent, or where the person named 
on the Contract Form acts as an agent for a principal (whether such 
agency is disclosed to Bonhams or not), “Seller” includes both the 
agent and the principal who shall be jointly and severally liable as 
such. The Seller is also referred to in the Conditions of Business by 


the words “you” and “your”. 

“Specialist Examination” a visual examination of a Lot by a 
specialist on the Lot. 

“Stamp” means a postage stamp offered for sale at a Specialist 
Stamp sale. 

“Standard Examination” a visual examination of a Lot by a non- 
specialist member of Bonhams’ staff. 

“Storage Contract” means the contract described in paragraph 
8.3.3 of the Conditions of Business or paragraph 4.4 of the Buyer’s 
Agreement (as appropriate). 

“Storage Contractor” means the company identified as such in the 
Catalogue. 

“Tax” means all taxes, charges, duties, imposts, fees, levies or other 
assessments, and all estimated payments thereof, including without 
limitation income, business profits, branch profits, excise, property, 
sales, use, value added (VAT), environmental, franchise, customs, 
import, payroll, transfer, gross receipts, withholding, social security, 
unemployment taxes, as well as stamp duties and other costs, 
imposed by the Hong Kong government applicable from time to time 
and any interest and penalty relating to such taxes, charges, fees, 
levies or other assessments. 

“Terrorism” means any act or threatened act of terrorism, whether 
any person is acting alone or on behalf of or in connection with any 
organisation(s) and/or government(s), committed for political, religious 
or ideological or similar purposes including, but not limited to, the 
intention to influence any government and/or put the public or any 
section of the public into fear. 

“Trust Account” the bank account of Bonhams into which all relevant 
sums received in respect of the Purchase Price of any Lot will be paid, 
such account to be a distinct and separate account to Bonhams’ 
normal business bank account. 

“Website” Bonhams website at www.bonhams.com. 

“Withdrawal Notice" the Seller's written notice to Bonhams 
revoking Bonhams’ instructions to sell a Lot. 

“Without Reserve” where there is no minimum price at which a Lot 
may be sold (whether at auction or by private treaty). 

GLOSSARY 

The following expressions have specific legal meanings with which 
you may not be familiar. The following glossary is intended to give 
you an understanding of those expressions but is not intended to 
limit their legal meanings:- 

“artist’s resale right”: the right of the creator of a work of art to 
receive a payment on sales of that work subsequent to the original 
sale of that work by the creator of it as set out in the Artists Resale 
Right Regulations 2006. 

“bailee”: a person to whom goods are entrusted. 

“indemnity”: an obligation to put the person who has the benefit 

of the indemnity in the same position in which he would have been, 
had the circumstances giving rise to the indemnity not arisen and the 
expression “indemnify” is construed accordingly. 

“interpleader proceedings”: proceedings in the Courts to 
determine ownership or rights over a Lot. 

“knocked down”: when a Lot is sold to a Bidder, indicated by the 
fall of the hammer at the Sale. 

“lien”: a right for the person who has possession of the Lot to retain 
possession of it. 

“risk”: the possibility that a Lot may be lost, damaged, destroyed, 
stolen, or deteriorate in condition or value. 

“title”: the legal and equitable right to the ownership of a Lot. 

“tort”: a legal wrong done to someone to whom the wrong doer has 
a duty of care. 


SALE OF GOODS ORDINANCE (Chapter 26 of the Laws of 

Hong Kong) 

The following is an extract from the Sale of Goods Ordinance (Chapter 

26 of the Laws of Hong Kong): 

“Section 14 Implied undertaking as to title etc. 

(1) In every contract of sale, other than one to which subsection 
(2) applies, there is- 

(a) an implied condition on the part of the seller that in the 
case of the sale, he has a right to sell the goods, and in the 
case of an agreement to sell, he will have a right to sell the 
goods at the time when the property is to pass; and 

(b) an implied warranty that the goods are free, and will remain 
free until the time when the property is to pass, from any 
charge or encumbrance not disclosed or known to the buyer 
before the contract is made and that the buyer will enjoy quiet 
possession of the goods except so far as it may be disturbed 
by the owner or other person entitled to the benefit of any 
charge or encumbrance so disclosed or known. 

(2) In a contract of sale, in the case of which there appears from 
the contract or is to be inferred from the circumstances of 
the contract an intention that the seller should transfer only 
Such title as he or a third person may have, there is- 

(8) an implied warranty that all charges or encumbrances 
known to the seller and not known to the buyer have been 
disclosed to the buyer before the contract is made; and 
(b) an implied warranty that neither- 
(i) the seller; nor 
(ii) in a case where the parties to the contract intend that 
the seller should transfer only such title as a third person 
may have, that person; nor 
(ш) anyone claiming through or under the seller or 
that third person otherwise than under a charge or 
encumbrance disclosed or known to the buyer before the 
contract is made, will disturb the buyer’s quiet possession 
of the goods. 
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BRAS 估计 。 交 下 个 应 依赖 任何 PR ACA het AS TAB on BPR 射 拍 彭 品 的 影像 ， 此 服务 用 为 便 於 在 拍 彭 会 上 观看 。 


本 通告 力 由 邦 瀚 斯 致 任何 可 能 对 拍 彭 品 有 内 趣 的 人 价 或 价值 的 指标 SR LAN HS RIERA TE IEE THAI 
IN ERI A an 9 任何 最 成 交 价 估计 探 — AYE ST ° ATAS MASHARA BRS tp 
RAR) 。 为 便 於 提 述 ， 本 文 称 该 等 人 士 为 「 北 投 状况 报告 HE RR ‚ 本 公司 不 会 就 使 用 该 等 银幕 的 任 
AI & [RIB] ° MARA om a APA SRA Mae CUIR En 何 错误 而 负责 。 


BG Ай HE FER KRE ° A TIES BIRRIN 的 状况 报告 。 若 交 下 提出 该 要 求 ， 则 邦 瀚 斯 会 免费 代 5. НЯ 
xe PER > SAAMI SHE 词 在 本 卖家 提供 该 报告 。 邦 瀚 斯 WARS РАШ Т A BUSES A fA ` SET FOES ЕВА А 
文 内 以 冬 体 刊载 。 订立 合约 ， 因此， 邦 瀚 斯 逆 不 就 该 报告 向 阅 下 承担 责 司 的 议 投 表格 ， 况 投入 登记 表格 或 Und RENS 


重要 事项 : 有 关 拍 彭 会 的 额外 资料 可 载 於 拍 喜 会 的 图 任 。 半 此 份 供 闻 下 本 身 或 半 下 所 指示 专家 查阅 的 免费 re 18) ， 和 否则 本 公司 不 会 接受 其 出 价 。 本 公司 可 要 
To ARGHA 或 於 拍 喜 会 场地 展示 的 通告 ' A 报告 ， 喜 家 向 闻 下 作为 竞投 入 亦 不 承担 或 普 无 同意 承 求 立 下 提供 有 了 关 身 份 、 住 址 、 财务 次 料及 介绍 人 的 
下 亦 须 参阅 该 等 资料 。 本 公司 亦 可 於 拍 喜 会 前 或 於 拍 担任 何 义 务 或 责任 。 然 而 ， 状况 报告 内 有 关 拍 彭 品 的 证 明 ， 交 下 必须 应 本 公司 要 求 提供 该 等 证 明 ' 否则 本 
址 会 上 以 口头 形式 发 出 会 影响 拍 焉 会 的 公信， m 书面 说 明 构 成 拍卖 品 的 合约 说 明 一 部 份 ， 喜 家 力 根据 ДАТЕ THE ° ЕК Aa 
їз лат SHA ° ATER п] SE SS) BS fS 合约 说 明 向 买 家 出 售 拍 喜 品 。 或 附 有 照片 的 类 似 身 份 证 明文 件 ) ARR Rak FH 
u’ 亚 於 网 投 前 查询 是 否 有 任何 变动 。 卖家 对 间 下 的 责任 出 席 拍 彭 会 。 本 公司 可 要 求 闫 下 交付 保证 金 ， 方 接受 
1. 本 公司 的 角色 就 彭 家 或 其 代表 所 作出 以 任何 形式 说 明 拍 均 品 或 有 关 BUR ° 
(PAR Г ABU 纯粹 代 喜 家 及 为 喜 家 的 拍 彭 品 预测 售 价 或 可 能 售 价 的 任何 陈述 或 申述 的 准确 即使 已 填 受 议 投 表格 ， 本 公司 仍 有 权 拒 缀 任何 人 士 进 
权益 行事 。 邦 瀚 斯 的 职责 为 於 拍 彭 会 以 可 从 竞投 人 取 性 或 完备 性 ， 喜 家 普 无 或 范 无 同意 作出 任何 事实 陈述 MARE ° 
得 的 最 高 价格 出 售 拍 宣 品 。 邦 瀚 斯 MIHEME AE AE 或 合约 承诺 、 扒 保 或 保证 ， 亦 不 就 其 承 的 不 论 合 约 或 RAHE 

а ЛАТ, IMA RAUL A EME ° Ж 侵权 法 上 的 任何 闵 务 或 责任 除 对 上 述 对 最 终 买 家 的 i 须 於 拍 彭 会 举行 当日 〈 或 ， 如 可 以 ' 之 前 ) 前往 


瀚 斯 或 其 职员 就 拍 喜 品 作出 陈述 或 若 邦 瀚 斯 提供 有 关 责任 除外 ) 。 除 以 上 所 述 外 ， 以 任何 形式 说 明 拍 喜 品 ARORA ERRAR A ERI о PR 
АИЛЕ, ЖАТ 或 其 职员 乃 代表 喜 家 行 或 任何 成 交 价 估计 的 陈述 或 申述 概 不 纳入 彭 家 与 买 家 的 将 投 编 号 制度 可 称 为 [ERREUR] ° HA TREE 


事 。 本 公司 强烈 建议 本 身 范 非 有 关 拍 彭 品 之 专家 的 里 订立 的 任何 销售 合约 内 。 一 个 广 有 号 码 的 大 型 牌子 〈 TRE] ) °‘ MER TNR 
RRB A Ah oH Al SRS AR ВА 邦 瀚 斯 对 间 下 的 责任 白 喜 会 就 投 。 要 成 功 投 得 拍卖 品 ， 半 下 须 确 保 拍 卖 人 
值 的 独立 意见 。 如 问 下 所 查看 拍 彭 品 ， 交 下 会 获得 有 天安 排 。 有 关 拍 可 看 到 阅 下 号 牌 的 号 码 ， 该 号 码 会 用 作 识 别 闻 下 为 圈 
RARE KE ABN 作为 其 代理 及 其 代表 出 售 拍 嘉 品 走 品 的 销售 合约 乃 与 走 家 订立 而 非 邦 瀚 斯 ; 邦 瀚 斯 仅 Ж ° SATA TA RR ERS TERN 
RIERA RARE HE E/E} SER) AE ME X AGB E BRE 姓名 及 地 址 发 出 发 票 ， 故 半 下 不 应 将 号 牌 转交 任何 其 
代理 行事 。 除 非 邦 瀚 斯 (EZ 出 售 拍卖 品 ， 本 公 除外 ) 。 他 人 士 使 用 。 发 票 一 经 发 出 后 将 不 予 更 改 。 
司 就 拍 喜 品 所 作 的 任何 陈述 十 均 为 代表 喜 家 作出 邦 瀚 斯 概 不 向 闻 下 承担 任何 对 於 每 件 拍卖 品 进 行 查 若 对 於 成 交 价 或 闫 下 是 否 成 功 投 得 某 项 拍 彭 品 有 任何 
而 非 代表 本 公司 作出 ， 而 任何 销售 合约 乃 买 家 和 与 彭 家 验 、 调 查 或 任何 测试 〈 足 狗 深 入 或 完全 不 进行 ) ， SE ° E DEAN THEME AI FA AE 
订立 而 非 与 本 公司 订立 ; ESAS AEE ОНТО А ТАО ЕА] Л. EE EKRAN 出 。 拍 喜人 的 决定 得 视 为 最 终 及 不 可 推翻 的 决定 。 
拍卖 品 ， 本 公司 会 就 出 Sy ak IAB A 其 他 地 方 作 出 的 任何 说 明 或 意见 的 准确 性 或 其 他 的 卖 会 结束 人 后， 或 问 下 完成 总 投 后 ， 请 把 号 牌 交 回 就 
PEAH: RAAE Ê E ê БАО А АЗАЯ ° 责任 。 A Sac thie 。 
邦 瀚 斯 HAKE TOS AR AAE BE A] 闪 下 不 应 假定 已 经 进行 该 等 查验 、 调查 或 测试 SENS 
合约 或 侵权 法 下 的 义务 或 责任 〈 不 论 直 接 、 问 接 、 明 就 邦 瀚 斯 或 其 代表 所 作出 以 任何 形式 说 明 拍 均 品 或 有 若 交 下 气 用 电话 於 拍 彭 会 访 投 ， 请 填 受 缺席 者 及 电话 
To 暗示 或 以 其 他 方式 ) TERA FAIS WHE E} 关 拍 彭 品 预测 售 价 或 可 能 售 价 的 任何 陈述 或 申述 的 准 问 投 表格 ， 该 表格 可 於 本 公 语 Metas us MER ER 
Anh’ PAN 会 在 其 时 和 与 搓 家 订立 协议 ， 该 合约 的 确 性 或 完备 性 ， 邦 瀚 斯 亲 人 无 或 亲人 无 同意 作出 任何 事实 内 。 请 於 拍 喜 会 举行 前 最 少 24 小 时 把 该 表格 交 回 负 
еу а ж д ки 会 前 及 / 陈述 ， 亦 不 就 其 承担 任何 不论 合约 或 侵权 法 上 的 ) ПАВЕ ЕН к > ш аз &а®&ЖД в] 
ЧА е EADSSAIENRIERST NS 义务 或 责任 。 届 闪 事 处 是 否 已 收 到 天下 的 出 价 。 电 话 内 容 可 iet 
和 后 的 附录 二 查阅 该 协和 。 邦 瀚 斯 与 买 家 的 关 傈 受 该 协 ЖАЛ 或 其 代表 以 任何 形式 说 明 拍 喜 品 或 任何 成 交 价 音 。 电 话 就 投 办 法 为 一 项 视 情 况 酌情 提供 的 服务 р 
议 所 规 管 。 估计 的 陈述 或 申述 概 不 纳入 买 家 协议 内 。 JERE HR AS IHR: Asta SRT AAR 
2. Ham (EIA TRAR 前 或 於 拍 喜 会 上 以 口头 或 书 天 疝 下 ， 或 况 投 时 电话 接 时 受到 干 援 ， 本 公司 不 会 负责 
在 图 朱 内 有 关 拍 彭 品 的 资料 内 以 粗 体 刊载 的 合约 说 明 EAA FEA 时 按 邦 瀚 斯 的 酌情 权 决 定 修改 说 代表 闻 下 总 投 。 有 关 进 一 步 详情 请 与 我 们 联络 。 
所 规 限 下 ( 见 下 文 第 3 段 ) BMA [A] 明 及 成 交 价 估 计 。 ИЕ ЎЗА» 
ETER WARE ° ТЕ РУЧА Ая. mM ГААТ А FR] RRS ME RIRA ESR” ВЯ NBA 
彭 品 的 任何 瑕 疯 、 损 坏 或 修复 提供 指引 。 请 参考 第 f ° ARE Р TR HE АА ЗЫ A ААА НЕЕ НОЙ Е о AREARE 
1588 ° KSTEEHENn > SEA ESHS AGAR E IK SER IRL LH (BRS ^ 会 优先 接受 
I| P PX sk Е A ER CERE @ пп AH Ê v RR A 4. 拍卖 会 的 规则 最 先 收 到 的 出 价 ， 因此 ， 为 于 下 的 利益 起 见 ， ES 
( 属 合约 说 明 一 部 DIRE EPA ' 可 本 AT BT HRS? sam АЕ вял 交 回 表格 。 和 无 论 如 何 ， PTA HE Божа ера 
SEW REAR NAB , 照片 或 插图 亦 可 能 未 加 ， 阅 下 亦 应 把 握 其 机 会 前 24 小 时 收 到 。 请 於 交 回 闻 下 的 缺席 者 及 电话 总 投 于 
Ê ЖЕҢЕ ЕЕ БАД NAS > 本 公司 亦 保留 权利 ， 24 BAB Ea] A БЛА al: Аоте іе HE FAS ° 
拍 彭 品 於 拍 彭 会 前 可 供 查看 ， 闻 下 须 自行 了 解 拍 嘉 品 公司 物业 或 任何 拍 彭 会 ， 而 无 须 提出 理由 。 本 公司 可 天 下 须 负 责 查 核 本 公司 的 况 投 办 事 处 是 否 已 收 到 阅 下 
的 每 个 和 各 个 方面 ， 包括 作者 、 属 性 、 状 况 、 出 处 、 全 本 决定 销售 所 得 款项 、 (ans me OMAR ВУШНА > ULTRA RAS ARIS ж ® Мм {жЕ ЕЕ о В AED 
ER AR ABM EGRE БАН. ER AES 、 拍 彭 会 进行 的 方式 ， 以 及 本 公司 可 以 按 我 们 选择 售 作 出 该 等 出 价 的 风险 ， 本 公司 不 会 就 未 能 收 到 及 / 
mA Rit (ROA) 、 来 源 地 、 价值 及 估计 售 Se РЕ Е ЕУ ° MTR s EXTAT PIT SER OF ani RA HE APE ETE E > ВТВ КЕ BE AUB 
E (BERZE) ° HE FA АЕА ET 号 。 因 此 ， 交 下 应 查核 拍 均 会 的 日 期 及 开始 时 间 ' 是 会 以 尽 可 能 最 低 的 价格 作出 ， 惟 须 受 拍 彭 品 的 底价 
REDE MRE ° BAAR пи Н RE MANÍA: BERAHE 其 他 出 价 的 规 限 。 在 适当 时 ， 阅 下 的 出 价 会 下 调 至 最 
敬 须 注意 拍 彭 品 的 实际 状况 可 能 不 及 其 外 观 所 显示 的 品 撤销 或 新 加 入 均 可 能 影响 闻 下 对 其 有 办 趣 的 拍 嘉 品 志 近 之 金额 ， 以 符合 拍卖 人 指定 的 出 价 增幅 。 新 诗 投 
状况 。 尤 其 是 可 能 有 部 件 已 置换 或 更 新 "алла НОА ° ЛЭ AAA ВА ^ GARE FE 
AE VIER пав А Эй Әп ; TERCER ALD RT SERO 本 公司 可 全 权 决 定 拒 缀 任何 出 价 ， 探 用 我 们 认为 适合 出 价 不 予 受理 。 
查看 ， 而 其 可 能 范 非 原 物 或 有 损坏 ， 例 如 为 袍 里 或 9 出价 增 幅 ， 将 任何 拍 嘉 品 分 па ' 将 两 项 或 以 上 WER 
DPBS ° AER ed EEG КДЖ, 故 可 能 FAB MAHAR HAAS LAE MERA BIER GIA C 首先 您 必须 年 满 18 施 ， 3 7B AUB 
有 损毁 及 / 或 经 过 修理 ， 问 下 不 应 假设 拍 彭 品 状况 Bm: ARRAS RR RE near B8 ° 邦 瀚 斯 官方 应 用 程序 或 www.bonhams.com 
良好 。 拍 彭 速度 可 超过 每 小 时 100 项 拍 彭 品 ， 而 出 价 增 幅 一 Batt fe REREAD B Р RAE ， bu 
电子 或 机 械 部 件 或 会 不 能 操作 或 艺 不 符合 现时 的 法 定 般 约 为 10%。 然 而 ， SERIAS RAR 何 第 三 方 代 以 其 他 任何 方式 登入 您 的 账户 。 您 
求 。 阅 下 不 应 假设 其 设计 为 使 用 主 电源 的 电器 物品 人 而 有 所 不 同 ， 请 向 主办 拍 彭 会 的 部 门 查询 这 方面 的 将 对 通过 您 的 幅 户 进行 的 所 有 出 价 负 全 部 责任 。 请 注 
паев EFER’ 阅 下 应 在 得 到 合格 电工 报告 其 适 意见 。 意 ' 一 旦 竞拍 成 功 ， 您 必须 从 您 个 人 或 公司 (取决 於 
合 使 用 主 电 源 后 ' 方 可 将 其 接 上 主 电源 。 不 适合 接 上 倘若 拍 彭 品 有 底价 ' ЗАА ОНЕ ОЕ E 账户 类 型 ) 名 下 的 银行 账户 进行 付款 。 
电源 的 物品 乃 仅 作 为 所 设 物品 出 售 。 RHE (直至 金额 不 等 於 或 超过 该 底价 为 止 ) 。 林 个 人 账户 : 输入 您 的 全 名 、 电 子 邮 件 、 居 住地 址 、 出 
若 关 下 对 拍 彭 品 范 无 专业 知识 ， 则 应 请 询 有 该 等 知识 公司 不 会 就 任何 拍 彭 品 设 有 底价 或 不 设 底 价 而 向 交 下 生日 期 和 国籍 ， 范 提供 您 名 下 的 有 效 信用 卡 。 在 您 能 
人 士 的 意见 。 本 公司 可 协助 闻 下 安排 进行 〈 或 已 进 负责 。 PILZ A + 将 通过 Stripe 进 行 验证 ° 如 果 您 的 信用 卡 
行 ) 更 详细 的 查验 。 详 情 请 向 本 公司 职员 查询 。 倘若 设 有 底价 ， RERE 对 成 没有 通过 验证 ， 您 将 不 被 允许 就 拍 。 此 时 您 可 以 联 过 
任何 人 士 损毁 拍 嘉 品 须 承担 所 导致 的 损失 。 估计 所 用 货 交 单位 的 汇率 兹 无 客户 服务 部 寻求 帮助 。 此 外 “， 我 们 可 能 会 在 允许 就 拍 
3. 拍卖 品 的 说 明 及 成 交 价 估计 常 不 会 高 於 图 钞 所 载 的 任何 最 低 价 估 计 。 之 前 要 求 您 提供 额外 的 财务 证 明和 /或 存款 证 明 。 如 果 
拍卖 品 的 合约 说 明 王 何 拍 喜 品 的 买 家 为 出 价 最 高 者 (在 符合 任何 适用 的 您 代表 另 一 方 就 拍 ' 您 将 需要 : () 向 客户 服务 部 做 出 申 
图 录 内 载 有 每 项 拍 喜 品 的 资料 。 嘉 家 仅 按 资料 内 以 粗 底价 的 情况 下 ) РН А АНТ AMET E 请 ; (iD 提供 我 们 需要 的 信息 ， 完 成 对 该 第 三 方 的 身份 
体 刊 载 的 部 份 以 及 〔 除 颜色 外 ， 该 等 颜色 可 能 未 有 准 纳 其 出 价 的 总 投入 。 任 何 有 了 关 最 高 可 eH BN 和 反 洗 钱 调查 ; (OREIRO ° 您 将 需要 与 该 方 
确 重 现 拍 均 品 的 颜色 ) 图 录 内 所 载 的 任何 照片 ， 向 里 ABAD BA MiB RE 共同 或 承担 拍品 的 全 部 款项 。 如 果 您 成 功 拍 得 拍品 的 
家 相应 出 售 每 项 拍 彭 品 。 资 料 内 其 余 范 非 以 粗 体 刊载 FERE НИВА НАЛ а — EGRE LE TER] ARR (SEA ei #385, 00058 #/10,000277/50,000 
А ЕДНАТА ОЕ Я, ， 出 。 Hš /10,000 E (取决 於 该 场 拍 走 司法 管辖 区 的 货 
六 不 构成 合约 说 明 一 部 份 ， 而 走 家 力 根 据 合 约 说 明 出 白 喜 会 上 可 能 会 使 用 电子 货 冲 换算 机 “。 该 设备 乃 为 效 ) ， 范 且 您 之 前 没有 提供 过 上 述 文件 ' 您 将 需要 上 
Ет о ЕА Е TEE AA e Е HA AAN — AS m 传 或 向 客户 服务 部 提供 您 通过 政府 签发 的 带 照片 的 身 
成 交 价 估计 引 ， 本 公司 不 会 就 使 用 该 等 货 效 换算 机 的 任何 错 ME 以 及 (如 果 身 份 证 上 没有 ) 您 的 住址 证 明 。 我 
在 大 部 份 情况 下 ， 成 交 价 估 计 会 刊载 於 资 料 旁 小。 成 负责 。 们 只 有 在 收 到 上 述 文件 后 ， 才 能 将 拍品 交 给 您 。 我 们 
交 价 估计 仅 为 邦 瀚 斯 代表 彭 家 表达 的 意见 ， 而 邦 瀚 本 公司 谨 此 知 会 关 下 ， 本 公司 可 能 为 保安 理由 以 及 协 保留 要 求 任 ыд шо ме a a 
认为 拍 彭 品 相当 可 能 会 以 该 价 成 交 ; 成 交 价 估计 范 非 肋 解 决 拍 彭 会 上 可 能 在 出 价 方面 产生 的 任何 争议 ° 权利 ， 艺 保留 拒绝 释放 任何 购买 的 拍品 ' 直到 收 到 此 
对 价值 的 估计 。 成 交 价 估计 范 无 计 及 任何 应 付 税 项 或 Dis E @ E êlê KPI Eê ВАРА 类 文件 的 权利 。 
买 家 费用 。 拍 喜 品 实际 成 交 价 可 能 低 於 或 高 於 成 交 价 SEE o 公司 账户 : 在 建立 新 帐户 时 ， 您 必须 选择 建立 一 个 公 
在 某 些 例如 拍 走 珠宝 的 拍 误会 ， 我 们 或 会 在 银幕 上 投 司 幅 户 。 然 后 提供 您 的 全 名 、 电 子 邮 件 、 住 址 、 出 生 
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日 期 和 公司 的 全 名 。 您 必须 提供 一 张 以 您 的 名 闵 或 公 向 本 公司 付款 ， 以 便 所 有 款项 於 拍 误会 后 第 七 个 工 不 就 任何 业务 、 利 润 、 收 益 或 收入 上 的 损失 ， 或 声 内 
司 名 义 的 信用 卡 进行 账户 验证 。 但 是 在 总 拍 成 功 和 后 ， 作 日 前 已 结 清 。 阅 下 须 以 下 列 其 中 一 种 方法 付款 受 损 ' 或 业务 受 干 援 或 管理 层 或 职工 浪费 时 间 ， 或 任 
十 款 必须 从 公 司 名 义 的 银行 账户 中 进行 。 如 果 信 用 卡 (所 有 支票 须 以 Bonhams (Hong Kong) Limited) ° 何 种 类 的 间接 损失 或 相应 产生 的 损害 而 承担 任何 责 
不 能 通过 验证 ， BENRA А o JE n] ARS 邦 瀚 斯 保留 於 任何 时 间 更 改 付 款 人 条 款 的 权利 。 除 非 E: 而 在 任何 情况 下 均 不 论 指 称 所 蒙受 损失 或 损害 赔 
允许 竞拍 之 前 ， 我们 本 公司 事先 同意 ， 由 登记 买 家 以 外 的 任何 人 士 付款 和信 的 性 里、 数量 或 来 源 ， 亦 不 论 该 等 损失 或 损害 赔 仅 
RER ° 在 成 功 拍 得 MATES ° SHARMA EHER ERAH (пн) 
| 需 ук 或 同类 文件 或 法 定 责任 、 复 还 申 索 或 其 他 而 产生 或 就 此 而 
LA A ARIS HAL ° BAG 1527812596 邦 瀚 斯 首选 的 付款 方式 是 通过 银行 汇款 : 在 任何 情况 下 ， 倘 若 本 公 司 及 / um MM 
或 以 上 受益 人 的 文件 证 明 ， 以 及 您 的 交易 授 证 明 。 或 对 任何 拍 彭 品 的 说 明 或 成 交 价 估计 ， 
只 有 在 收 到 全 部 文件 后 ， 我 们 才能 将 拍品 交 和 给 您 并 下 可 把 款项 电 巷 至 本 公司 的 信 旗 帐 ааз FAFA Ê SA ETT i RHEE > ait аже 
我 们 保留 ae 何况 拍 和 人 向 我 们 提供 可 能 需要 的 任何 户 。 请 广 明 闻 下 的 号 牌 编 号 及 发 票 号 码 作为 参考 。 EE 党 或 责任 分 Э 或 复 还 补救 责任 或 其 他 ， ЖД 
i / ' 以 进行 任何 身份 验证 、 反 洗钱 或 本 公司 信 旗 帐户 的 详情 如 下 : 司 及 / 或 喜 家 的 责任 (倘若 本 公司 及 喜 家 均 须 负责 ， 
RE. FLAT AT LA BY tS FÊ E ok BUA БИН 银行 : HSBC 双方 联 同 负责 ) 将 限 於 支付 金额 最 高 不 超过 拍 彭 品 买 
拍 和 /或 推 运 或 取消 可 能 进行 的 任何 地 址 : Head Office 价 的 款项 ， 而 不 论 指称 所 蒙受 损失 或 损害 赔偿 或 所 
1 Queen's Road Central, Hong Kong 索 应 付款 项 的 性 质 、 数 量 或 来 源 ， 亦 不 论 该 等 责任 是 
帐户 名 称 : Bonhams (Hong Kong) - Limited-Client A/C REAR ° Ж BRAN (CUA) 或 法 
本 公司 会 接受 代表 总 投 表 格 所 示 主 事 人 作出 的 出 价 ， 银行 编号 : 004 定 责任 或 其 他 而 产生 。 
惟 本 公司 有 楼 拒绝 代表 主事 人 的 代理 作出 的 出 价 ， 冰 帐号 : 808 870 17400 上 文 所 述 不 得 解释 为 排除 或 限制 〈 不 论 直接 或 间接 ) 
求 主事 人 以 书面 形式 确认 代理 多 授权 出 价 。 仅 Swift code: HSBCHKHHHKH IE? ñ (站 因 本 公司 疏忽 〈 或 因 本 公司 所 
TERRA > 任何 作为 他 人 代理 的 人 t 司 在 法 律 上 须 代 其 负责 任 的 任 
士 〈 不 论 他 是 否 已 披露 其 为 代理 或 其 主事 人 的 身份 ) 若 以 银行 汇款 支付 ' 在 扣除 任何 银行 营 用 及 或 将 付 a] A JE ABR) SEAS Br ， 或 (iD 根 据 香港 法 例 第 
‚ 须 就 其 芍 接 纳 的 出 价 而 根 而 产生 的 合约 与 主 款 货 效 兑换 为 港元 后 的 金额 ， 本 公司 所 收 到 的 金额 314 章 估 用 人 法 律 责任 人 条例， 本 公司 须 负责 的 作为 或 不 
事 人 共同 及 个 别 向 喜 家 及 邦 瀚 斯 负责 。 不 得 少 於 发 票 所 示 的 应 付 港元 金额 。 作为 ， 或 (iy) 任 何 法 律 上 可 排除 或 限制 的 其 他 责任 或 
在 上 文 规 限 下 ， ES ЛУЧА SR RISA (WAZ BRE BR SORA ° MAREA 
彭 品 ， 请 知 会 本 公司 。 同 样 ， 倘若 闻 下 气 委 旗 他 人 代 由 一 家 银行 的 香港 分 行 付款 的 私人 港元 支票 : AF Е. 或 排除 或 限制 任 可 人 士 就 上 述 而 享有 的 权利 或 补 
KA TRIE BER ° MMSE KSA] ° 但 根据 闻 下 XARE E ° BODA WE ERMA) AR» REINAR 
MEDIA KE ARM EN DA ABER 司 均 以 彭 家 取代 。 
Dh ° RAKS RISE RS AAA B8 RITER/ AR: 如 阅 下 可 提供 适当 身份 证 明 ， 而 
代理 安排 ， 则 本 “ңе LEEREN 这 些 资 金 源 自 您 自己 的 帐户 ， 且 本 公司 信和 纳 该 蕉 票 15. 损 壤 及 修复 
人 士 是 代表 本 身 进 行 ° ' 该 名 於 拍 彭 会 上 就 属 真 实 ， 本 公司 可 容许 阅 下 即时 领取 拍 实 品 。 RRA AE SAK BSR EU HE ate 
投 的 人 士 将 为 买 家 ' YA ZIIKRZERERE HESI ° ЗЕН A124 /| NH GE— 0 8E AR 
以 及 有 关 收 费 。 a 认 许 问 下 所 代表 的 当 现金 : асо а 80,000 : 的 状况 报告 。 本 公司 在 捉 供 状况 报告 时 ' 不 能 保证 
ЗЕЛ, 则 我 们 会 向 阅 下 的 主事 人 发 出 发 票 而 非 阅 下 。 天 下 可 以 使 ` 钱 效 为 这 次 拍 喜 会 上 所 购 得 的 TREMP RAR AK Ht EU • mA TER 
就 代理 代表 其 当事人 作出 的 出 价 ' 本 公司 须 事先 获 得 白 喜 品 付款 。 Cm не 121828 HK$80,000 AR ATERN ° 请 参 参阅 刊载 企 本 图 绿 的 销 = 
该 当事人 的 身份 证 明 及 地 址 。 有 天 详情 ， 请 参与 本 公 ' HK$80,000 以 外 的 金额 ， 敬 请 闻 下 使 用 钞票 、 钱 冲 ве 
司 的 业务 规则 及 联络 本 公司 客户 服务 部 。 以 外 的 方式 付款 。 16. 书籍 ` 
6. 买 家 与 实 家 及 里 家 与 邦 瀚 斯 的 合约 MEXR PRAGA [юл] SPER NA 
PEIR (CUP) 借 记 卡 ;以 此 方法 付款 ,将 不 收取 A HARB IIIE A ° RR ° A 
VEREDA - назе 额外 的 费 而 在 买 家 协议 第 11 段 所 列 出 之 情况 下 ， 赔 下 有 权 拒 
所 载 销售 合约 的 人 条款， 订立 拍 喜 品 的 销售 合约 ， 除 非 绝 领 取 书 籍 。 请 注意 АН санаа. AME 
ESRC ROR RE) SIRE Lo AD е ERA SE И o A 的 增值 税 。 
EXIST ° STAR 二 里 价 ， 即 成 交 价 加 任 伍 免 您 於 付款 时 需要 确认 授权 而 造成 延误 。 
ии m Han EN РЕЗ р А) RMI HÊ : HERR 
ER: 国运 通 卡 ，Visa, Mastercard R + HR IDR B HRERS] > SEHR 该 拍 喜 品 状况 良好 、 


同时 ， 本 公司 作为 拍 喜人 亦 会 与 买 家 订立 另 一 份 合 B 
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4) MERS HRM SECA OMA • DARAS AEB HK$200,000 ° WASE НИР. ЗРЗЕ УЕЛА > УМ 
ESITARDERA. BANANA ORE HE Sh AEB AKS200,000 - A TI Rat, RATTE ADEE EA o 
家 协议 的 条款。 本 公司 可 於 订立 该 等 协议 前 修订 其 中 上 提 及 的 方式 支付 。 於 儿 续 通常 包含 精细 而 复杂 的 机 械 装 置 ， 训 投入 应 
一 份 或 同时 两 份 协议 的 人 条款 ， 修 订 方 式 可 以 是 在 图 销 当知 悉 钾 鳞 或 需 接受 保养 、 更 痪 电池 或 进行 维修 A 
载 列 不 同 的 人 条款， 及 / AROSA > R/ RA 在 符合 我 们 的 规定 下 ， 如 要 以 通过 电话 的 形式 以 LERRAMAE o RARE MESAHE EM 
白 彭 会 场地 以 通告 ， 及 / 或 於 拍 走 会 之 前 或 之 上 以 信用 卡 支付 只 接受 Visa MMastercard + 本 公司 每 次 RES 品牌 的 腕 镇 进 RE ES 
ADAME ° MOTA RATE О ЗАРЕЗАН ВОТ EIB HK$50,000， 但 此 方式 不 适 “能 经 船 运 而 只 能 由 个 人 带 进 。 
况 投 前 查询 是 否 有 任何 修订 ° BRM BAN ER ° 18. KR 
10. 领取 及 储存 ип E К 
ESTA ES ELE 拍 喜 品 的 买 家 须 待 全 数 以 已 结 清 款项 付款 后 ， 方 可 领 PARER 很 多 宝石 都 经 过 一 系列 的 处 理 去 提升 
取 拍 豆 品 (本 公司 与 眉 家 另 有 安排 除外 ) > ARA 石 及 红宝石 异常 会 作 加 热处理 以 改良 色泽 
人 BRA TARI ERKAN EER KEE @ КОЕН IRE) 
司 支付 费用 (HRB) ‘ZERER А “其他 喜 石 则 会 经 过 如 染色 、 辆 照 或 镀膜 等 的 处 
PREDOMI RRR — 11808 理 。 此 等 不 理 有 些 是 永久 的 ， 有 些 则 隧 著 年 月 需要 不 
规定 支付 储存 收费 的 开支 。 有 关 这 方面 的 问题 ， 请 向 本 公司 负责 拍 壹 会 的 客户 服 MELIA УМ RE ER 
务 部 门 查询 。 成 交 价 时 ， 已 假设 实 石 或 接受 过 该 等 处 理 。 有数 家 镭 
ERA SES 12. 出 口 / 贸易 限制 定 所 可 发 ла ; 但 就 某 件 宝石 所 接受 
XARÊ 并 下 须 单独 承 的 符合 与 半 下 购买 拍卖 品 有 关 的 香港 所 ERRES. TRECANERTT EE > M 
成 交 但 首 400,000 港 元 的 28%6 出 口 及 从 海外 进口 的 规 例 以 及 取得 有 关 出 口 及 / 或 。 。 若 邦 瀚 斯 已 取得 有 了 关 任何 拍 喜 品 的 相关 这 书 ， 此 等 内 
成 交 价 400,001 港 元 以 上 至 7,500,000 港 元 的 27% 进口 许可 证 的 责任 。 容 将 於 本 图 缘 壬 披露 。 只 然 根据 内 部 政策 ， 邦 瀚 斯 将 
成 交 价 7,500,001 港 元 以 上 至 50,000,000 港 元 的 21% 各 国 对 发 出 进出 口 许可 证 有 不 同 的 规定 ， 癌 下 应 了 解 。 ”武力 为 茶 些 实 石 提供 认可 忽 定 所 发 出 的 证 书 ， 但 要 为 
成 交 价 50,000,000 港 元 以 上 的 14.5% 所 有 有 了 关 的 当地 规定 及 条文 。 每 件 拍 喜 品 都 获取 相关 证 书 ， SEER ЕТ > ВЕ 
尚 若 闻 下 未 能 或 延误 取得 该 等 许可 证 ， 阅 下 不 可 撤销 99 WAA НІН ^ RAS РНР 
EX 458 Invaluable ` Live Auctioneers ` The EE > NTAHETEERNTIHEN ° 已 经 过 处 理 。 邦 瀚 ARRE 可 一 方 在 任 但 КЫШЫ 
Saleroom ` Lot-Tissimoda AFARI Babi 13. 濒危 野生 动 植物 种 国际 贸易 公约 ( CITES] ) EE DERZBATFAERNEE ATAR > 
BLP OUR ERA AA ° PRERCES CSS OE ЕНЕ ЕП НЫН, 7 估计 重量 
解 送 用 的 香港 出 口 及 海外 进口 规 例 。 买 家 亦 须 注意 ， 如 该 实 石 重量 在 本 国 钞 内 文 实 以 大 写字 母 显示 ， 表明 
8. BUA 除非 取得 香港 渔 农 自然 访 理 署 发 出 的 CITES 出 ШЕЛКА. HUS EE > MAREK 
BALM ORF RAS BP RE BOWERY [AW] 表示， (RETR 
"ТОЛГООГО О 瑚 及 其 他 受 限 制 物品 所 做 成 的 物品 或 包 合 该 等 原 素 的 示 | REAR Be BPR RY ТЕҢИ, 所 列 重 
务 税 或 其 他 税 项 不论 香江 或 其 他 地 方 是 否 微 收 该 等 hE EOI ME $ 量 只 是 我 们 陈述 的 意 兄 而 已 。 此 资料 只 作为 指引 使 用 ， 
BE) 。 若 根据 香港 法 例 或 任何 其 他 法 例 而 须 缴纳 该 请 注意 在 图 销 内 拍 彭 品 编 号 旁 附 有 Y 的 拍 彭 品 包含 一 个 BRAES (TH Bi Ep > 
等 税 项 ， SA ER RISA BLED HOE IE 或 多 个 上 述 的 限制 物品 。 但 没有 附 有 Y 字 母 的 ， 阔 不 自 FA TE 
MANSON RSH RAR Al сы? 1. жама, EEE — — — 
AD 8) A ERS BUS DA BRAS HHO E 。 SRE LL RAT BELA UB 关於 进出 口 管制 的 资 。。 当 秽 造 者 的 名 字 出 现在 名 称 里 '， 邦 瀚 斯 认为 该 物件 
еге Tor 
9. 付款 44. 2. Butt  HEATER 
м NER ARMOR u. A CA OSI REM 
於 出 从 就 投 拍 喜 品 前 ， 半 下 必须 确保 拥有 可 动用 资 SER (不 论 是 疏忽 或 其 他 ) 概 不 对 拍 豆 品 说 明 或 拍 FO, RADARE ° 
金 ， 以 向 本 公司 全 数 支 付 买 家 及 买 家 费用 (加 税 项 喜 品 的 成 交 价 估计 的 任何 错误 或 错误 说 明 或 遗漏 负 з RCM, SAS 
及 任何 其 他 收费 及 开支 ) > BMT AMIS BA A MTRO Reem PAREADAS AMO alte AAA 
ТИЧА В (Lee TIED T 3-5 会 上 或 之 前 以 口头 或 书面 形式 作出 。 本 公司 或 喜 家 亦 
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客户 提供 的 。 范 取 得 任何 必要 的 进出 口 证 书 。 买 方 若 无 法 儿 得 此 Be 
EEE TEER ABER EDENE RM EEE 2.1.4 ARORA ROM mE 出 有 关 的 所 有 规 
RE 请 参阅 第 13 条。 E 〈 不 论 是 法 律 上 或 其 他 ) ， 拍 彭 品 的 所 有 关 
> KERES TIER (UREA ARR О BRR AAT RE REI mE 进出 的 税 及 税 项 均 已 缴 付 (除非 图 儿 内 崇明 
拍 喜 品 说 明 相关 的 一 般 人 条文 为 准 : 价格 。 第 三 方 或 会 因此 提供 一 个 不 可 撤销 的 出 价 ; 其 未 付 或 拍卖 人 公 作 其 未 付 ) > MERA ， 
[BER] : 我 们 认为 这 是 该 亏本 家 的 作品 。 倘 若 该 如 销售 成 功 ， 该 第 三 方 将 可 多利 ， 否则 将 有 损失 。 所 有 第 三 方 亦 已 在 过 往 遵从 该 等 规定 ; 
艺术 家 的 名 字 不 详 ' 其 姓氏 后 附 有 一 串 星 号 ， 不 论 前 A 邦 瀚 斯 全 部 或 部 份 拥有 该 拍 喜 品 ， 或 以 其 他 形式 2.1.5 BRERA eb Arama RAR 
机 有 没有 列 出 名 字 的 首 字母 ， 表 示 依 我 们 的 意见 这 乃 与 其 经 济 利益 相关 。 通告 ， 或 以 图 儿 插页 形式 指明 的 任何 修改 外 ' 拍 
是 该 艺术 家 的 作品 ; 中 ”此 拍品 含有 象牙 ， 因 此 受 CITES 规定 的 约束 。 走 品 与 拍 宰 品 的 合约 说 明 相应 ， 即 在 图 钞 内 有 了 关 
EL ESE a dl 含有 非洲 象牙 的 物件 不 能 进口 到 美国 。 欧 盟 和 英 拍 喜 品 的 资料 内 以 粗 体 刊载 的 部 份 (РВЕ) 
品 ， 但 其 确定 程度 不 如 上 一 个 频 别 那 廊 肯 定 : 国 对 处 理 含 有 象牙 的 物件 实施 了 广泛 的 限制 ' 包 ' 连同 图 录 内 拍 彭 品 的 照片 ， 以 及 已 向 里 家 提供 
[巴萨 诺 画室 / 工作 室 」 : RMR ERRE AE OA ПН о EDA ASE 的 任何 状况 报告 的 内 容 。 
室 里 不 知名 人 士 的 作品 ， 是否 由 该 艺术 家 指导 下 创作 或 进口 许可 证 、 执 照 和 任何 其 他 所 需 文件 。 邦 3 拍 均 品 的 说 明 
则 不 能 确定 ; 瀚 斯 无 法 协助 买 家 将 任何 包含 象牙 的 拍品 运往 美 3.1 第 2.1.5 段 载 述 何谓 拍 彭 品 的 合约 说 明 ， 尤其 是 
[BERAT] : 我 们 认为 这 是 由 与 该 艺术 家 关 傈 密 国 、 英 国 或 欧盟 。 圈 方 若 无 法 出 口 或 进口 这 些 拍 AR n LERKA AR A БИНЕ Н 
切 的 人 士 所 创作 ， 但 不 一 定 是 其 弟子 : 品 薄 不 能 成 为 延至 付款 或 取消 购买 的 正当 理由 。 At E ZERM (AA) 
Газар | : 我 们 认为 这 是 以 该 艺术 家 风格 创 22. 语言 МАЛАЕ т Н 
ES Ean ， BE REE AU ， 但 不 一 定 是 本 将 投入 通告 以 中 英文 刊载 。 如 就 讼 雇 本 总 投 人 通告 o 任何 芷 非 第 2.1.5 
cee Ela] SERE > DA > F 
[巴萨 庄 风格 」 : RMA E ° % ы E ARMUT | 
В ао моа 本 公司 以 提供 服务 为 目的 ， 本 公司 取得 有 关 关 下 的 个 为 
o 号 这 是 该 艺术 家 茶 知名 画作 的 ”人 资料 〈 就 本 段 而 言 ， 此 词 仅 包 括 半 下 的 候 员 及 高 是 
пп 级 职员 ， 如 o 同意 本 公司 以 该 等 资料 Ritt я 
[由 WAR, зани, ана) : BMZ Ege Rear ie zn 
为 署名 及 / 或 日 期 及 / 或 题词 出 该 元 术 家 的 手笔 ; 本 公司 可 利用 阅 下 的 资料 向 阅 下 发 出 有 关 本 公司 服务 3.2 2.1.581 ' 对 於 可 能 由 喜 家 或 代表 
的 署名 及 / 或 日 期 及 / 或 题词 上 : 我 们 认 变动 的 通知 ， 以 及 向 阅 下 提供 有 关 产 品 或 服务 的 EA] 
日 期 及 / 或 题词 是 由 他 人 加 上 的 。 料 ， 而 该 等 资料 乃 闻 下 要 求 本 公司 提供 或 本 公 局 fg 或 发 
E ay ae ete m BRE RB ° ҖЕ БЫ TH? 出 可 合约 允诺 、 承诺、 
可 能 用 作 分 析 ， 以 了 解 关 下 在 这 方面 的 洛 在 喜好 页 述 或 承诺 任何 谨慎 
的 指引 ， 在 切实 可 行 的 范围 内 ， 公司 可 能 向 本 集团 任何 成 员 公司 ( 指 本 公 d я 估计 一 概 不 纳入 本 销 
af ОВЕ ^ BUR BASHA ° 司 、 本 公司 最 终 控 股 公司 及 其 附属 公 局 Bak 
eS GRAAL f 作为 确定 依据 ， 而 且 提供 零 六 年 英国 公司 法 第 1159 人 条 及 附 表 6， 包 4 E: 途 的 合 通 程度 及 令 人 满意 的 品 时 
状况 报告 后 ' 我 们 不 保证 该 物件 不 存在 其 他 没有 提 及 Bm) 披露 半 下 的 资料 。 除 此 之 外 ， 本 4.1 HAVA RAS AAR MNS ЛО Bk 
的 瑕 症 。 奖 投入 应 当 透 过 亲自 检查 而 自行 判别 每 件 拍 任何 第 三 方 披露 闻 下 的 资料 ， 惟 本 公司 可 其 就 任何 用 途 的 合 基 程度 作出 任何 合约 允诺 、 
走 品 的 状 涡 。 请 参阅 刊载 於 本 图 销 里 的 销售 合约 。 下 提供 我 们 相信 和 阅 下 可 能 感 答 趣 的 第 三 方 承诺 、 责任 、 携 保 、 保 证 或 事实 陈述 。 
REA DIBE ИЕЛЕ BBR: ARNES 的 有 关 资 料 。 本 集团 任何 成 员 公司 亦 可 以 42 ”对 於 拍 彭 品 的 令 人 满意 品质 或 其 就 任何 用 途 的 
资料 只 列 出 清晰 可 看 的 缺口 与 裂痕 。 不 论 程度 恬 重 与 FE 类 似 用 途 合适 程度 ， 不 论 是 香港 法 例 第 26 章 货品 售 误 条 
否 ， 磨 光 状况 均 不 会 提 及 。 本 公司 将 保留 闻 下 的 资料 为 期 五 年 ， 由 交 下 最 后 与 我 例 所 隐 含 的 承 诸 或 其 他 ， 喜 家 努 就 过 反 任 何 承 
21. 葡 萄 酒 5 ЕТ ЕИ se aC ЕНЕГЕ > 
凡 在 本 公司 总 部 拍 喜 场 的 以 及 需 缴 纳 增值 税 的 拍 喜 品 EA: SSH TM ERBEN m 5 AR ` 产权 及 所 有 权 
或 不 能 立刻 领取 。 阅 下 同意 此 转移 。 半 下 有 权 要 求 不 以 闻 下 的 资料 作 5.1 HBEAZEARTE Мате Am 
PRAAT Los 上 等 用 途 ， 有 关 要 求 请 联络 Bonhams (Hong Kong) 的 风险 即 转 由 阅 下 承担 。 不 管 间 下 是 否 已 向 邦 
对 於 较 大 批量 《定义 见 下 文 ) MiR ° BARET Ltd (就 香港 法 例 第 486 章 个 人 资料 〔 私 隐 ) 人 条例 而 瀚 斯 或 能 存 承办 商 问 下 作为 买 家 与 储存 承办 将 
AE BIVE o 通常 ， 这 只 限 於 较 新 的 及 日 常 饮用 的 葡 言 ， 为 资料 的 使 用 者 ) (地 址 : Montpelier Galleries, 另 有 合约 领取 拍 喜 品 ， 卖家 随即 无 顷 负 责 。 
SB ° EFI Montpelier Street, London, SW7 1HH, United FARA TREE А PERSIE ЕНИ], RNR 
我 们 一 般 不 会 开 箱 检验 未 开 箱 的 和 葡萄酒。 酒 龄 超过 20 ingdom) 或 以 电邮 联络 client services@bonhams. 就 拍 喜 品 的 任何 损伤 、 焉 失 及 损坏 而 产生 的 所 
年 的 酒 通常 已 经 开 箱 ， 缺 量 水 平 及 外 观 如 有 需要 会 在 com ° 有 索偿 、 程序、 费用 、 开支 及 损失 ， ABR 
ABRAHA ， 附录 一 E RACE (сава ° 
DEEST а 销售 合约 52 直至 买 价 及 于 下 就 拍 彭 品 应 付 予 邦 瀚 斯 的 所 
英 量 指 瓶 塞 底 与 液 面 之 问 的 空间 。 波 尔 多 酒 瓶 的 缺 量 重要 事项 : 此 等 条款 可 能 会 於 向 半 下 出 售 拍 彭 品 前 了 有 其 他 款项 已 全 数 支付 薄 由 邦 瀚 斯 全 数 收 到 为 
水 平一 般 在 瓶颈 下 才 会 注意 得 到 ; MARIA > P 义 休 订 ， 修 订 的 方式 可 以 是 在 图 凶 载 列 不 同 的 人 条款， 止 ， 拍 喜 品 的 所 有 权 仍 然 由 喜 家 保留 。 
NET ‘RM KT EEDA ' 则 要 大 於 4 厘米 (AD) 。 ”及 / 或 於 图 销 加 入 插页 ， 及/ 或 於 拍 喜 会 场地 上 以 通 6 付款 
可 接受 的 缺 量 水 平 会 随 著 酒 龄 增加 ， 一 般 的 可 接受 水 告 ， 及 / 或 於 拍 喜 会 之 前 或 之 上 以 口头 形式 公 作 。 问 6.1 fA ARH AT KEE mA ^ ВТА 
平 如 下 : 下 须 注意 此 等 可 能 修订 的 情况 ， 兹 於 问 投 前 查询 是 否 有 责任 支付 夏 价 " y 
15 年 以 下 一 瓶颈 内 或 少 於 4 厘米 有 任何 修订 。 6.2 BRST FAR Be RR 应 付 予 邦 瀚 斯 的 所 有 其 他 款 
15-30 年 一 瓶 悄 顶部 я 或 最 多 5 厘米 腿 据 本 合约 ， 误 家 对 拍 壹 品 的 质量 、 任何 用 途 的 适 项 而 言 ' 时 限 规定 为 要 素 。 除 非 阅 下 和 与 邦 瀚 } 
30 ERA E -MEAE (hs) 或 最 多 6 厘米 性 及 其 与 说 明 是 否 一 致 而 须 承 担 有 限 的 责任 。 本 公证 (Кж BA) 以 书面 另 有 协定 〈 在 此 情况 下 
请 注意 : REK TEARRE 拍 喜 会 举行 期 间或 强烈 建议 闻 下 於 购买 拍卖 品 前 亲自 查看 拍 彭 品 ， 及 / 闻 下 须 遵守 该 协议 的 条款 ) ° RI TAARE 
有 所 改变 ， 而 且 瓶 塞 或 会 在 运输 过 程 中 出 现 问 题 。 本 或 寻求 对 拍 献 品 进 行 独立 的 查验 。 拍 误会 后 第 二 个 工作 日 下 午 四 时 三 十 分 ， 以 拍 
sii Eh en, 1 24 BER ad „Ыш opibus de 
而 对 瓶 塞 问题 所 ER ^ 不论 是 在 图 行 之 前 4 上 等 条 款 乃 规 管 SAU 品 的 销售 闻 下 范 须 确保 款项 在 拍 彭 会 后 第 七 个 工作 日 前 
或 之 后 ， 我 们 概 不 负责 。 Ps CER «TAIN ARENA h 
批量 购买 的 选择 2 图 录 内 附 钞 三 所 载 的 释 闵 及 词 莫 已 纳入 本 销售 = ў 十 款 ， 阅 下 与 邦 瀚 斯 以 书面 
此 量 拍 误 品 乃 指 一 定数 目 批 次 的 、 包 含 同 款 葡萄 酒 、 ar , e TE 另 有 协定 除外 。 倘若 闻 下 未 有 根据 本 段 支付 任 
相同 瓶 数 、 相 同 瓶 款 及 相同 说 明 的 拍卖 品 。 批 量 拍 彭 闵 内 所 收录 的 词语 及 用 词 在 本 合约 内 以 斜体 刊 可 应 付款 项 ， 则 喜 家 将 享有 下 文 第 8 段 所 述 的 
品 内 任何 某 批 次 的 买 家 ， 可 选择 以 同样 价钱 购买 该 批 载 。 权利 。 
SHR MAMMA KS aN IAB: BARRIER з ЖЕЕ 7 领取 拍卖 品 
终 由 拍 彭 官 全 权 酌 情 决定 。 因 此 ， 议 投 批量 拍 均 品 时 ， 合约 为 喜 家 及 闭 下 透 过 # 7.1 除非 阅 下 与 邦 瀚 斯 以 书面 另 有 协定 ， 只 可 待 邦 
VUES MISA CE BEAR — HEP RS EGRE ° 斯 仅 作 为 喜 家 的 代理 行事 瀚 斯 收 到 金额 等 於 全 数 买 价 及 阅 下 应 付 予 焉 家 
MGR BAAR A AT > MAERA Be FORO RAY AB FRAY AURA R 
SARA TIARAA HEZ 出 售 拍 喜 品 ， 或 拍 喜人 4 TE KRR ТУВЕ АОЛ ПЕ А пп ° 
CB — Ж PAPAS SAYS ok SEAN HE E EA RISE 7.2 BRAR REAR ТА SUEE fT 238 t 
DB — NET mms HEAR о f шы HALA > 不论 其 ш 
EstB 一 HEINE 14 RARE Fay BE AER 时 ， 本 合 是 否 由 邦 瀚 斯 管 有 ， 直至 以 已 结 清 款项 全 
BB Di EE oe NS DETUR. NRREMNEARETENTERR/ KA 
BE — 比利时 瓶装 2 BOE 瀚 斯 的 所 有 其 他 款项 为 止 。 
Ев 一 法 国 瓶 装 21 SRR RR : 7.3  ” 阅 下 须 自费 按照 邦 瀚 斯 的 指示 或 规定 领取 
GB 一 德国 瓶装 211 ает А в ЛЕЕ 瀚 斯 保管 及 / 或 控制 或 由 储存 承办 商 保管 的 拍 
OB 一 奥 波尔图 瓶装 和 售 拍 实 品 ; Am WRB > 
UK 一 英国 瓶装 242 ” 除 在 图 录 内 所 载 有 天 拍 喜 品 的 资料 有 披露 以 74  ” 阅 下 须 全 面 负责 领 取 拍 喜 品 时 的 包装 、 处 理 及 
омс 一 原装 木 箱 外 ， 喜 家 出 售 的 拍 喜 品 将 附 有 全 面 所 有 权 的 保 жй, 以 及 全 面 负责 遵从 与 拍卖 品 有 关 的 所 有 
мс 一 BILLAR 证 ， 或 如 果 喜 家 为 遗 喝 执行 人 、 受 放 人 、 清盘 进出 口 规定 。 tum 7 
ос — 原装 纸板 箱 人 、 接 管 人 或 管理 人 ， 则 他 拥有 因 该 身份 而 附 75 倘 闻 下 未 有 按照 本 第 7 段 提 走 拍 彭 品 ， MTA 
符号 於 拍 彭 品 的 任何 权利 ， 业 机 或 权益 。 全 面 负 责 喜 家 涉及 的 搬运 、 储 存 或 其 他 收费 或 
en 243 ”除非 喜 家 为 遗 吧 执行 人、 受 旗 人、 清盘 人 、 ZE ES Ж пп 
拍品 含有 一 种 或 多 种 受 管制 的 植物 或 动物 物种 ， 接管 人 或 管理 人 ， 喜 家 在 法 律 上 有 权 出 售 拍 彭 而 招致 的 所 有 收费 、 费用 ' 包括 任何 法 律 讼 费 
1052 CITES 规定 的 约束 。 RITA ШИЕ т. ЕЕЕ ZE AMARE 及 费用 ， 开支 及 损失 ， 包 括 根据 任何 储存 合约 
的 任何 收费 ' 向 彭 家 作出 绒 偿 。 所 有 此 等 应 付 
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予 卖家 的 款项 均 须 於 被 要 求 时 支付 。 补救 或 以 其 他 任何 形式 ， 喜 家 的 责任 将 限 於 入 本 协议 。 


8 未 有 支付 拍卖 品 的 款项 支付 金额 最 高 不 超过 拍 误 品 圈 价 的 款项 ， 不 论 3 RHE NERO ГБМБУ о, БШ FE 
8.1 MAR TA AER AO AS A 该 损失 或 损害 赔 偿 或 所 申 索 应 付款 项 的 性 质 、 рана 告 订 立 ， 而 在 那 时 
品 的 全 数 买 价 ， 则 寞 家 有 村 在 事先 得 到 邦 瀚 斯 式 来 源 ， 亦 不 论 该 等 责任 是 否 由 於 任何 下 en 与 邦 瀚 斯 亦 已 按 术 O 买 家 协议 条款 订立 
的 书面 同意 下 ' 但 无 须 另 行 通知 闻 下 ， 行 使 以 Po FARRO ` ê 合约 S ACRE ` Sat SR ° 
下 一 项 或 多 项 权利 (不论 是 透 过 邦 瀚 斯 或 其 保管 人 责任 、 复 还 申 索 或 其 他 而 产生 .4 Ж II EU MANAR 
№) : 9.6 上 文 9.1 至 9.5 段 所 述 不 得 解释 为 em ( Ea] NRE HAR MHA ТА HEA 

8.1.1 ЕБ Ө Am BORA LE SEES : 不 论 直 接 或 间接 iy REE àF  sk(ii) 责任 ， 邦 瀚 斯 作为 主事 人 出 售 拍 实 品 除外 。 

8.1.2 ”在 给 予 闫 下 七 日 书面 通知 ， Жер К 重新 出 ESA (或 PES 5 АТАА SS 

' MER 私人 协约 或 任何 其 他 方 在 法 律 上 须 代 其 负 NRA) 5 文 条 款 所 规 限 下 ， 本 公司 同意 下 列 责任 : 
Am: 臻 人身 伤亡 ， 或 314815 51 ， 本 公司 会 按照 第 5 段 储存 拍 彭 品 ' 直至 竞投 人 

8.1.3 的 管 有 权 ; NARRA ERP A A 作为 或 不 作 通告 所 指定 的 日 期 及 时 间或 另行 通知 闪 下 为 

8.1.4 ЛЕЕ BUBBLE: 为 ， Hv) 任何 法 律 上 不 可 排除 或 限制 的 其 他 Е: 

8.1.5 下 於 销 售 合约 所 欠 的 任何 款项 及 /或 违约 的 ' 而 须 承 挫 的 责任 ， 或 排除 或 限制 任何 人 .5.2 ERRADA AA TAE NE 

= A MRAR : nee 权力 所 规 限 下 ， 本 公司 会 於 阅 下 以 已 结 清 款 项 

8.1.6 区 付款 项 〈 於 颁布 判决 或 命令 之 前 及 之 10 一 般 事项 向 本 公司 及 均 家 所 须 支 付 之 所 有 款项 后， 即 按 

应 支付 款项 日 期 起 至 实际 付款 日 期 101 ” 阅 下 不 得 转让 销售 合约 的 利益 或 须 承 的 的 责 照 第 4 段 向 半 下 发 放 拍 彭 品 | 
1 io 按 济 打 银行 f£ .5.3 ”本 公司 会 按照 第 9 段 所 载 休 款 提 供 担保 。 
(香港 ) 有 限 公 司 不 时 的 基本 利率 加 5 厘 的 年 10.2 ”倘若 喜 家 未 能 或 延 还 强制 执行 或 行使 任 可 销售 .6 不 论 於 此 协议 之 前 或 之 后 或 於 拍 彭 会 之 前 或 
利率 每 日 计 息 ， 合约 下 的 权力 或 权利 ， 这 不 得 作为 或 视 其 作为 上 ， 对 由 本 公司 或 代表 本 公司 或 由 彭 家 或 代表 

817 ” 取 回 冰 未 成 为 半 下 财产 的 拍 彭 品 〈 或 其 任何 部 走 家 放 亭 其 根据 销售 合约 所 赋予 的 权利 ， 任何 喜 家 所 作出 的 任何 拍 喜 品 的 说 明 或 其 成 交 价 信 
П) HE ST 就 此 而 言 (除非 买 家 作为 消费 以 书面 形式 给 予 阅 下 的 明确 放 亭 除外。 任何 该 at (MHRA BKB BRK ERA 
ES TEE SS BETES ED WE RR 其 后 强制 执行 根据 销售 合 或 於 邦 瀚 斯 的 网 站 上 ， 或 以 行为 作出 或 其 他 ) 
RARE) , К ГЕШ BARA A R 同 所 产生 任何 权利 的 能 力 。 CX 该 等 折 坦 品 的 说 明 或 其 成 交合 估计 的 淮 
许 ， 准 许 喜 家 或 其 受 优 人 或 代理 於 正 常 党 业 时 10.3 ” 倘 销 售 合约 任何 一 方 ， 因 在 合理 控制 范围 以 外 确 性 或 完备 性 ， 本 公司 一 概 不 作出 或 发 出 亦 无 
FUE ARS ; (不 论 是 否 连 同 汽 的 情况 下 而 无 法 履行 该 订 约 方 根据 销售 合约 的 同意 作出 或 发 出 任何 合约 允诺 、 承 诺 、 责 任 、 

车 ) ， 可 部 份 的 管 有 权 ; 责任 ， 或 倘 在 该 等 情 YM FETHÊ ER ME 担保 、 保 证 或 事实 陈述 。 该 等 说 明 或 成 交 价 估 

8.1.8 任何 其 他 拍 彭 或 以 私人 E 则 该 订 约 方 只 要 在 该 情况 计 一 概 不 纳入 于 下 与 本 公司 订立 的 本 协议 。 任 
协约 向 立 下 出 售 的 任何 其 他 财产 的 管 有 杰 ， E 求 履行 该 等 责任 。 本 段 何 由 本 公司 或 代表 本 公司 作出 该 等 说 明 或 成 交 
至 根据 销售 合约 应 付 的 所 有 款项 已 以 结 清 款 项 HERRERA MAA LE ° 价 估计 ， SRI СЕЗЕ 
全 数 支付 为 止 ; 10.4 ”销售 合约 下 的 任何 通知 或 其 他 通讯 ， 必 须 以 书 ЛЕЗ УМ) ° 

8.1.9 REHERK/ 或 邦 瀚 斯 (ИЕ 5 КЫ ESV EM , TERT MAZA RABE 2 履行 销售 合 
BA) 因 任何 目的 《包括 但 不 限 於 其 他 已 售 予 或 空 季 或 以 传真 方式 发 送 ' MAR ME > 发 闻 下 个 人 向 本 公司 承 族 ， 闻 下 将 遵守 及 遵从 间 
阅 下 的 货品 ) MEA OA SEAR HENS 送 至 图 销 所 载 邦 瀚 斯 的 地 址 或 传真 号 码 (GEA МЕА НЕЕ АТВ АЕ Kk 
Ate: VERTZMASRENT °’ TEKE ЖД ва), HABRA ; MRE FM о 
出 售 该 财产 ， 以 及 把 因 该 等 出 售 所 得 而 应 付 阐 mc 虽 发 送 至 诡 投 表格 所 示 的 买 家 地 址 或 传真 3 付款 

RACER ARORA ER RRA 号 码 (除非 已 以 书面 形式 通知 更 改 地 址 ) 。 通 31 ЗЕЕ pow 司 另 有 书面 协定 或 总 投入 通告 

彭 家 或 邦 瀚 斯 的 任何 款项 ; 及 知 或 通讯 发 出 人 须 有 豆 任 确保 其 清晰 可 读 闻 於 另 有 规定 外 ， BI RRA 会 后 第 二 个 了 
8.1.10 只 要 该 等 货品 仍然 由 彭 家 或 邦 瀚 斯 作为 喜 家 的 任何 适用 期 间 内 上 收 到 。 作 日 下 午 四 时 三 十 分 向 本 公司 支付 : 

受 旗 保 管 人 管 有 ， 撤销 喜 家 於 该 拍 彭 会 或 任何 10.5 ”倘若 销售 合约 的 任何 人 条款 或 任何 人 条款 的 任何 部 3.1.1 АЕА: 

其 他 拍 彭 或 以 私人 协约 向 加 下 出 售 任何 其 他 货 份 被 裁定 为 不 可 强制 执 Ux 3.1.2 ся я 及 人 通告 规定 费 率 的 

品 的 销售 合约 ， ЮЕ ЕЈ ТУ RDX 强制 执行 或 无 效 冰 不 影响 计 PAS H BRAGA EUH BRE 

付 的 任何 款项 ， BD REA AIA ER FKÊ 关 人 条 款 其 余部 份 的 强制 执行 能 力 或 有 效 性 。 3.1.3 RPM AR]: ARRIA BE 

喜 家 或 邦 瀚 斯 的 任何 款项 。 10.6 ”销售 合约 内 凡 提 述 邦 瀚 斯 均 指 ' MER ^ 包括 计算 及 支付 的 额外 费用 ， 连 同 该 款项 的 增值 税 

8.2 就 因 邦 瀚 斯 根据 本 第 8 段 探 取 行动 而 招致 宣 家 邦 瀚 斯 的 高 级 职员 、 候 员 及 代理 。 (如 适用 ) ， 所 有 应 付 本 公司 款项 须 於 拍 彭 会 
负 上 的 所 有 法 律 及 其 他 强制 执行 营 用 、 所 有 损 107 ”销售 合约 内 所 用 标题 仅 为 方便 参考 而 设 ， 概 不 后 七 个 工作 日 或 之 前 以 已 结 清 款项 收 悉 。 

及 其 他 开支 及 费用 (包括 为 获 发 还 拍 彭 品 而 影响 合约 的 诠释 。 3.2 恨 据 本 协议 ， 闻 下 亦 须 应 要 求 向 本 公司 支付 任 
应 付 邦 瀚 斯 的 任何 款项 ) (不 论 是 否 已 探 取 法 108 ”销售 合约 内 [包括 」 一 词 指 [包括 ， 但 不 限 何 开 支 。 
律 行动 ) ， 交 下 同意 按 全 数 吗 偿 基 准 冰 连同 其 RI 。 3.3 除非 本 公司 以 书面 方式 另行 同意 ， 所 有 款项 
利息 10.9 ”单数 词语 包括 囚 数 词语 RTA) 任何 一 ALAR S PIER EKE + ARIS AGES PTH 
〈 於 颁布 判决 或 命令 之 前 及 之 后 ) 向 走 家 作出 个 性 别 的 词语 包括 其 UNER > 中 一 种 方法 支付 。 本 公司 发 票 只 发 给 登记 竞投 
绰 偿 ， 利 息 按 第 8.1.6 段 的 利率 由 喜 家 应 支付 款 10.10 “ 凡 提 述 第 某 段 ， 即 指 销售 合约 内 该 编号 的 段 A c RIERA TIFT AE SANE: A 
项 日 期 起 计 至 阅 下 支付 该 款项 的 日 期 止 。 落 。 本 公司 已 认可 该 安排 ， 在 该 情况 下 ， 本 公司 会 

8.3 於 根 据 第 8.1.2 段 重新 出 售 拍 走 品 后 BRA 10.11 ” 除 第 10.12 段 有 明确 规定 外 ， 销售 合约 概 无 赋 将 发 票 BA o 
TEfa £e ж А ERRATA REKET MOISES: 除非 本 协议 另 有 规定 ， 所 有 应 付 本 公司 款项 须 
鲜 下 的 款项 ， 於 其 收 到 该 等 款项 的 二 十 八 日 内 + 任何 销售 合约 人 条款 所 赋予 的 利益 或 强制 执 安 适当 税率 缴 付 税 项 ， BANNER 款项 
Жа Rl T 行 该 等 条款 的 权利 。 支付 税 款 

9 卖家 的 责任 10.12 HEANAMP BRAS B/ 或 排除 或 限制 35 本 公司 可 从 阅 下 付 给 本 公司 的 任何 款项 中 ， 扣 

9.1 HEHE ЛУТА EE an X SR (E AREA 其 责任 时 ， 邦 瀚 斯 、 邦 瀚 斯 的 控股 公司 及 该 控 Rilke ABR GN BREA BREN 
肯 就 拍 页 品 所 3 致 的 任何 损伤 、 损 失 或 损害 负 及 公司 的 附属 公司 ， 邦 瀚 斯 及 该 等 公司 的 和 后续 用 金 、 任 何 开 支 及 税 项 以 及 任何 赚 得 及 / RE 
я 公司 及 承 让 公司 ， 以 及 邦 瀚 斯 及 该 等 公司 的 任 生 的 利息 ДА) 直至 将 款项 付 予 袜 

9.2 在 下 文 第 9 3 至 9.5 段 的 规 限 下 ， 除 违反 第 2.1.5 何 高 级 职员 、 候 员 及 代理 的 承继 人 及 受 让 人 亦 家 时 止 。 

段 所 规定 的 明确 承诺 外 ， 不 论 是 根据 香港 法 例 可 享有 同样 的 法 律 上 的 有 关 利 益 。 3.6 就 向 本 公司 支付 应 付 的 任何 款项 而 言 ， 时 限 规 
第 26 章 货品 售 喜人 条 例 而 默 示 的 人 条款 或 其 他 ' 喜 11 规 管 法 律 定 为 要 素 。 倘 若 闻 下 未 能 按照 本 第 3 段 向 本 公 
家 和 无须 就 违反 拍 实 品 须 与 拍 走 品 的 任何 说 明 相 111 AE 司 支付 丑 价 或 任何 其 他 应 付 本 公司 款项 ЖД 
应 的 条款 而 负责 。 本 协议 下 的 所 有 交易 以 及 所 有 有 关 事 宜 ，' 均 受 司 将 拥有 下 文 第 7 段 所 载 的 权利 。 

9.3 就 实 家 或 其 代表 於 本 协议 之 前 或 之 后 或 於 拍 走 EP AVIS BRA ° 3.7 AMA TEESE АЩ TB 
会 之 前 或 进行 期 间 ' 所 作出 〈 不 论 是 以 书面 ， 112, Fr 项 将 首先 用 於 按 比例 支付 每 项 拍 走 品 的 买 价 ， 
包括 在 图 铬 或 网 站 ， 或 口头 形式 或 以 行为 或 其 肖 售 合约 以 中 英文 刊载 。 如 就 诠 译本 销售 合 然后 按 比 例 支付 应 付 邦 瀚 斯 的 所 有 款项 
他 ) 的 任何 拍 喜 品 说 明 或 资料 或 拍 彭 品 的 成 交 约 有 任何 事 议 ， 以 英文 条款 为 本 。 4 RS А 
价 估计 ， 出 现 不 符合 或 不 准确 、 错误、 错误 说 附录 二 4.1 在 喜 家 或 本 公司 可 拒绝 向 闻 下 发 放 拍 彭 品 的 任 
明 或 遗漏 ， 喜 家 均 无 须 承 担任 何 相关 的 责任 ( 买 家 协议 何 权力 规 限 下 ' 间 下 一 旦 以 已 结 清 款项 向 彭 家 
TRARA HEREZ ENCAJA A 重要 事项 : 此 等 条 款 可 能 会 於 向 赔 下 出 售 拍 实 及 本 公司 支付 应 付 的 款项 和 后， 本 公司 可 即 向 于 
任 或 复 还 或 根据 香港 法 例 омак 实 陈述 条 品 前 予以 修订 ， 修订 的 方式 可 以 是 在 图 儿 载 列 下 或 按 并 下 的 书面 指示 发 放 拍 喜 品 。 领 取 拍 袜 
例 的 责任 ， 或 任何 其 他 责任 ) 不 同 的 人 条款， 及/ 或 於 图 销 加 入 插页 ,及 / 或 品 时 ， 必须 出 示 从 本 公司 的 出 纳 员 的 办 公 室 取 

9.4 MARA ж '®Е ЩИТ + 业务 、 业 务 於 拍 址 会 场地 上 以 通告 ， 及 / 或 於 拍 彭 会 之 前 得 已 加 芋 印 章 的 发 票 ， n ° 
利润 或 收益 或 收入 上 的 损失 ， RESZ. 或 或 之 上 以 口头 形式 公 作 。 阅 下 须 注 意 此 等 可 能 4.2 闻 下 须 按 竞投 入 通告 指定 的 日 期 及 时 间 ， AB 
业务 受 干 摄 或 浪费 时 间 ’ 或 任何 种 类 的 间接 损 Sa Vian RRS BTS RIZE A ES АНА E CE nr Hs FARA 733 

或 相应 产生 的 损害 ， 喜 家 均 无 须 承担 任何 相 ale 会 后 第 七 日 下 午 四 时 三 十 分 或 之 前 。 
关 的 责任 ， 不 论 该 指称 所 蒙受 损失 或 损害 的 性 1 合 4.3 於 第 4.2 段 所 述 的 期 间 内 ， 可 按 竞投 人 通告 指 
质 、 数 量 或 来 源 ， 亦 不 论 该 等 损失 或 损害 赔偿 1.1 上 等 条 款 规 管 乃 邦 瀚 斯 个 人 和 与 磋 家 的 合约 ， 买 定 的 日 期 及 时 间 到 噶 投 人 通告 所 述 地 址 领取 拍 
是 否 由 於 任何 玻 包 、 其 他 侵权 法 、 违 反 合 约 、 家 即 拍 喜人 落 楼 表示 其 投 得 拍 彭 品 的 人 士 彭 品 。 其 后 拍 均 品 可 能 还 移 至 其 他 地 点 储存 ， 
法 定 责任 、 复 还 申 索 或 其 他 而 产生 或 就 此 而 1.2 ARR кк = FRMESK 及 调集 忆 纳入 国 时 间 下 必须 向 本 公司 查询 可 在 何 时 何 地 领取 
ж: Aa ЖД н] н] ESCH {ЖУ BN ° Же 白 彭 品 ， 俊 管 此 资料 通常 会 列 於 竞投 人 通告 
9.5 在 任何 情况 下 ， 倘若 实 家 就 拍 实 品 ， KER 义 内 所 收 俏 的 词语 及 用 词 在 本 协议 内 以 斜体 刊 内 。 
其 就 拍 喜 品 所 作 的 作为 、 不 作为 、 陈 述 、 或 申 载 。 本 协议 提 述 刊印 於 拍 彭 会 图 录 开始 部 份 的 4.4 若 闻 下 未 有 於 议 投 人 通告 指定 的 日 期 领取 拍 彭 
述 ， 或 就 本 协议 或 其 履行 而 须 对 闻 下 负责 ， 则 问 投 人 通告 的 资料 ， 而 该 等 被 提 述 的 资料 已 纳 m AIA FEES AERA FRE ° RRA 
MA AE E RÊ ` ERA EDÊ suum 
HK/NTB/MAIN/9.2024 


与 储存 承办 商 订立 合约 〈 FSAI] ) ° Êê ` ERZA SEHÊ KEMER FE PEER JE 
人 条 款 及 人 条 件 按 EDIT NS BE CROP BÊ ( 款项 ， 用 於 支付 或 部 份 支付 阅 下 欠 负 本 公司 的 9.8 og 於 由 或 包括 一 幅 或 多 幅 中 国画 、 
可 应 要 求 提 供 副 本 ) 的 标准 条 款 及 人 条 件 储 存 拍 任何 款项 ; 一 辆 或 多 辆 汽车 、 一 个 或 多 个 邮票 或 一 本 或 多 
喜 品 。 倘 拍卖 品 储存 於 本 公司 物业 ， 则 须 由 第 7.1.11 於 日 后 拍 彭 会 拒绝 为 闻 下 登记 ， 或 於 日 后 任 伺 本 书籍 构成 的 拍卖 品 。 
4.2 段 所 述 期 间 届 满 起 ， 按 本 公司 目前 的 每 日 FBSA THE: KARTS 10 本 公司 的 责任 
收费 (目前 最 低 为 每 项 拍 走 品 每 日 50 港 元 另 力 在 接受 任何 出 价 前 要 求 赔 下 先 支付 按 金 ER 101 ， 就 本 公司 或 代表 本 公司 或 卖家 或 代表 喜 家 於 本 
BOR) xf RER '， 该 等 储存 费 为 本 公司 开支 情况 下 ， 本 公司 有 权 以 该 按 金 支 付 或 部 份 支 人 协议 之 前 或 之 后 或 於 拍 均 会 之 前 或 之 上 ， 所 作 
的 一 部 份 。 〈 视 情况 而 定 ) ВЕТА АНАА ME E ЛЕЙ RHEIN 
4.5 ха = NES ЧЕЧЕ a Е 。 4t) EFA т 
ВЕНАДА АВ ^ 或 7.2 就 因 本 公司 根据 本 第 7 段 探 取 行动 而 招致 的 所 at ers 
储存 承办 商 作为 熹 家 及 本 公司 的 代理 按照 储存 有 法 律 及 其 他 费用 、 所 有 损失 及 其 他 开支 (T 
合约 的 条款 持 有 。 论 是 否 已 探 取 法 律 行动 ) ATAERERE 
4.6 阅 下 承诺 遵守 任何 储存 合约 的 人 条款 ， 尤 其 是 支 偿 基 准 范 连同 其 利息 〈 艾 颁布 判决 或 命令 之 前 
十 根据 任何 储存 合约 应 付 的 收费 8 E 及 之 后 ) BAN AEE ° 利息 按 第 7.1.5 段 
HEMARNER) ° MERA ME 订 明 的 利率 由 本 公司 应 支付 款项 日 期 起 计 至 阐 
至 阅 下 已 支付 买 价 、 任 何 开支 及 所 有 储 仔 合约 下 支付 该 款项 的 日 期 止 。 
下 的 收费 Alb 阅 下 不 得 从 储存 承办 商 的 物业 7.3 尚 闻 下 仅 支 付 部 份 应 付 予 本 公司 的 款项 ， 则 该 
BUE ° ЗЧ ААВ ЧАА А) ЧЕ (SUE Мя 
47 ВТАА AMHR MAE BER A TEB DIRA , 则 按 比 例 支付 每 项 损害 负责 : 
运输 ， 以 及 全 面 负责 遵从 和 与 拍 走 品 有 关 的 所 有 白 喜 品 的 买 价 ) ， 然 后 支付 买 家 费用 (KEN HERHEM EX 
进出 口 规定 。 TERSM-AHEn > 则 按 比例 支付 每 项 拍 AE MEMBRANA NAAA 
4.8 АТЖ 4.25920. ATA 彭 品 的 里 家 费用 ) ， 再 然后 用 以 支付 应 付 予 本 致 ;或 
全 面 负 责 本 公司 涉及 的 任何 搬运 、 储 存 或 其 他 公司 的 任何 其 他 款项 。 
收费 (按照 本 公司 的 目前 收费 率 ) 及 任何 开支 7.4 本 公司 根据 本 第 7 段 的 权利 出 售 任何 拍 喜 品 所 
(包括 根据 储存 合约 的 任何 收费 ) 。 所 有 等 必 到 的 款项 ， 於 支付 应 付 予 本 公司 及 / RER 
an ARAL AES BRR ° RA 的 所 有 款项 后 仍 由 本 公司 持 有 的 饼 款 ， 将 於 本 或 画 架 玻璃 的 的 损坏 ; 而 
BATRA TARZ UEDA WHS 公司 收 到 该 等 款 ORAS 十 八 日 内 交还 闻 下 。 有 危险， 本 公司 可 以 
i ° 8 RHA ELO EE BS ER Ж ЕЕЕ aA 
5 FAB in fate 8.1 AZ SS NENE EEG DE LIEST] TAÊ > 
AA ula ЕН Gn Тє, BAM ЗЕҢ ж (或 可 合理 地 预期 会 提出 申 索 ) AR 工 之 任何 业务 、 业 务 利润 或 
品 或 直至 况 投 人 通告 指定 的 时 间 及 日 期 (SUE 司 有 绝对 酌情 术 决 定 以 任何 方式 处 iE RISB SCA ° 或 
无 指定 日 期 ， 则 为 拍卖 会 后 第 七 日 下 午 四 时 三 义 确立 本 公司 及 其 他 涉及 人 士 的 合法 权益 及 在 RBS OR eS] ^ MA TREE 
十 分 之 前 ) 为 止 ， 以 较 早 日 期 为 准 ' WIESE 法 律 上 保 RIA MER RA 法 权益 。 在 不 损 Am’ 就 任何 种 类 的 间接 损失 或 相 
及 第 10 段 规 限 作为 受 旗 保管 人 而 就 拍 彭 品 害 该 酌情 权 的 一 般 性 原则 下 ， 琵 作为 举例 ， 本 应 产生 的 损 司 均 无 须 向 闻 下 承担 任何 
的 损坏 SOR (RAR SAA BSE 公司 可 : р ' 不 论 指称 所 蒙受 损失 或 损害 的 性 
买 价 前 MAB HMM) AAF ”8.1.1 ”保留 拍 彭 品 以 调查 就 拍 彭 品 提出 或 本 公司 合理 质 、 数 量 或 来 源 ， 亦 不 论 该 等 损失 或 损害 赔偿 
HARRIS ABA PARSE MER KE (或 若 无 指 也 预期 会 提出 的 任何 问题 ; 及 / 或 是 а HWRE URINE 
ЖАЯ. АРАА Жан 下 午 四 时 三 十 分 8.1.2 > H БУА: 及 / 或 定 责任 、 受 旗 保 管 人 责任 、 复 还 申 索 或 其 他 而 
Al) BUDZSRBUBE ZAHN 8.1.3 HEAR аа 法 院 ` 调解 人 、 产生 或 就 此 而 申 索 。 
脖 往 另 一 地 点 ， ARRAS SAM BAB LA Sk 可 其 他 命令 D: 及 / 或 10.4 ”在 任何 情况 下 ， 倘若 本 公司 就 拍 彭 品 ' 或 任何 
告 内 。 倘 若 癌 下 未 有 按 第 3 段 就 拍 喜 品 付款 ， 8.1.4 ЖЕТ RERE R 就 拍卖 品 的 作为 、 不 作为 、 陈 述 ， 或 本 协议 
而 拍 彭 品 被 移送 至 任何 第 三 者 物业 ， 则 该 第 三 或 其 履行 而 须 对 闻 下 负责 ， 则 不 论 RE 
ARIADNA Е ПТВ m 82 (E ` PERRO RERA” RTE 
本 公司 将 保留 拍 彭 品 留置 权 ， 直至 已 按照 第 3 8.2.1 RS OPE 实际 或 推定 管 有 权时 何 形 式 ， 本 公司 的 责任 将 限 於 支付 金额 最 高 不 
段 向 本 公司 支付 所 有 款项 为 止 。 ' 或 倘若 该 管 有 权 因 法 院 、 调 解 人 、 ЖЕНЕШЕ АЛЕ 8 ORR TAE 
6 ЗНА АЈА 府 机 关 的 任何 裁决 、 命 令 或 判决 而 权 向 喜 家 收回 的 款项 ) 的 款项 ， 不论 指称 所 蒙 
6.1 待 阅 下 向 本 公司 支付 买 价 和 后， 拍 喜 品 的 所 有 有 权 终 止 后 随时 行使 ; 及 受 损 失 或 损害 赔偿 或 所 申 索 应 付款 项 的 性 质 、 
HEBER ° AM ° 根据 销售 合约 ， 拍卖 822 言 该 申 索 真正 有 希望 成 为 有 和 良好 数量 或 来 源 ， 亦 不 论 该 等 责任 是 否 由 於 任何 下 
品 的 风险 则 由 闻 下 投 得 拍 嘉 品 之 时 起 由 半 下 承 ж, 否则 不 会 行使 。 忽 、 其 他 侵权 法 、 过 反 合 约 、 AERE ЗАТЕ 
Ё > 9 保管 人 责任 、 复 还 申 索 或 其 他 而 产生 
6.2 ТАЕ Se BAB Е RB ° 9.1 本 公司 根据 本 第 9 段 的 人 条款 就 任何 磨 品 承担 个 R TELE PEOR BR {К R BIB A ° 
7 未 能 付款 或 提取 拍卖 品 及 部 份 付款 人 责任 。 10.5 ”上 文 所 述 不 得 解释 为 排除 或 限制 (不 论 直 接 或 
7.4 倘若 应 付 予 本 公司 的 所 有 款项 未 有 於 其 到 期 支 9.2 第 9 段 仅 於 以 下 情况 适用 : 间接 ) FEA dE REC) BARRE ^ NARA Rif 
р un pond 及 / 或 未 有 按照 本 协议 提取 拍 9.2.1 ВТАА АА BS BNA (或 因 本 公司 所 控制 的 任何 人 士 或 本 公司 在 法 
$c 则 本 公司 可 行使 以 下 一 项 或 多 项 权利 A: 而 该 发 票 已 被 支付 ; 及 ELFARHRAENEN ER) 引致 人 
在 不 损害 本 公司 可 以 代 喜 家 行使 的 任何 权利 922 PRAGA oka e ES 身 伤 亡 ， 或 (前 根据 香港 法 例 第 314 章 估 用 人 法 
N 2 VEASE F: PAE TREPAR ^ ЧЁ f An fo ZR 律 责任 人 条例 ， 本 公司 须 负责 的 作为 或 不 作为 
7.1.1 闻 下 违反 合约 而 即时 终止 本 协议 ; 喜 会 后 一 年 内 ， 以 书面 通知 本 Даја 或 (iv) 任 何 法 律 上 不 可 排除 或 限制 的 其 他 责 
7.1.2 ”保留 拍 嘉 品 的 管 有 权 : mi k 任 ， 或 (V) 本 公司 根据 此 等 休 件 第 9 段 的 承诺 ， 
7.1.3 BER/ ЗНА ， 费用 由 阅 oun 9.2.3 КНЕН MAN В 03А RE 而 须 承 的 的 责任 ， 或 排除 或 限制 任何 人 士 就 上 
7.1.4 RRR ARAVA (HERE) 及 / RE 本 公司 ， 而 拍 走 品 的 状况 须 和 与 拍 丰 会 时 的 状况 述 而 享有 的 权利 或 补救 方法 。 
约 的 损害 赔偿 ， 向 半 下 探 取 法 律 程序 ; 一 样 ， 艺 连同 证 明 拍 喜 品 为 广 品 的 书面 证 明 ， 11 一 般 事项 
7.1.5 “就 任何 应 付款 项 〈 於 颁布 判决 或 命令 之 前 及 ХЗ ИНАЯ а АЯ азу ДЯ 111 BA RAMS ANY PSS АЕН (Е ° 
12) 收取 由 应 支付 款项 日 期 起 至 实际 付款 日 期 En 11.2 ”倘若 本 公司 未 能 或 延 还 强制 执行 或 行使 任何 
止 的 利息 ' 按 渣打 银行 9.3 头 下 述 情况 下 ` 第 9 段 不 适用 於 磨 品 : 协议 下 的 权力 或 权利 ， 这 不 得 作为 或 视 
(香港 ) 有 限 公司 不 时 的 基本 借 售 利 率 加 5 厘 9.3.1 ”图 锁 所 载 有 关 该 拍 走 品 的 资料 已 反映 当时 学 者 本 公司 放 保 根据 本 协议 所 赋予 的 权利 ° 
的 年 利率 每 日 计 息 ; 及 专家 的 公认 意见 ， 或 已 公平 地 指出 该 等 意见 EAA FE N eg o Е 
716 BEIRKASTMENHHEN (AER BER’ KERMIRAFÄRBEEEFTE BGE SE TREES Д NEUTRA ct 
П) SAB: 就 此 而 言 ' ТЕТКА А 当时 的 意见 ; 或 所 产生 任何 whos EH ° 
可 撤销 特许 ， 准 许 本 公司 或 其 受 优 人 或 代理 9.3.2 fum ЖН ЕН PART 般 不 会 探 用 的 方 11.3 ， 倘 本 协议 任何 一 方 ， 因 在 其 合理 控制 范围 以 外 
於 正常 党 业 时 间 进 入 阅 下 所 有 或 任何 物业 (不 JAZ ВЕКЕ EAR GAB ^ 或 探 用 的 确定 方法 的 情况 下 而 无 法 BEAT алак ol 
论 是 否 连 同 汽车 ) ‚ЧӘ (RAEN 在 所 有 情况 下 本 公司 若 探 用 则 属 不 合理 。 任 ， 或 倘 在 该 等 情况 下 履行 其 责任 会 导致 其 增 
部 份 ) NEAR : 9.4 天下 授权 本 公司 在 缀 对 酌情 权 下 决定 探 取 本 公 B 1 该 订 约 方 只 要 在 该 情况 仍 
717 ”在 给 予 并 下 三 个 月 书面 通知 ， 知 会 阅 下 本 公司 司 认为 要 让 本 公司 信和 纳 拍 彭 品 范 非 麻 品 而 必需 ЕБ ， 履行 该 等 责任 。 本 段 范 
КН SAB ae: DAR LA RHEE 进行 的 程序 及 测试 。 适用 於 第 3 段 对 关 下 施加 的 责任 。 
他 方式 按 不 设 底价 形式 出 售 拍 豆 品 ; 9.5 MADAME DA: 本 公司 会 ( 作 11.4 ”本 协议 下 的 任何 通知 或 其 他 通讯 ， 必 须 以 羽西 
7.1.8 ”保留 由 本 公司 因 任何 目的 (包括 ， 但 不 限 於 为 主事 人 ) AR MAB AIR ° mE RAE 式 作 出 ， 东 可 由 专人 送 交 或 以 措 号 邮件 或 空 
其 他 已 售 予 关 下 或 交 予 本 公司 出 售 的 货品 ) m 照 香 港 法 例 第 26 章 货品 售 喜人 条 例 第 14(1)(a) 及 邮 或 以 传真 方式 〈 如 发 给 邦 瀚 斯 ， 广 明 交 公司 
管 有 的 问 下 任何 其 他 财产 的 管 有 权 ^ 直至 所 有 14(1)(b) 休 规定 ， 向 本 公司 转让 有 关 拍 走 品 的 VEN) ， 发送 至 合约 表格 所 示 有 关 订 约 方 的 
应 付 本 公司 款项 已 全 数 支付 为 止 ; 所 有 梭 ， 范 附 有 全 面 所 有 权 的 保证 ， 不 得 有 任 也 址 或 传真 号 码 (除非 已 以 书画 形式 通知 更 改 
7.1.9 ”以 本 公司 因 任何 目的 而 收 到 的 阅 下 款项 ， 无论 MEER EM AEREOS AR ME BHE) 。 通 知 或 通讯 发 出 人 须 确 保 其 清晰 可 读 
该 等 款项 於 天 下 失足 时 或 其 后 任何 时 间 收 到 ， 公司 将 向 交 下 支付 相等 於 关 下 就 拍 彭 品 已 支付 ЧР EA CE (RT 383 FH] BR RS PR RC] ° 
作 支 付 或 部 份 支付 阅 下 於 本 协议 下 应 付 予 本 的 买 价 、 磋 家 费用 、 税 项 及 开支 总 数 的 款项 。 11.5 ”倘若 本 协议 的 任何 条 款 或 任何 条 款 的 任何 部 份 
公司 的 任何 款项 ; 9.6 25 益 为 仅 属 於 天 下 个 人 的 利益 RAE 被 裁定 为 不 可 强制 行 或 无 效 ， 则 该 等 不 可 强 
7110 在 给 予 三 个 月 书面 通知 下 ， 把 本 公司 因 任何 目 能 将 其 转让 。 制 执 行 或 无 效 范 不 影响 本 协议 其 余人 条 款 或 有 关 
的 (包括 其 他 已 售 予 并 下 或 交 予 本 公司 出 售 的 。 9.7 Mes 下 出 售 或 以 其 他 方式 出 售 间 下 於 拍 嘉 品 公款 其 余部 份 的 强制 执行 能 力 或 有 效 性 。 
Em) 而 管 有 的 天下 任何 其 他 财产 不 设 底价 出 的 权益 ， 则 根据 本 段 的 所 有 权利 及 利益 即 告终 ”11.6 ”本 协议 内 凡 提 述 邦 瀚 斯 均 指 ， MEA БЯ 
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瀚 斯 的 高 级 职员 、 候 员 及 代理 。 [寄售 费 」 喜 家 应 付 予 邦 瀚 斯 的 费用 ， 按 照 业 务 规则 润 、 货 物 税 、 财 产 、 销 售 、 使 用 、 增 值 ( 增 值 税 ) 、 

.7 ”本 协议 内 所 用 标题 仅 为 方便 参考 而 设 ， 概 不 影 。 订 明 的 费 率 计算 。 环保 、 特 许 、 海 天、 人 进口、 薪金 、 转 让 、 OKA ‘BE 

千本 协议 的 诠释 。 [合约 表格 」 由 喜 家 或 代表 喜 家 签署 的 合约 表格 或 汽 扣 、 社 会 保障 、 失 业 税 项 及 印花 税 及 其 他 收费 ， 以 及 

.8 ”本 协议 内 Г РЕ] — 08 [包括 ， 但 不 限 於 】 RER) ， 载 有 供 邦 瀚 斯 提供 以 作 销 售 的 就 该 等 税 项 、 收 费 、 费 用 、 征 费 或 其 他 评 税 的 任何 利 

ES 息 及 罚款 。 
.9 ERROR (反之 亦 然 ) ， 任 何 一 MESA ERHERTTINHERN (RERA 「 恐怖 主 闵 」 指 任何 恐怖 主义 行为 或 该 等 行为 的 威 
个 性 别 的 词语 包括 其 他 性 别 。 BIER—) 。 BE. 无论 任何 人 单独 行动 或 代表 或 与 任何 组 织 及 / 或 
ло Лаа KE ° 即 指 本 协议 内 该 编号 的 段落 о 「 合 约 说 明 」 唯 一 的 拍 喜 品 说 明 (BURA В 政府 有 关 而 行动 ， 为 政治 、 宗 教 或 思想 或 的 ， 

.11 ” 除 第 11.12 段 有 明确 规定 外 ， 本 协议 MERT 品 的 资料 内 以 粗 体 刊载 的 部 份 、 任 何 照片 〈 颜 色 除 包括 ， 但 不 限 於 ， 企图 影响 任 可 政府 或 使 公众 或 任何 

(RAAB) 非 本 协议 订 约 方 的 任何 人 Sh) 以 及 状况 报告 的 内 容 ) ， 喜 家 於 销 售 合约 承 话 拍 部 份 公众 陷入 恐慌 。 
任 AMERO 喜 品 与 该 说 明 相 符 。 「 信 旗 帐户 」 邦 瀚 斯 的 银行 帐户 ， 就 任何 拍 喜 品 所 收 
人 条 款 的 权利 。 [说 明 」 以 任何 形式 对 拍 喜 品 所 作 的 陈述 或 申述 ， 包 买 价 的 所 有 有 关 项 款 均 收入 该 帐户 ， 该 帐户 为 与 邦 瀚 
12 ARRAS BRAS xk/ Bab E 活 有 关 其 作者 、 属 性 、 状 况 、 出 处 、 真 实 性 、 风 格 、 斯 正常 银行 帐户 有 所 区 别 及 独立 的 帐户 。 

瀚 斯 责任 时 ， 邦 瀚 斯 的 控股 公司 及 该 控股 公 竺 期 、 年 代 、 le ` 品质 、 来 源 地 、 价 值 及 估计 和 售 「 网 站 」 网址 为 www.bonhams.com 的 邦 瀚 斯 网 站 о 
的 附属 公司 ， 邦 瀚 斯 及 该 等 公司 的 后 续 公 司 (B (BERZE) [撤销 通知 」 喜 家 向 邦 瀚 斯 发 出 的 书面 通知 ， 以 撤销 
承 让 公司 ， 以 及 邦 瀚 斯 及 该 等 公司 的 任何 Er [资料 TSAAR 拍 彭 品 及 其 编号 的 书面 陈述 ， 可 邦 瀚 斯 出 售 拍 嘉 品 的 指示 。 
职员 、 候 员 及 代理 的 承继 人 及 受 让 人 亦 可 享有 ”能 包括 有 关 拍 喜 品 的 说 明 及 图 示 。 [不 设 底价 」 指 艺 无 规定 拍 彭 品 可 予 出 售 的 最 低 价格 
同样 的 法 律 上 利益 。 [成 交 价 估计 」 本 公司 对 成 交 价 可 能 范围 的 意见 的 (不 论 以 拍 走 或 私人 协约 形式 ) 

12 规 管 法 律 ЭЙ o аж 

121 ”法 律 [开支 」】 邦 瀚 斯 就 拍 彭 品 已 付 或 应 付 的 收费 及 开支 ， 义 下 词句 有 特定 法 律 涵义 ， 而 半 下 可 能 对 该 等 涵义 范 
本 协议 下 的 所 有 交易 以 及 所 有 有 关 事 宜 19% BASH  ASEMELNRTKERAR ` AR ES: MER 
香港 法 例 规 管 范 根据 其 解释 о SUB KEI x > SERRE Е RAR. EAB: > 意 就 此 而 限制 其 法 律 上 的 涵义 : 

12.2 ”语言 宣传 、 包 装 或 运输 费用 、 IEEE BUR SUE ORI [艺术 家 转 售 权 」: 按 二 零 零 六 年 艺术 家 转 售 权 规 例 

AB REAR RM HER ° пака A MERECER ` HEMED LE ° tr E ES IR Ê AER ° 就 出 售 该 作 
议 有 任何 争议 ， 以 英文 条款 为 收费 、 来 自 彭 家 作为 喜 家 代理 或 来 自 失 责 买 家 的 脖 移 品 而 收取 款项 的 权利 。 
保障 资料 一 问 下 资料 的 用 途 收费 或 领取 费用 ， 加 税 项 。 [ZEREA] : 货品 所 交 旗 的 人 士 。 

於 本 公司 提供 的 服务 ， 本 公司 取得 有 关 阅 下 的 个 人 [ 麻 品 」 其 侈 作者 或 其 他 人 士 意图 在 其 作者 、 属 性 、 [RARE]: 为 保证 使 该 疆 偿 保证 受益 人 回复 其 猫 
资料 〈 就 本 段 而 言 ， 此 词 仅 包 括 闻 下 的 候 员 及 职员 ( 来 源 地 、 真实 性 、 风 格 、 日 期 、 年 代 、 时 期 、 出 处 、 ges E f 18 8 U 6 ЖЕ КЕРТ OU LR RETE > 
如 有 ) ) 。 闻 下 同意 本 公司 以 该 等 资料 作 下 述 用 途 。 文化 、 来 源 或 成 份 方面 进行 欺 朋 的 伪造 品 ， 而 该 磨 品 WE] 一 词 亦 按 此 解释 ° 
本 公司 可 利用 阅 下 的 资料 向 阅 下 发 出 有 关 本 公司 服务 於 拍 走 会 日 期 的 价值 大 幅 低 於 其 若非 伪造 的 价值 。 「 互 第 权利 诉讼 」: DARRERE AREA 
变动 的 通知 ， 以 及 向 天下 提供 有 了 关 产 品 或 服务 的 资 ВЕ #89 — Я Е заь HATTE 诉讼 。 

B MASA IB FERAL ат БКДА HAE ° K/ 或 对 其 进行 修复 及 / 或 修改 (包括 重 [BB]: J8E GET ARRAS: АЕ E 

STEHE E i I BUTS RAR о UH Sum) ПЕ ки ' 惟 该 损坏 或 修复 或 修改 〈 视 DARRER > 
可 能 用 作 分 析 ' ELT RRR TEBER BES > Ж 情况 而 定 ) 艺 无 实质 影响 拍卖 品 与 拍 彭 品 说 明 符 合 的 EEE]: 管 有 拍 彭 品 的 人 士 保 留 其 管 有 权 的 权 
公司 可 能 向 本 集团 任何 成 员 公 司 ( 指 本 公司 的 附属 公 FIE o 利 。 

A 最 终 控股 公司 及 其 附 必 ERRE MRE EAB MLAB BRE HANA TARI: HEMER аж. BB A ° 或 状况 
零 国 公司 法 第 EXSVI 任 ， 以 及 在 专门 邮票 拍 喜 会 及 / 或 专门 书 厌 拍 嘉 会 当 或 价值 恶化 的 可 能 性 。 

公 司 不 会 向 任 中 ， 根 据 搓 家 协议 内 定 立 ， 由 邮票 或 书 厌 组 成 的 拍 「 所有权 」: HEDRE HERKE KEFA EFE 
何 第 三 方 ~ 时 向 天 下 Eme 利 。 

提供 我 们 相信 阅 El 三 方 货品 及 服务 的 [成 交 价 」 拍 喜人 落 楼 表示 拍 喜 品 成 交 的 价格 ， HE 「 侵权 法 」: 对 他 人 犯 下 法 律 上 的 过 失 ， 而 犯 过 者 对 
有 关 资 料 。 本 集团 任何 成 员 公 司 亦 可 以 交 下 的 资料 作 АРТА ° 该 人 士 角 有 说 慎 责 任 。 

类 似 用 途 。 TEB] 中 华人 民 共 和 国 香港 特别 行政 区 。 香港 法 例 第 26 章 货品 售 喜人 条 例 

本 公司 将 保留 阅 下 的 资料 为 期 五 年 ， 由 阅 下 最 后 与 我 TRANMERE] 旧业 务 规 则 第 8.2.1 段 所 述 的 保 

们 联 壹 的 日 期 起 计 ， 以 便 简化 任何 日 后 再 办 理 登 记 时 以 下 为 香港 法 例 第 26 章 货品 售卖 人 条例 的 摘录 : 

手续。 该 等 资料 可 转移 及 储存 於 香 港 以 外 地 方 ， 而 AR RIERA 指 业 务 规则 第 8.2.3 段 所 述 [第 14 人 条 有 关 所 有 权 等 的 了 合 责 任 承 的 
ENSE ° NE (1) BREAOREAMERAKIN GNERRA 
闪 下 有 权 要 求 不 以 天下 的 资料 作 此 等 用 途 ， 有 关 要 求 PTT 任何 旗 付 予 邦 瀚 斯 ， 供 以 拍 彭 或 私人 协约 E 
请 联络 Bonhams 1793 Limited (地 址 : Montpelier 形式 出 售 的 任何 物品 〈 而 凡 提 述 任何 拍 彭 品 ， 均 包括 (a) 一 项 喜 方 须 符合 的 隐 含 条件 : 如 该 合约 是 一 宗 
Galleries, Montpelier Street, London, SW7 1HH, (除非 文 闵 另 有 所 指 ) 作为 由 两 项 或 以 上 物品 组 成 的 EA MANERA mm ADE AS 
United Kingdom) 《就 香港 法 例 第 486 章 个 人 资料 ( 私 一 项 拍 彭 品 内 的 个 别 项 目 ) ° Ais” 则 他 在 货品 产权 转移 上 时， 将 有 权 售 喜 该 
隐 ) 人 条 例 而 言 ， 为 资料 的 使 用 者 ) UE BEAR client. 「 汽 车 图 儿 费 」 作 为 邦 瀚 斯 丙 作 汽车 的 图 钞 及 就 出 售 等 货品 ; 及 
services@bonhams.com ° 汽车 进行 推广 而 须 承 担 额 外 工作 的 代价 ' MEAR (b) 一 项 隐 合 的 保证 条款 : 该 等 货品 下 无 任何 在 订 
附录 三 付 予 邦 瀚 斯 的 费用 。 立 合约 前 未 向 买方 披露 或 未 为 买方 所 知 的 押 记 或 
ESRAR [New Bond Street] 指 邦 瀚 斯 位 於 101 New Bond 产 楼 负担， 而 在 产权 转移 前 亦 不 会 有 这 样 的 押 记 
倘 纳 入 此 等 释义 及 词 蔓 ， 下 列 词语 及 用 词 具有 (RX Street, London W1S 1SR 的 拍 彭 场 。 或 产权 负担 ; 此 外 ， 买方 将 安宁 地 享有 当 该 等 货 
闵 另 有 所 指 外 ) 以 下 所 赋予 的 涵 闵 。 词 莫 乃 为 协助 问 Гази | АЕА ЕНЕ. 则 为 应 付 品 的 管 有 ， 但 如 时 该 项 管 有 的 干 援 是 由 有 权 享 有 
下 了 解 有 特定 法 律 涵义 的 词语 及 用 词 而 设 ， 交 下 可 能 的 佣金 及 税 项 。 已 向 买方 披露 或 已 为 买方 所 知 的 任何 押 记 或 产权 
HS ME WA ° [名 闵 费 用 」 喜 家 应 付 予 邦 瀚 斯 的 寄售 费 所 依据 的 金 负担 的 利益 的 所 有 人 或 其 他 有 权 享 有 该 等 利益 的 
ES Ж, 该 费用 按照 业务 规则 订 明 的 公式 计算 。 人 作出 的 ， 则 不 在 此 限 。 

ARRA] RERA RETANA” MER TEASER] ADS MERRER ER ОК Н} (2) 如 售 喜 合约 所 显示 或 从 合约 的 情况 所 推定 的 意 
瀚 斯 须根 据 二 零 零 六 年 艺术 家 转 售 权 规 例 支付 版 权 费 高 、 低 估价 的 平均 数 ， RARER MKS A 向 ， 是 喜 方 只 转让 其 本 身 的 所 有 权 或 第 三 者 的 所 
的 开支 ， 磋 家 须 就 任何 证 有 [AR] 且 其 成 交 价 连同 实 家 价 ' MAMADA RRE ° Ate: 则 合约 中 有 一 
费用 〈 但 不 包括 任何 增值 税 ) 等 於 或 超过 1,000 欧 元 ( 「 训 投入 通告 」 刊 印 於 本 公司 图 录 前 部 的 通告 。 (а) 一 项 隐 合 的 保证 条款 : 喜 方 所 知 但 不 为 买方 所 
HOS e Н Бн dig EIE анан TRE] 成 交 价 和 与 成 交 价 的 税 项 相 加 的 总 数 。 知 的 所 有 押 记 或 产权 负担 ， 在 合约 订立 前 已 向 买 
PASS) MÁ ° FER] ARMAS HS RIAA ARALAR 方 披露 ; 及 

HEI] 主持 拍 嘉 会 的 邦 瀚 斯 代表 ° 私人 协约 形式 ) 。 (b) 一 项 隐 含 的 保证 人 条 款 : 下 列 人 士 不 会 干 摄 买 方 

[RA] 已 填 受 总 投 表格 的 人 士 。 THEAS] 由 邦 瀚 斯 提供 以 作 销 售 拍 喜 品 的 拍 嘉 会 。 安宁 地 管 有 货品 一 

| 将 投 表格 」 本 公司 的 总 投入 登记 表格 、 缺 席 者 及 电 [出 售 所 得 款项 」 拍 彭 品 售 出 后 喜 家 所 得 的 款项 泽 () BA: 及 
REUS AES © 额 ， 即 成 交 价 扣 除 佣 金 、 其 任何 应 缴 税 项 、 开 支 及 (ii) 如 合约 双方 的 意向 是 彭 方 只 转让 第 三 者 的 所 有 

[ 邦 瀚 斯 」 邦 瀚 斯 拍 彭 有 限 公司 (Bonhams (Hong 任何 其 他 应 付 予 本 公司 的 款项 不 论 以 何 身 份 及 如 何 权 “， 则 该 第 三 者 ; 及 
Kong) Limited) 或 其 后 继 公 司 或 承 让 公司 。 於 圈 家 协 产生 。 (iii) 任何 透 过 或 藉 着 彭 方 或 第 三 者 提出 申 索 的 人 ， 
议 、 业 务 规则 及 总 投 人 通告 内 ， 邦 瀚 斯 亦 称 为 我 们 。 TER] 合约 表格 所 列 明 提 供 拍 彭 品 以 作 销售 的 人 而 该 项 申 索 艺 非 根据 在 合约 订立 前 已 向 里 方 披露 

「 书籍 」 於 专门 书籍 拍 彭 会 提供 以 作 销 售 的 印刷 书 士 。 若 该 列 名 人 士 在 表格 上 指明 另 一 人 士 作为 其 代 或 已 为 圈 方 所 知 的 押 记 或 产权 负担 而 提出 的 。 
$8 ° 理 ， 或 若 合 约 表 格 所 列 明 人 士 作为 主事 人 的 代理 行事 

[业务 」 包 括 任何 行业 、 业 务 及 专业 。 (不 论 该 代理 关 傈 是否 已 向 邦 瀚 斯 披露 ) ° RU 

RE] = ДАЙ Un ERE GHBEL АЕ MR [ER] 包括 该 代理 及 主事 人 “， 而 彼 等 须 就 此 共同 及 
销售 合约 及 买 家 协议 内 ， 圈 家 亦 称 为 [EF] ° 个 别 负责。 业务 规则 内 亦 称 彭 家 为 [RIT] 。 
RRR ITA (LEA 「 专家 查验 」 由 专家 半 拍 喜 品 进行 目 视 查验 。 
RZ) [邮票 」 指 於 专门 邮票 拍 彭 会 提供 以 作 销售 的 邮票 。 

EREA] РСЗ с NE а TAE RA ABR нї ЗЕ OA А HE RET 
的 款项 。 目 视 查验 。 

ГЕ 1 [ЮЕ ЕЕЕ ^ 包括 任何 於 本 公司 网 站 「 人鱼 存 合约 」 指 业务 规则 第 8.3.3 段 或 买 家 协议 第 4.4 段 
HSM ФО 。 CREAR) 所 述 的 合约 。 

ee BARS ABA Rie ` 按照 合约 表格 订 AFERE] RARER 


° 「 税 项 」 指 香港 政府 所 实施 不 时 适用 的 所 有 税 项 、 收 
ns | PARE BULA ЗИ TE BIR 费 、 关 税 、 费 用 、 征 费 或 其 他 评 税 ， 以 及 所 有 其 估计 
人 提供 有 天 拍 彭 品 状况 的 报告 。 付款 ， 包括， 但 不 限 於 ， 收入、 业务 利润 、 分 行 利 
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Registration and Bidding Form 


(Attendee / Absentee / Telephone Bidding) 
Please circle your bidding method above. 


Paddle number (for office use only) 


Bonhams 


The Sale, including all bidding and buying, is governed 
by Bonhams’ Conditions of Sale. You should read the 
Conditions and any Sales Information prior to bidding 
and ensure you understand the charges payable on any 
purchase you make. The Conditions also set out certain 
undertakings by bidders and buyers and limits Bonhams’ 
liability to you. Please note an invoice for a purchased 
lot will be made out in the name as shown on this form 
and payment will only be accepted from an account in 
that name (or the name of the company if the bid is on 
behalf of that company). 


Data protection 

Where we obtain any personal information about you when 
you register or bid with us, we shall only use it in accordance 
with the terms of our Privacy Policy. A copy of our Privacy 
Policy can be found on our website (www.bonhams.com) or 
requested by post from Customer Services Department, 
Bonhams (Hong Kong) Limited. 11th Floor, Six Pacific 


Sale title: 


The Marsh Collection: Art for the Literati (Part III) 


Sale date: 27 November 2024 


30570 


Sale no. 


Sale venue: Hong Kong 


If you are not attending the sale in person, please provide details of ti 
prior to the sale. Bids will be rounded down to the nearest incremen 


he Lots on which you wish to bid at least 24 hours 


. Please refer to the Notice to Bidders in the catalogue 


for further information relating to Bonhams executing telephone, online or absentee bids on your behalf. Bonhams will 
endeavour to execute these bids on your behalf but will not be liable for any errors or failing to execute bids. 


General Bid Increments HK$: 

$10,000 - 20,000... „ру 1,0005 

$20,000 - 50,000... ..by 2,000 / 5,000 / 8,0005 
$50,000 - 100,000 
$100,000 - 200,000... 


The auctioneer has discretion to split any bid at any time. 


$200,000 - 500,000.......... by 20,000 / 50,000 / 80,000s 
$500,000 - 1,000,000........ by 50,000s 

$1,000,000 - 2,000,000......by 100,000s 
$2,000,000................... at the auctioneer's discretion 


Place, No. 50 Queen's Road East, Hong Kong Customer Number Title 
or by e-mail from info@bonhams.com. А 
First Мате Last Name 
We may from time to time provide you with information about : | 
goods and services that we believe may interest you, based Company name (if applicable) 
on your previous interactions with us. You can opt out of : А . 
receiving these communications at any time. If you do not Company Registration number (if applicable) 
want to receive such communications, please tick this box 
Adaress 
Notice to Bidders. City 
At least 24 hours prior to the Sale, you must provide ч 
government issued photo ID, e.g., a passport or driving Post / Zip code County / State 
licence and - if not included on the ID document - proof T М 
of address, e.g., a current utility bill, or bank/credit card elephone (mobile) Country 


statement. Corporate clients must also provide their 
company registration documents, documentary proof of 
beneficial owners owning 2596 or more of the company and 
confirmation of the named individual's authority to act. Failure 
to provide these documents may result in your bids not being 
processed. Clients who are not able to provide documents 
prior to Sale may opt to bid online using our credit card 
verification option. Please note we reserve the right to request 
a bank reference or deposit. 


If successful 


will collect the purchases myself 


Please arrange shippers to contact me with 
a quote and | agree that you may pass them 
my contact details. 


Telephone (landline) 


E-mail (n capitals) 


Please answer all questions below 


1. ID supplied: Government issued ID 


and (if the ID does not con 


irm your address) 


current utility bill/ bank statement. 


If a company, please provide the Certificate of Incorporation, your ID (as above) (plus, if not a director, a letter authorising you 
to act), and documentary evidence of the company's beneficial owners 


2. Are you representing the Bidder? [E] If yes, please complete question 3. 


3. Bidder's name, address and contact details (phone and email): 
and (if the ID does not confirm their address) 


Bidder's ID: Government issued ID 


current utility bill/bank statemen 


Are you acting in a business capacity? 


f registered for VAT in the EU please enter your registration here: 


Yes No 


/ 


Please note that all telephone calls may be recorded. 


Telephone or 


Absentee (T / A) kotno: 


Brief description 


MAX bid in HK$ 


(excluding premium) Covering bid * 


FOR WINE SALES ONLY 


Please leave lots “available under bond” in bond 


Please include delivery charges (minimum charge of £20 + VAT) 


BY SIGNING THIS FORM, YOU CONFIRM THAT YOU HAVE REVIEWED THE CATALOGUING FOR THE ABOVE LOTS, YOU AGREE TO THE CONDITIONS OF SALE INCLUDING THE WARRANTIES 
LISTED THEREIN, AND AGREE TO PAY THE APPLICABLE BUYER’S PREMIUM, VAT AND ANY OTHER CHARGES DUE. THIS AFFECTS YOUR LEGAL RIGHTS. 


Bidder/Agent's (please delete one) signature: 


Date: 


* Covering Bid: A maximum bid (exclusive of Buyers Premium and VAT) to be executed by Bonhams only if we are unable to contact you by telephone, or should the connection be lost during bidding. 


Please email or post the completed Auction Registration form and requested information to: 
Bonhams, Customer Services, 11th Floor, Six Pacific Place, No. 50 Queen's Road East, Hong Kong. Tel: +852 2918 4321, bids.hk@bonhams.com 


Bonhams (Hong Kong) Limited. 11th Floor, Six Pacific Place, No. 50 Queen's Road East, Hong Kong. Company Number 1426522. 


HK/10/24 


СЕЕ Bonhams 


(出 席 者 / BL / GARBER) WRAL эш (RATEN) 

HUGH, LEAR, NR MARRE: XARA : 墨 一 开 藏 中 国 艺术 珍品 (Ш) 拍卖 会 日 期 : 2024 年 11 月 27 H 
件 约束 。 您 应 该 在 出 价 前 阅读 相关 销售 信息 及 人 条款 ， 兹 确 

保 您 了 解 任何 购买 应 支付 的 费用 。 本 休 款 逮 规 定 了 投标 人 “| 拍卖 会 编号 : 30570 МАА: 香港 


和 买 家 的 某 些 承诺 ， 蓄 限制 邦 瀚 斯 对 您 的 责任 。 请 注意 ， = = pum — Жар "m = 
所 购 拍品 的 发 票 将 以 本 表格 所 示 的 姓名 开具 ， 并 且 只 接受 40 FRA EY ЛЕА , alise DHT E gil 24^ NE OB] PARSE I Eins e SCORE cae 


2 В : BEE MORGEN. REN ERAAN] 内 有 了 关 指 示 邦 瀚 斯 代表 天下 轨 行 电话 、 网 上 或 书面 
从 访 姓 名 (或 公司 名 称 ， 如 果 代表 该 公司 出 价 ) ATER | 的 进一步 资料 。 郑 瀚 斯 将 代表 问 下 纹 力 执行 该 等 态 投 ， 但 本 公司 普 不 对 任何 错误 或 未 能 执行 总 投 承 担 责 


户 中 付款 。 т. 
数据 保护 — OSS EE Со) : 
如 果 我 们 在 您 注册 或 向 我 们 投标 时 获得 有 关 您 的 任何 个 人 | HK$10,000 - 20,000.............. 按 1,000s HK$200,000 - 500,000..........4% 20,000 / 50,000 / 80,000s 


uae манере ^ HK$20,000 - 50,000.............4% 2,000 / 5,000 / 8,000s  HK$500,000 - 1,000,000........4% 50,0005 

Sa, 隐私 政策 的 条款 。 您 ， ， ， ， ， ， ‚000, 

Ws " ne. E ie 4 inis EN HK$50,000 - 100,000...........4% 5,0005 HK$1,000,000 - 2,000,000......4% 100,000s 

政策 的 副 Ж, i — — 客 服务 部 索取 地 d) HK$100,000 - 200,000.......... 4% 10,000s HK$2,000,000 EI E............. 由 拍 走 官 酌情 决定 
AR ПУН! » B 4 د‎ nr Hb SR ЯА, AY 


香港 皇后 大 道 东 50 号 太古 广场 六 座 十 一 楼 Bonhams (Hong | $4 Eee ur Bele SO ЙЛ se HEE SHEER ATL 


Kong) Limited. 公 司 编号 1426522， 或 通过 电子 邮件 发 送 至 


info@bonhams.com。 客户 编号 REST 
名 姓 

根据 您 之 前 与 我 们 的 互动 ， 我 们 可 能 会 不 时 向 您 提供 我 们 认 — 
为 您 可 能 感 内 趣 的 商品 和 服务 信息 。 您 可 以 随时 选择 不 接收 | 公司 名 称 ( 如 通用 的 话 将 作为 发 票 收 票 人 ) 
这 些 通信 。 如 果 您 不 想 收 到 此 类 通讯 ， 请 勾 跑 此 杠 "m 
投标 人 须知 -一 
在 销售 前 至 少 24 小 上 时， 您 必须 提供 政府 签发 的 带 照 片 的 身 “ | 城市 县 /都 
OEM, PIERRE, UR - 如 果 身 份 证 件 中 | ҖИ 国家 
未 包含 - 地 址 证 明 ， 例 如 当前 的 水 电费 照 单 或 银行 卡 / 信 oo EN 

EER. ASI ЕА HEN. wen | 流动 电话 а 
AERAR 258 或 以 上 股份 的 证 明文 件 以 及 指定 个 人 行 | mobs 


чийин. Жї не ЗС ТЕЕП E NEEM | NET 
dol. AREER NTSC T EIR | TEA CELIA Minh BUA ER SE 


E 
党 


们 的 信用 卡 验证 遗 项 在 线 投标 。 请 注意 ， 我 们 保留 要 求 银 | BE KED) 


证 
行 账 单 或 押金 的 权利 。 


请 回答 以 下 所 有 问题 
—— 1. 己 提供 身份 证 件 ， 政 府 颁发 的 身份 证 件 [_] 以 及 〔 如 果 该 身份 证 件 中 的 地 址 与 您 党 前 住址 不 符 ) 
Кл Z ELEK ЖОЕТ /$ E. MPAA AE, RBA REIS. E (如 上 ) 
本 人 将 自行 提取 货品 如 果 不 是 董事 ， 请 提供 授权 您 代理 行事 的 信件 ) ， 以 及 公司 受益 人 的 文件 证 据 。 


请 安排 运输 公司 联 紧 我 提供 报价 ， 2. улай =н? Г] 如 果 是 ， 请 填写 问题 3。 


我 同意 将 本 人 联 楷 资料 交 予 运输 公司 


З. Н Л.Е. HALA CE TA А SEITE 
以 及 〔 如 果 该 身份 证 件 中 的 地 址 与 当前 住 T o 
ж ФАЛ. IU EDS IA Ж ЖЕТЕ БАЙ ЭЕ Ө} BEA? ЭШ ЖЖ ТЕ ЕН EU Y ER, ЕТЕШ АЛЕ EI ERES: 
RD ® - - 
Иэ a. NS X rS CREA En. / 
exp lt "n Tt e VS TU ECT 
К MRE ARAN (不 包括 里 家 费用 ) | Iob 


оо. EME AA EAI Se, TSA ERE, AFF ЖУНШ RE. AE ЗС ЭВА А а. EME ЖН» 388 
影响 您 A? Eo 

签字 : 期 

请 电 邓 或 邮寄 发 送 已 经 填 妥 的 拍 走 注册 表格 


香港 皇后 大 道 东 50 号 太古 广场 六 座 十 一 楼 客户 服务 部 ”电话 : +852 2918 4321, bids.hk@bonhams.com 
香港 皇后 大 道 东 50 号 太古 广场 六 座 十 一 楼 Bonhams (Hong Kong) Limited. 公 司 编号 1426522 HK/10/24 
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